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Audiophiles

“Everybody’s Free  
(To Wear Sunscreen)” 
by Baz Luhrmann
from Everybody’s Free  
(To Wear Sunscreen) (1999) 

Baz Luhrmann is better known for his 
work as the director of 1996’s “Romeo + 
Juliet” and 2001’s “Moulin Rouge,” which 
both have the same sort of perfectly gaudy 
sentimentality that made “Sunscreen” into 
an international smash hit. In the track, 
Luhrmann plays less like a producer and 
more like a conductor, pulling elements 
from a multitude of sources (a beat from 
a 1991 song by Rozalla, a narrator from his 
native Australia, an essay from the Chicago 
Tribune, a chorus from the “Romeo + Juliet” 
soundtrack) and compiling them into a 
strangely uplifting cross between MTV and 
Max Ehrmann’s “Desiderata.”

“Movin’ On Up” 
by Primal Scream
from Screamadelica (1991) 

Hopefully those of us who are graduating this 
spring can afford to say things like, “I’m movin’ on 
up now / Gettin’ out of the darkness.”  Those who 
can’t can always feel a little better by clapping 
along with Primal Scream’s gospel choir/classic 
rock/acid house concoction. As Arts Editor Sarah 
Hamilton might add, they’re always hiring in the 
more wilderness-y regions of Canada, which 
gives you the option of literally movin’ on up.

“Success”  
by Iggy Pop
from Lust for Life (1977) 

Heralding victory with reckless 
abandon, you can practically hear 
the smile spreading across Iggy’s 
face while he sings. If such a com-
pilation existed, “Songs for Strutting, 
Volume 1” would blast off with this 
monster track’s beautifully glammy 
guitar solo and ecstatic call-and-
response section.

“Damn It Feels Good to 
be a Gangsta”  
by Geto Boys
from Uncut Dope (1992)

No school experience is complete 
without more than a little conflict — 
often, it’s more about dealing with the 
complications and less about the con-
tent that leaves you wiser.Making it to 
graduation gives you all the right to 
gloat about overcoming the obstacles, 
which is basically what the Geto Boys 
are doing here, albeit while slinging 
filthy epithets in the process. As a 
bonus, with this laid back gangsta rap 
classic in the background, everything 
you do happens in extra-dramatic 
slow motion.

“Tarzan Boy” 
by Baltimora
from Tarzan Boy (1985) 

If we all had theme songs with 
tacky synth hooks like “Tarzan Boy,” 
none of us would mind being let 
loose into the jungle of the real 
world. You might bask in the warm 

‘90s nostalgia of recalling “Beverly 
Hills Ninja” and “Teenage Mutant 
Ninja Turtles 3,” which both fea-
tured this earworm. You could also 
crank the monosyllabic chorus 
and enter every room like you 
own the place.

“Young Turks”  
by Rod Stewart
from Tonight I’m Yours (1981) 

The pulse of a good synth beat, 
polished to a high-gloss new wave 
sheen — the guilty pleasure epito-
mized. Some people would break free 
and hit the ground running to “Young 
Turks” while trying to forget it’s Rod 
Stewart doing the crooning. Me, I like 
to picture him bouncing around like 
a blonde palm tree in the background 
of a scene from “Flashdance.”

“Believer”  
by John Maus
from We Must Become the Pitiless  
Censors of Ourselves (2011) 

As if taking a cue from “Young 
Turks,” John Maus delivers a 
throbbing bassline complete 
with a choir of sparkling key-
boards. This one is all about unity, 
greatness and twinkling lights. 

“Jackie Chan flashing all across 
the world / Hulk Hogan flashing 
all across the world” — words 
to live by.
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“Mary France”  
by Jean Jacques Perrey
from The Amazing New Electronic Pop 
Sound of Jean Jacques Perrey (1968)

“Pomp and Circumstance” is great, but 
how can anyone resist the fat, bubbly 
charm of Perrey’s Moog synth? He 
manages to take the triumphant blare 
of Elgar’s masterpiece and feeds it 
through an adding machine, coming 
out with something that might score 
Disney’s Electrical Light Parade at the 
end of Star Wars: Episode IV.
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School newS

Closing the white backstage curtain and leaving its rush 
behind, a whole different atmosphere is unveiled. Expec-
tancy. A few privileged attendees have already taken some 
of the best seats close to the runway. Whispers, chatter, 
rows of perfectly lined black chairs adorned with bright 
green programs waiting on their seats. Nick Cave walks 
around in his black shiny boots, then suddenly disappears.

Outside the tent, a long line of people keeps growing 
along the south side of Millennium Park.

At three o’clock sharp the doors open and guests flow 
in — taking a second to look around the space before 
speeding up towards the available seats that disappear 
within a few minutes.

Not long after, the hallways go dark and lights brighten 
over the spotless white runway. Cave reappears becoming 
the first to mark the stage. “I’ve seen the show three times 
already and it’s great,” he says.  He expresses the Fashion 
Department’s pride in presenting the results of their stu-
dents’ hard work and welcomes everyone to SAIC’s 78th 
Fashion Show. He walks back towards the curtains.

Loud, upbeat electronic music hightens the anticipa-
tion of  the long-awaited first collection. Tosha Sher-
man’s design inaugurates the show.  Music shifts rapidly 
back and forth in time, into sounds from the 1960s and 

’70s and then far ahead into to Depeche Mode, Björk and 
Lana del Rey.

“A lot of post apocalyptic imagery … [and] denial or 
erosion of the self, which I’ve seen professionally with 
Alexander McQueen,” says Shahaia Yah, an enthusiastic 
attendee wearing a fur coat and bright red lipstick, about 
the themes she identifies in the runway. “Despite being 
so young, these students have their fingers on the pulse 
of what is happening in our society. It’s not only clothing, 
it’s a narrative,” she observes excitedly.

A red toy  decorates a model’s hair. Masks, braids, 
sheer glamour and professionalism, faces in awe — there 
is  much to see. A couple of flimsy ankles struggle with 
really high wedges, but finally there is applause — fulfill-
ment of a job well done.
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Save an  
additional 10%*

FREE FOR  
STUDENTS  

AND TEACHERS 
WITH CLASS LIST

OR STUDENT ID
*non-sale items only.  

Early-bird and happy hour offers may not be combined.

VISIT US FOR DETAILS

E X C L U S I V E  S A V I N G S  F O R  S A I C  S T U D E N T S !

20% OFF
ENTIRE PURCHASE OF NON-SALE, IN-STOCK ITEMS

VISIT US BETWEEN
8:00AM AND 9:30AM AND GET

EARLY BIRD SPECIAL

WHEN YOU MENTION “EARLY BIRD” 
AT THE REGISTER!

VALID 4/27/12 TO 5/20/12  
Blick Art Materials, Retail Inc., coupon must be surrendered at time of purchase; no copies will be honored. Limit one coupon per visit. Valid only on non-sale, in-
stock items. Not valid with any other discounts or promotion, phone/mail/internet orders and purchases of gift cards. Promotion is valid with SAIC Student ID. Valid 
ONLY at Chicago Loop Location. CODE 06844

GET THESE SAVINGS EXCLUSIVELY HERE:
CHICAGO LOOP

42 SOUTH STATE ST. (STATE & MONROE)
312-920-0300

20% OFF
VISIT US BETWEEN 

4:00PM AND 6:00PM AND GET

HAPPY HOUR SPECIAL

WHEN YOU MENTION “HAPPY HOUR” 
AT THE REGISTER!

ENTIRE PURCHASE OF NON-SALE, IN-STOCK ITEMS
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THE NEXT FUCKING STEP

To the masses, may is a time when summer is only 
a few shades of green away and the promise of 
warmth — however bearable or unbearable — looms 
large on every sunbeam. for some scholars it also 
marks the end of the school year, and for the gradu-
ating classes of the world it marks the end of an 
era. whatever the latter may mean to you, there are 
plenty of tracks to hum while taking that long walk 
through the crowd and into the real world.

Audiophiles

“Don’t Look Back In Anger” 
by Oasis
from (What’s the Story) Morning Glory (1995) 

The only things that might outweigh the bril-
liance of Oasis’ first few albums are the egos 
of the Gallagher brothers, whose quibbling 
is now the stuff of rock legend.  You wouldn’t 
be able to tell that from the music though, 
which sounds like a seamless blend of every 
hook in the “British Invasion Hall of Fame.” 
Incidentally, that also makes for a great boozy 
shout-along at the after-party.

“Stain of Mind” 
by Slayer
from Diabolus in Musica (1998) 

No one ever crushes their 
opposition to Huey Lewis & 
the News — except for Patrick 
Bateman from “American 
Psycho,” and he’s so far off 
the deep end it almost seems 
justified. When striking out 
against the enemy, and when 
the enemy is the whole of 
humankind, why not choose 
Slayer and their brand of anti-
everything sermons?

“Here I Go Again” 
by Whitesnake
from Saints & Sinners (1982)

You’re at a turning point; you’re 
not sure where you’re going; your 
teased-out bleached-blonde hairdo 
is held down by a purple bandana: 
what do you listen to? Whitesnake, 
of course. It’s a scary world out there, 
and sometimes the only comfort is 
a gravelly-voiced power ballad and 
leopard-print spandex.

“Leaving, On A Jet Plane” 
by John Denver 
from Rhymes & Reasons (1969)

John Denver was one of the most 
honest singer/songwriters to come 
out of the post-Dylan folk boom, 
largely because he could communi-
cate the most banal of joys and sor-
rows without hyperbolizing. Instead, 
as in this early career folk lullaby, 
Denver relies on a simple sing-song 
melody that’s instantly memorable 
and makes it that much harder to 
leave whoever you’re leaving.

“The Boxer” 
by Simon & Garfunkel 
from Bridge Over Troubled Water (1970)

For those leaving school with a 
bitter taste in their mouth, this track 
is an indispensable part of the score 
for any and all “swan songs.”  The 
final orchestral crescendo instills 
a kind of bravado only possible 
through strife, and the tasteful, rolling, 
finger-picked outro is perfect for 
walking off into sunsets.

“Montana”  
by Youth Lagoon 
from The Year of Hibernation (2011)

Youth Lagoon makes good use 
of reverb in this track, though the 
output isn’t surf-y or girl group-y as is 
usually the case with fellow lovers of 
deep space echo. “Montana” seems 
to be Grade A output from the 
Arcade Fire School of Anthems — 
featuring lyrics about breaking free 
from bedrooms, a floor-stomping 
kick drum heartbeat and maxims 
like, “A plant is said to be dead if it 
doesn’t grow,” which is rather sage 
advice for a graduate.

“Graduation  
(Friends Forever)”  
by Vitamin C
from Vitamin C (1999) 

This song, with its unabashed 
nostalgia, melancholic strings and 
garish dance beat, signaled the 
graduation of humankind from 
the 1990s. In spite of that refined 
sadness, Vitamin C, a.k.a. Colleen 
Fitzpatrick, would go on to star in 
“Dracula 2000,” which featured 
Leonidas as Dracula, Captain Von 
Trapp as Van Helsing and Fitzpat-
rick herself as a topless vampire. 
I’m sure that last role had more 
depth to it, but in 1999, I was 
too busy with puberty to care.
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RUN

STROLL

listen on Spotify!

f n e w s m a g a z i n e . c o m
4

m ay  2 0 12
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To the masses, may is a time when summer is only 
a few shades of green away and the promise of 
warmth — however bearable or unbearable — looms 
large on every sunbeam. for some scholars it also 
marks the end of the school year, and for the gradu-
ating classes of the world it marks the end of an 
era. whatever the latter may mean to you, there are 
plenty of tracks to hum while taking that long walk 
through the crowd and into the real world.

Audiophiles

“Don’t Look Back In Anger” 
by Oasis
from (What’s the Story) Morning Glory (1995) 

The only things that might outweigh the bril-
liance of Oasis’ first few albums are the egos 
of the Gallagher brothers, whose quibbling 
is now the stuff of rock legend.  You wouldn’t 
be able to tell that from the music though, 
which sounds like a seamless blend of every 
hook in the “British Invasion Hall of Fame.” 
Incidentally, that also makes for a great boozy 
shout-along at the after-party.

“Stain of Mind” 
by Slayer
from Diabolus in Musica (1998) 

No one ever crushes their 
opposition to Huey Lewis & 
the News — except for Patrick 
Bateman from “American 
Psycho,” and he’s so far off 
the deep end it almost seems 
justified. When striking out 
against the enemy, and when 
the enemy is the whole of 
humankind, why not choose 
Slayer and their brand of anti-
everything sermons?

“Here I Go Again” 
by Whitesnake
from Saints & Sinners (1982)

You’re at a turning point; you’re 
not sure where you’re going; your 
teased-out bleached-blonde hairdo 
is held down by a purple bandana: 
what do you listen to? Whitesnake, 
of course. It’s a scary world out there, 
and sometimes the only comfort is 
a gravelly-voiced power ballad and 
leopard-print spandex.

“Leaving, On A Jet Plane” 
by John Denver 
from Rhymes & Reasons (1969)

John Denver was one of the most 
honest singer/songwriters to come 
out of the post-Dylan folk boom, 
largely because he could communi-
cate the most banal of joys and sor-
rows without hyperbolizing. Instead, 
as in this early career folk lullaby, 
Denver relies on a simple sing-song 
melody that’s instantly memorable 
and makes it that much harder to 
leave whoever you’re leaving.

“The Boxer” 
by Simon & Garfunkel 
from Bridge Over Troubled Water (1970)

For those leaving school with a 
bitter taste in their mouth, this track 
is an indispensable part of the score 
for any and all “swan songs.”  The 
final orchestral crescendo instills 
a kind of bravado only possible 
through strife, and the tasteful, rolling, 
finger-picked outro is perfect for 
walking off into sunsets.

“Montana”  
by Youth Lagoon 
from The Year of Hibernation (2011)

Youth Lagoon makes good use 
of reverb in this track, though the 
output isn’t surf-y or girl group-y as is 
usually the case with fellow lovers of 
deep space echo. “Montana” seems 
to be Grade A output from the 
Arcade Fire School of Anthems — 
featuring lyrics about breaking free 
from bedrooms, a floor-stomping 
kick drum heartbeat and maxims 
like, “A plant is said to be dead if it 
doesn’t grow,” which is rather sage 
advice for a graduate.

“Graduation  
(Friends Forever)”  
by Vitamin C
from Vitamin C (1999) 

This song, with its unabashed 
nostalgia, melancholic strings and 
garish dance beat, signaled the 
graduation of humankind from 
the 1990s. In spite of that refined 
sadness, Vitamin C, a.k.a. Colleen 
Fitzpatrick, would go on to star in 
“Dracula 2000,” which featured 
Leonidas as Dracula, Captain Von 
Trapp as Van Helsing and Fitzpat-
rick herself as a topless vampire. 
I’m sure that last role had more 
depth to it, but in 1999, I was 
too busy with puberty to care.
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ating classes of the world it marks the end of an 
era. whatever the latter may mean to you, there are 
plenty of tracks to hum while taking that long walk 
through the crowd and into the real world.
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finger-picked outro is perfect for 
walking off into sunsets.

“Montana”  
by Youth Lagoon 
from The Year of Hibernation (2011)

Youth Lagoon makes good use 
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Trapp as Van Helsing and Fitzpat-
rick herself as a topless vampire. 
I’m sure that last role had more 
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“Stain of Mind” 
by Slayer
from Diabolus in Musica (1998) 

No one ever crushes their 
opposition to Huey Lewis & 
the News — except for Patrick 
Bateman from “American 
Psycho,” and he’s so far off 
the deep end it almost seems 
justified. When striking out 
against the enemy, and when 
the enemy is the whole of 
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teased-out bleached-blonde hairdo 
is held down by a purple bandana: 
what do you listen to? Whitesnake, 
of course. It’s a scary world out there, 
and sometimes the only comfort is 
a gravelly-voiced power ballad and 
leopard-print spandex.

“Leaving, On A Jet Plane” 
by John Denver 
from Rhymes & Reasons (1969)

John Denver was one of the most 
honest singer/songwriters to come 
out of the post-Dylan folk boom, 
largely because he could communi-
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Audiophiles
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not sure where you’re going; your 
teased-out bleached-blonde hairdo 
is held down by a purple bandana: 
what do you listen to? Whitesnake, 
of course. It’s a scary world out there, 
and sometimes the only comfort is 
a gravelly-voiced power ballad and 
leopard-print spandex.

“Leaving, On A Jet Plane” 
by John Denver 
from Rhymes & Reasons (1969)

John Denver was one of the most 
honest singer/songwriters to come 
out of the post-Dylan folk boom, 
largely because he could communi-
cate the most banal of joys and sor-
rows without hyperbolizing. Instead, 
as in this early career folk lullaby, 
Denver relies on a simple sing-song 
melody that’s instantly memorable 
and makes it that much harder to 
leave whoever you’re leaving.

“The Boxer” 
by Simon & Garfunkel 
from Bridge Over Troubled Water (1970)

For those leaving school with a 
bitter taste in their mouth, this track 
is an indispensable part of the score 
for any and all “swan songs.”  The 
final orchestral crescendo instills 
a kind of bravado only possible 
through strife, and the tasteful, rolling, 
finger-picked outro is perfect for 
walking off into sunsets.

“Montana”  
by Youth Lagoon 
from The Year of Hibernation (2011)

Youth Lagoon makes good use 
of reverb in this track, though the 
output isn’t surf-y or girl group-y as is 
usually the case with fellow lovers of 
deep space echo. “Montana” seems 
to be Grade A output from the 
Arcade Fire School of Anthems — 
featuring lyrics about breaking free 
from bedrooms, a floor-stomping 
kick drum heartbeat and maxims 
like, “A plant is said to be dead if it 
doesn’t grow,” which is rather sage 
advice for a graduate.

“Graduation  
(Friends Forever)”  
by Vitamin C
from Vitamin C (1999) 

This song, with its unabashed 
nostalgia, melancholic strings and 
garish dance beat, signaled the 
graduation of humankind from 
the 1990s. In spite of that refined 
sadness, Vitamin C, a.k.a. Colleen 
Fitzpatrick, would go on to star in 
“Dracula 2000,” which featured 
Leonidas as Dracula, Captain Von 
Trapp as Van Helsing and Fitzpat-
rick herself as a topless vampire. 
I’m sure that last role had more 
depth to it, but in 1999, I was 
too busy with puberty to care.

SAD SACK

RUN

STROLL

listen on Spotify!
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What to Wear, What to Wear?

By Brandon Goei 

So you’ve decided to revolt. Some 

protesters use the tried and true tools 

of civil disobedience like sit-ins, picket 

lines and incendiary slogans, but 

there’s nothing stopping them (and 

you) from adding “staggering fashion 

sense” to the list of tactics. Here are a 

few ways to stopping the inhumanity 

by dazzling the opposition.

TIP SHEET Societal discontent: the new black

Leather Trimmed canvas Backpack  
by Belstaff
$480

There are plenty of cheaper canvas rucksacks 
out there, but why bother? you’re going to be 
out on the streets for hours, so why not carry 
your items in the best style that money can 
buy? note: diamond-studded gas mask and 
caviar/toast square snack packs not included. 

Vintage Decorative Head scarf  
$75 to $150

in olden times, this was called a “bandana.” 
add a couple of digits to the price tag, 
however, and you have a “vintage decora-
tive head scarf.” what’s the difference? 
well, a bandana is something you might 
use to wipe the sweat from your working 
class brow, hide your face from security 
cameras or shield your respiratory system 
from noxious tear gas fumes. a vintage 
decorative head scarf does all those things 
too, but it also makes you fabulous.

Biker Leather gilet  
by Alexander McQueen
$3,315

you might balk at the price of this vest (three 
grand and you don’t even get sleeves?) but 
you’ve got to remember you’re investing in 
the kind of (social) mobility than any amount 
of talcum powder could ever lend to leather 
sleeves.

Revolution T-shirt 
$20

who is this guy anyway? whoever he is, 
does he know his picture totally rips off 
shepard fairey? How unoriginal. Put me 
down for four.

six o’ six Boot  
by John Varvatos
$598

combat boots that are actually made for com-
bat are clunky and boring. This model by John 
Varvatos is severely upgraded, and features 
an italian calf suede upper and tonal stitching, 
so you can stomp the law out with sartorial 
subtlety.

One size fits all “Bandas” now  
available in many colors

Canvas bag available in: 
 green & navy

Available in: Xs, s, & m

Men’s and Women’s sizes available

s, m, L available in:  
green, black, red and brown

Artists seek justice for victims  
of police torture

By Annette elliot

“I only had a couple bruises 
on my arm and a busted lip. But 
the rest of the injuries were 
internal from the electricity shot 
through me with the black box,” 
Anthony Holmes testified during 
the two-day sentencing of Jon 
Burge. “I still have nightmares, 
not as bad as they were, but I 
still have them. I wake up in a 
cold sweat. I still fear that I am 
going back to jail for this again. I 
see myself falling in a deep hole 
and no one helping me to get 
out.”

Forty years after the first 
allegations of police torture, 
the specter of Burge continues 
to loom over the city of Chi-
cago. On January 21, 2011, the 
disgraced former Chicago Police 
Commander was sentenced to 
four and a half years in federal 
prison for obstruction of justice 
and perjury. This small mea-
sure of justice pales in light of 
the testimonies of decade-long 
police torture.

From 1972 to 1991, Burge and 
detectives of Area 2 tortured 
over 195 black men from the 
South Side of Chicago until they 
confessed. In a brick building on 
the corner of 91st and Cottage 

“Never let the memorial be the end, because the struggle 

is not over with. Until we bring to justice those who 

prosecuted, those they had question marks about  

whether or not they were guilty, whether or not they had 

been tortured — until we do that, I wouldn’t give a flying 

dove if you put a memorial on every corner.”

— Darrell Cannon, torture survivor
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Popcorn Proletariats
Hollywood takes on Suzanne Collins’ “Hunger Games” 

Popular as the novels might be, they can’t move Bar-

bies and Capitol-inspired nail polish.  But where does 

this leave those who wish to argue for an emancipa-

tory interpretation of  “The Hunger Games”? 

By THania RioS

The eagerness with which 
American adults devour books 
meant for children has been  
bemoaned by many literary 
critics. In the New York Times, 
columnist Joel Stine recently 
declared that “the only thing 
more embarrassing than catch-
ing a guy on the plane looking 
at pornography on his computer 
is seeing a guy on the plane 
reading ‘The Hunger Games.’ Or 
a Twilight book. Or Harry Potter.” 
He then went on to say that while 
it’s possible that Collins’ novels 

“[delve] into issues of identity, 
self-justification and anomie that 
would make David Foster Wallace 
proud,” he wouldn’t know, since 
he was busy readings books 
meant for adults.  

This is hardly a revolutionary 
position. For every adult who 
looks forward to the next “Twi-
light” movie, there’s another 
appalled that anyone old enough 
to breed would be aware of its 
existence.  

But a startling number of intel-
lectuals are embracing Suzanne 
Collins’ “The Hunger Games.” 
While Stein sneers at young adult 
literature in the op-ed section of 
the New York Times, critics A. O. 
Scott and Manohla Dargis hold a 
symposium about where heroine 
Katniss Everdeen fits in the pan-
theon of American heroes.

Stein might accuse Scott and 
Dargis of crediting the text 
with more intelligence than it 
deserves. But they are not the 
first to interpret “The Hunger 
Games” through such a lens. 
From cultural stalwarts like The 
New Yorker to activist firebrands 
like Colorlines, many publica-
tions are reading the text as a sly, 
subversive critique of capitalism, 
defying traditional ideas about 
what readers want from popular 
literature. Is it even possible to 
make an anti-capitalist statement 
in popular art? And what does 
it say about our culture that so 
many readers are eager to latch 
onto an anti-capitalist narrative?

The concept behind “The 
Hunger Games” is simple: in the 
post-apocalyptic world of Panem, 
unlucky children from impov-
erished, outlying districts are 
conscripted by the government 
of their wealthy, over-privileged 
Capitol to fight to the death in 
the titular contest. The competi-
tors are decided by lottery. After 
her younger sister has the mis-
fortune of being chosen, heroine 
Katniss Everdeen volunteers to 
go in her place.

Much of the series revolves 
around the protagonist’s strug-
gle to survive while retaining 
what remains of her humanity. 
She also grapples with conflicts 
familiar to any member of an 

underprivileged group. As a 
gladiator, she’s awash in riches, 
but many of her admirers are 
incapable of understanding hard-
ship, or the psychological cost of 
a life of violence.      

In the second novel, “Catching 
Fire,” Katniss and her love inter-
est Peeta are invited to a ball 
thrown in celebration of their 
victory. The gourmet spread lulls 
them into a sense of compla-
cency; they forget their moral 
revulsion and gorge themselves, 
soon becoming full and unable to 
proceed with festivities. They’re 
then instructed by helpful well-
wishers to vomit what they’ve 
already eaten, which reminds 
them of the thoughtless brutality 
of their society.

Coming from an oppressed,  
neglected district in which 
starvation is a common fate, the 
idea of wasting food is obscene 
to them. Their fans in the Capitol 
mean them no harm, but they’re 
incapable of conceiving of a 
world with a scarcity of resourc-
es. Their half-baked kindness 
only serves to remind Katniss 
and Peeta of their sub-human 
status. Worse yet, the exchange 
forces them to reckon with their 
tendency to humanize their 
oppressors  — an easier way of 
dealing with injustice than out-
and-out resistance.

Even though Collins is telling 
a fabulist story, many young 
readers can still relate to her 
depiction of class dynamics. 
At first glance, it might seem 
strange that adolescents would 
be interested in anti-capitalist 
satire; however, as Astra Taylor 
says in the Occupy! Gazette, “Our 
society, and the left especially, 
has this strange idea that young 
people are the revolutionary van-
guard.” Rebellion and revolution 
seem like the terrain of young 
adult literature because they’re 
so often considered the terrain 
of the young. It’s worth noting 
that many young adult novels 
that resonate with adults often 
involve lengthy discussions of 
state-building and the best way 
to structure a government, such 
as the later “Harry Potter” books 
and Philip Pullman’s “His Dark 
Materials” series.

Part of the reason that “The 
Hunger Games” is popular with 
so many adults could be because 
it offers them a safe space to ex-
plore their discontent with their 
society in the wake of the Great 
Recession. But it is nevertheless 
a novel published by Scholastic 
Press that has spawned an ex-
pansive franchise. As such, it has     
certain obligations to CEOs and 
stockholders that it must fulfill, 
obligations that could compro-
mise its vision.  

Upon reviewing the film 
adaptation, A.V. Club critic Scott 

Tobias said, “In movie terms, 
[the book’s content] suggests 
Paul Verhoeven in Robocop/Star-
ship Troopers mode, an R-rated 
bloodbath where the grim spec-
tacle of children murdering each 
other on television is bread-and-
circuses for the age of reality TV, 
enforced by a totalitarian regime 
to keep the masses at bay.” But 
the finished product, directed by 
Gary Ross, doesn’t look like one 
of Verhoeven’s cult classics as 
much as it does “Twilight,” albeit 
with better acting and an eye for 
social commentary.

It isn’t badly made, but it 
is tamer than the novel that 
spawned it. Is this any surprise, 
considering the demands of 
the franchise? Popular as the 
novels might be, they can’t move 
Barbies and Capitol-inspired 
nail polish.  But where does 
this leave those who wish to 
argue for an emancipatory 
interpretation of “The Hunger 
Games?” Does the fact that it’s 
a piece of popular art created in 
a capitalist society nullify any 
anti-capitalist messages it might 
contain? Or is any undermining 
inflicted by the movie and its PR 
campaign to be regarded as an 
acceptable consequence of read-
ing a mass audience?

These aren’t easy questions 
to answer. Indeed, entire artistic 
movements have risen and fallen 
in their attempt to grapple with 
them. But one thing is certain: 
the world is watching Collins’ 
work, and that’s not something 
that very many creators can say.
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Black Lips — 
“Starting Over”
from 200 Million Thousand (2009)

On “Starting Over,” the Black Lips 
slur their words on a resolution to 
get sober. The song clings to the 
hopefulness of rebirth at the lowest 
moment, claiming to start over 
before actually surviving the final 
intoxicated event. The Black Lips 
capture late summer’s hope for a 
fresh start before the sunburns 
and hangovers have had the chance 
to fully heal. Saying you’ll start 
over always feels good, but the new 
school year provides a calendar 
date and a new set of opportunities 
to make it happen. 

The White Stripes —  
“Sister Do You Know My Name?”
from De Stijl (2000)

A song for anyone who’s ever 
looked up the class roster hoping 
to find someone in particular, 

“Sister Do You Know My Name?” 
asks an important question. The 
duo states it as reductively as 
the black, white and red color 
scheme of their album De Stijl: 

“Well we’re back in school again 
and I don’t really know anyone 
/ I really want to be your friend 
'cause I don’t really know anyone.” 
Jack White takes an early stab 
at the theme of his and Meg’s 
eventual and unlikely hit, “We’re 
Going to Be Friends.” Fall is here, 
hear the yell, back to school.

Animal Collective — “College”
from Sung Tongs (2004)

Animal Collective’s “Sung Tongs” 
features a 53-second reminder 
that, really, “You don’t have to 
go to college.” It’s the voice in 
the back of your head or on the 
other end of a phone call with 
an old friend, but either way it’s 
reassuring, and ultimately 
feels like the final words in a 
difficult discussion. 

Ariel Pink’s Haunted Graffiti — 
“Interesting Results”
from House Arrest (2006)

Producing one’s best work on 
a full-time student’s schedule 
can feel impossible, and at 
times interesting results are all 
one can hope for. Even Ariel Pink, 
the endlessly prolific outsider 
pop icon, has been stuck in a 
rut, and on “Interesting Results” 
he outlines the occasional 
frustrations and inevitable 
successes of being in the studio 
daily: “Will I write a song I like 
today? / Decidedly no, there’s 
no way, but okay … every time I 
pick up the pen I get interesting 
results.”

David Bowie — 
“Heroes”
from Heroes (1977)

The instrumentation used to 
kick off “Heroes” seems to 
be specifically engineered 
to produce blind optimism. 
Buzzsaw guitars and saxophones 
work to propel Bowie’s 
effortlessly cool baritone up to 
the throat-shredding shout, “We 
could be heroes!” The lyrics 
include dolphins, kings and 
queens, passionate kisses, and 
of course, heroes. It inspires 
the kind of victories a new 
academic year promises.

by Chris KaresKa and brandon Goei

Reboot 

the school year  
with a fresh set of sounds

audiophiles
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audiophiles

Yeah Yeah Yeahs — 
“Art Star”
from Yeah Yeah Yeahs (2001)

September means gallery 
openings, and gallery openings 
mean ignoring the art on the 
walls and trying to rub elbows 
with your future mentors. Don’t 
get me wrong: the art world is 
a deeply enriching arena full of 
innovation and creative savants. 
But they won’t be there that 
evening. Even if talent makes an 
appearance, they’ll be reciting 
the words of Karen O: “I’ve been 
working on a piece that speaks 
of sex and desperation.” Don’t 
expect an intellectual revelation. 
Instead, buckle down and 
scream along with the chorus. 

Japandroids —  
“The Nights of Wine and Roses”
from Celebration Rock (2011)

SAIC isn’t really a “party school” 
per se — it’s more of a “group 
show” school. Luckily, those 
group shows often end up 
being parties anyway, except 
with stranger wall decorations. 
Of course, the works are 
the product of vision and 
dedication, but it doesn’t stop 
the celebration from raging 
as hard as it ever would. This 
Japandroids tune works on 
the same premise, reeking of 
hedonism like other party songs, 
but adding that glimmer of 
ambition dangling on the wall: 

“Don’t we have anything to live 
for? / Well of course we  
do, but ’til they come true /  
we’re drinking.”

Part Chimp - 
“Bring Back the Sound”
from I Am Come (2005)

When “Bring Back the Sound” 
creeps in with the jangly crunch 
of a nervous guitar, it’s the first 
clue that trouble’s brewing. When 
the same progression gets backed 
by a flurry of drum fills and 
bass blasts, it might as well be a 
death knell. We’ve all had those 
moments: a project is due in a few 
hours and you’re stricken with a 
creative drought or a bad case of 
writer’s block, or worse — you’re 
still drunk. This track from Part 
Chimp perfectly captures the 
feeling of stressing out, freaking 
down and using that momentum 
to finish that project just in time, 
buzzing with adrenaline.

The Vaselines —  
“You Think You’re A Man”
from The Way of the Vaselines (1992)

Just sleazy enough and with a 
beat that borders on ironic, “You 
Think You’re A Man” is probably 
one of the most straightforward 
songs about carnal desire you’ll 
encounter without delving into 
the world of Top 40 mating calls. 
When you’ve finally found that 
artist-paramour that’s too kinky 
even for you, keep this song at 
hand. No matter how embarrassed 
or emasculated you might feel 
coming out of the experience, no 
one can resist a smile when those 
orgasm noises over that beat 
come out of the speakers.

The Who — 
“Tattoo”
from The Who Sell Out (1967)

During my stint at SAIC, I haven’t 
met a single art student whose 
tattoo I didn’t appreciate for 
one reason or another — a fine 
indication of the caliber of the 
student body. That doesn’t mean, 
of course, that truly horrifying 
tattoos don’t exist. It seems that 
more and more young people 
these days forget that these 
things are permanent, and that 
maybe, one day, the PTA board 
they’ll serve on won’t appreciate 
the pentagram etched into their 
scalp. So let Roger Daltrey’s half-
sarcasm be a word to the wise: 

“I expect I’ll regret you / but the 
skin graft man won’t get you / 
You’ll be there when I die.

Listen to the play-
list and bonus 
tracks on spotify



Wear a helmet Don’t whine, 
just do it. You can find cool 
ones so you don’t look dopey. 
Accessorize, have fun. It might 
save your life. 

GEAR UP CORRECTLY

Get liGhts and reflectors 
Illinois State Law requires 
a front light, a rear light and 
wheel reflectors. Not only do 
they make you more visible, but 
they also hold up in court. You 
may be found liable if you aren’t 
properly shiny. 

avoid hiGh traffic streets 
like Western or North Avenues. 
Instead, take side streets or 
streets dotted with stop signs 
that slow traffic. For example, 
Damen is an excellent alterna-
tive to Western. Sure, your 
commute may take a bit longer 
but slower routes can be less 
stressful on mind and body.

take the lake The lakeshore 
path is far from perfect and 
thickly populated with the stu-
pidest of humans. Still, if you 
are careful it’s easy to avoid 
serious accidents, and the lack 
of stop signs and traffic lights 
can make for a smooth ride. On 
the path it’s important to keep 
a cool head. You will literally ex-
perience the stupidest imagin-
able human behaviors. It’s easy 
to get riled but if you relax and 
enjoy the views, your experi-
ence will be miles grander.

don’t ride like an asshole 
Ignoring traffic lights and stop 
signs is stupid. Recognize that 
you’re sharing the road with 
two-ton monstrosities looking 
for any opportunity to kill. Not 
only can you make yourself 
more vulnerable, but if there 
is an accident you can forget 
about a favorable court deci-
sion if it was YOU who ran the 
red light.

decline Your door Prize Car 
doors are a city’s silent bike 
killer. Often motorists don’t use 
their rearview mirrors before 
opening car doors. These 
doors can swing into your path 
and cause major damage, even 
death. To combat this, be wary 
of cars parked along bike lanes 
and make sure you’re prepared 
to pull evasive maneuvers if a 
door is suddenly opened.

PICK YOUR ROUTES WISELY

WHAT TO DO AfTER AN ACCIDENT

C H I C A G O

P O L I C E

Get medical attention Do this immediately. You’ll likely be in 
shock and unable to properly assess your injuries. If you wait too 
long before seeing a doctor you may end up in a fight with your 
insurance company about the cause of the injuries.

file a Police rePort If there is any damage to you or your bike, call 
the police. The ensuing reports, even for minor damage, will prove 
essential in any insurance proceedings.

Gather all information at the scene Get the driver’s license 
number, license plate number and insurance info. Also, locate any 
witnesses to the crash and get their digits. The police may do this 
at the scene but it’s good to have back up just in case.

document all damaGes Take pictures of your poor broken bicycle, 
the gnarly road rash on your leg, the obscured road sign or any-
thing else that seems relevant.

keeP medical documents and receiPts Even if you buy bandages 
or other seemingly insignificant things, you may get paid back for 
these in a settlement.

don’t talk to the other Person’s insurance comPanY A repre-
sentative of the company will likely contact you for your side of the 
story. You DO NOT have to talk to them. In fact, you could hurt 
your own case by saying something incorrectly. Instead, go to the 
next step.

contact a laWYer If there is any bodily harm, you probably need 
a lawyer. Contact Active Transportation Alliance (http://www.
activetrans.org) and they can point you toward approved lawyers 
who double as bicycling advocates. These lawyers will honestly 
discuss the case with you and let you know whether you even 
need their services.

PraY to Whatever deitY (or lack of one) You Prefer You lucky 
bastard, you just survived a crash, no matter how minor. People 
die every day on their bicycles through no fault of their own. Be 
thankful and learn from any mistakes.

Hat tip to Active Transport Alliance for the crash info. Learn more at:  

http://www.activetrans.org/crashsupport/faq

Chicago might seem like an ideal biking city with its flat 
streets, bike lanes and easy lakefront access. Unfor-
tunately, the truth is far less rosy. Chicago bicyclists 
and motorists are locked in a veritable Cold War that 
occasionally flares into sudden, often tragic violence. 
The stakes: broken windshields and superficial dents 
for motorists, life and limb for bicyclists.

Over the summer three F Newsmagazine staff mem-
bers were involved in car vs. bicycle accidents, ranging 
from bumps and bruises to an extended hospital stay. 
With these incidents fresh on our minds, we decided 
to put together some, perhaps obvious, pointers for 
all Chicago bicyclists in the hope you’ll learn from our 
mistakes/bad luck.
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Know this: you will never roll cigarettes as well 
as a machine. You are a bag of meat and your 
hand-rolled cigarettes will come out looking like 
shriveled white turds about 80% of the time. Feel 
free to try it out in private, but not too often — part 
of the appeal of rolling your own is that you can 
look like a displaced urban cowboy/hopeless drug 
addict in public.

s e p t e m b e r  2 0 12

F n e w s m a g a z i n e . c o m
9

it doesn’t matter which brand you choose — it’ll 
all taste like smoke. Flavor is something you worry 
about when you’re spending a fortune on cigars 
and pairing them with napoleon’s private cognac 
stash. the taste of tobacco is secondary to your 
cherished nicotine buzz and, more importantly, 
your image. instead, throw away the bag it comes 
in and opt for a pouch of your own. the choice is 
yours — go for something between “rustic” and i’m 
better than you,” leaning more towards the latter.

Your grip is the likely the most important part 
of your roll-your-own experience. there are three 
main methods to consider:
1) The Gentleman (between the index and middle 
fingers): the traditional grip, that oozes with class 
and charm. bonus irony points for using it with a 
bent cigarette that’s mostly paper.
2) The Stoner (between the index finger and 
thumb): the choice of potheads everywhere and 
the most effective way to smoke your rollie down 
to the nub.
3) The Assassin (between the middle finger and 
thumb): perfect for short cigs and smoking in the 
rain, this is the grip of choice for street thugs and 
hired guns. complete the look with a piercing 
stare that says, “i am about to commit a felony.”

no zippos. chain smoke if possible.

if you’ve followed steps one through four, you’re 
almost there, but don’t rush it — presentation is 
key here. Your glasses can be sun or prescription, 
but they have to look like you either pried them 
off buddy Holly’s corpse or bought them at Lady 
gaga’s yard sale. Have a conversation with some-
one — yourself, if no one else is around. (it adds 
to the mystique.) if it’s winter, put your hood up. 
if it’s summer, glare at the tourists like a hungry 
predator.

congratulations! You’re ready to stand out in 
front of your art school building and look like an 
art student.

tip sheet

BY Brandon Goei

illustrations by alli berry

2

1

3

4
5

This is September: a fresh new start for the seething hoards of students looking to make 

their impact on the world. The notion is even more romantic for art students, who are ideally 

searching for ways to transcend skills and techniques, reaching for the sublime. There’s a lot of 

pressure on young artists out there, and one way to measure it is in the overflowing ashtrays in 

front of all SAIC buildings. That’s why we’ve provided you with a step-by-step guide on how to 

smoke like a true artist-type — by rolling your own special blend of smokeable stress aids. (To-

bacco cigarettes, that is. F Newsmagazine would never advocate for illegal substance abuse.)
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population of the United States – 312 million

 marijuana consumers – between 31 and 62 million

 cyclists – 57 million

 use twitter – 31 million

 are left handed – 31 million

 allow employees to take naps – 1 in 100 businesses

 work at f news – 22 people

 church goers – 56 million

 mow their own lawn – 54 million
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by AlejAndrA González romo

From now on, people who carry pot in 
their pockets won’t be arrested if caught 
by the police. (Well, it’s a little more 
complicated that that.) Starting August 
4 police will issue fines from $250 to 
$500 for marijuana possession. Smoking 
in public is a different issue, however, 
so watch out. Keep in mind as well, that 
the recently passed law does not apply 
to marijuana users aged 17 and under. 
Those found with more than 15 grams or 
without a valid photo identification will 
still face arrest.

Those arrested may also be required 
to do community service and attend 
drug education sessions in addition 
to paying the fine.  The penalties for 
marijuana use in public spaces will 
remain and may lead to mandatory jail 
sentences of 30 days to one year.

According to the Chicago Tribune, 
18,000 people are arrested each year 
for pot possession in Chicago, the pass-
ing of this new law will certainly result 
in a juicy new source of income for the 
city. Nevertheless, Rahm Emanuel in-
sists that the measure is not motivated 
by the money (which could potentially 
help  the city’s deficit). “The only rev-
enue I’m interested in, comes from not 
paying for these officers time and a half 
to sit in a courtroom for four hours on 
something that 80 to 90 percent of the 
time will be thrown out — everybody, 
both the residents and police officers 
and judges, already knows the out-
come,” said the mayor to the Tribune.

Police Superintendent Garry McCar-
thy estimates that the new ordinance 
will free up more than 20,000 hours of 
police time to fight other crimes and 
generate the equivalent of about $1 mil-
lion in savings.

Leaving the motivation of the deci-
sion aside, could this be seen as a step 
towards legalization? Not really. The 
law is ambiguous and subject to police 
discretion and interpretation. For 
example, what determines the amount 
of the fine is not specified and, as it 
already happens, it will not solve the 
problem of the racial gap in arrests.

“The ratio of black to white arrests for 
marijuana possession in Chicago is 15 
to 1,” according to the Chicago Reader’s 
analysis of police and court data. And 
by the time the cases make their way 
through the court system, the gap wid-
ens even further: the ratio of those who 
plead or are found guilty to those found 
innocent is 40 to 1.

Government studies consistently find 
white people to be the primary users of 
the illegal substance. Still, “98 percent 
of people who are convicted of pos-
sessing small amounts of marijuana 
are Hispanic or Black,” according to 
the Marijuana Arrest Research Project, 
which studies trends of marijuana pos-
session in large U.S. cities. 

It is likely that what has happened in 
New York, where the same law passed a 
while ago, will happen in Chicago — po-
lice will continue to arrest the popula-
tion at the lowest end of the income 
range (often Black or Hispanic), which 
are the least likely to be able to afford 
the fines and, therefore, will continue to 
be incarcerated.

So, to stay out of jail, the best piece of 
advice is still: be white.

SoURCES & AddITIoNAL INFoRMATIoN infographic by Quinn Keaveney

Chicago and Marijuana Use
Chicago Reader, The Grass Gap, reported by Mick dunke and Ben Joravsky.

Drug use by high-school students
Youth Risk Behavior Survey 1999, Centers for disease Control, reported in Morbidity and Mortality Weekly 
Report, Vol. 49, No. 22-5, p. 66, Table 24.

How much money is spent on fighting drug trafficking 
Fox News, AP IMPACT: After 40 years, $1 trillion, US War on Drugs has failed to meet any of its goals.

Government profits if marijuana was legal and taxed
Bloomberg, Businessweek: Legalize Marijuana for Tax Revenue.

Felony drug defendants in state courts
US dept. of Justice Bureau of Justice Statistics, State Court Sentencing of Convicted Felons, 1996, February 
2000, p. 13, Table 2.5.

Lifetime prevalence of drug use
US dept. of Health and Human Services Substance Abuse and Mental Health Services Administration, Sum-
mary of Findings from the 1999 National Household Survey on Drug Abuse, August 2000, p. G-13, Table G-13.

Marijuana crime data tables
FBI Uniform Crime Reports 1970-2010.

the number of  
ChiCagoans  
between 2009 & 
2010 arrested  
for marijuana 

79% of arrests are African Americans

17% Hispanic

5% white

blaCk ConviCtions 
are a majority  
everywhere exCept 
shakespeare  
(logan square & 
west town),  
albany park, and 
jefferson park 

seized marijuana varied from 
$2 to $170 amounts, with 
an average of 

2% 

9% 

89% 

15 black arrests for every 1 white arrest

40 blacks are found guilty for every 1 white
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by Kim Harty 

You may have heard of Willy 
Chyr (pronounced “cheer”) with-
out even knowing it.  Maybe 
you’ve seen his playful balloon 
sculptures on Gizmodo.com or 
read about his crowd-sourced 
novel in TIME magazine.  Re-
member the much talked about 
“Always” ad featuring a maxi pad 
with a drop of blood on it? Yep, 
that’s him too.  If you haven’t 
seen Chyr’s work yet, you will 
soon, because his balloon sculp-
tures are about to be featured on 
Beck’s beer bottle labels for the 
upcoming advertising campaign 
“Live Beyond the Labels.”

I met Chyr for coffee at New 
Wave on Milwaukee Avenue. With 
his thick, black-rimmed glasses, 
he fit seamlessly in the crowd of 
young creatives hunched over 
their laptops. As we sat down to 
chat about his balloon sculptures 
(which take the shape of any-
thing from jellyfish to neurons), 
the generative process and the 
commercially driven art market, I 
was impressed by how articulate 
and down-to-earth he was about 
his rapid success.  In three short 
years from receiving a bachelor’s 
degree in physics and economics 
from University of Chicago, he 
has garnered nationwide press, 
received international design 
awards and been commissioned 
to design for Beck’s and AOL and 
— did I mention? — he’s never 
taken an art class.

Beck’s beer approached Chyr 
to design a limited edition art 
label, joining the ranks of M.I.A., 
Jeff Koons, Yoko Ono, Andy 
Warhol and Damien Hirst. It’s a 
little tragic when a corporate ad 
campaign embodies the artistic 
spirit but it’s no accident that 
Beck’s stumbled upon an inter-
disciplinary artist like Chyr for 
“Live Beyond the Labels.”

Chyr began creating his 
exuberant balloon sculptures 
after joining Le Vorris & Vox 
Circus while at The University 
of Chicago.  There he learned 
the art of balloon twisting and 
began to create structures that 
mimicked different biological 
systems. Over time Chyr’s work 
evolved from representational 
forms to forms derived from 
generative processes.  Although 
Chyr’s sculptures are no longer 
of specific life forms, his signa-
ture brightly colored orbs and 
complex webbing still carry the 
authority of a scientific diagram. 
“I feel that in the beginning I was 
trying to replicate objects,” Chyr 
explains to F Newsmagazine. 
“Here I’m trying to replicate 
processes. Instead of trying to 
make a tree, I think about how a 
tree grows and try to grow the 
balloons that way.”

Generative processes take 
many forms in Chyr’s work.  If 
you visit his blog, you will find 
animations developed by pro-
gramming various algorithms to 
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create fractal patterns.  Frus-
trated by how discussion of his 
work stopped at “Oh, cool, bal-
loons!” Chyr became interested 
in programming. “I did a lot of 
programming to test out algo-
rithms. You can set up your rules 
and have the computer repeat it 
1000 times in a second.  This al-
lows you to immediately see how 
changing initial parameters can 
lead to a completely  
different results.”  

The artist’s experience pro-
gramming animations not only 
informed his balloon sculptures, 
but also inspired “The Col-
laborwriters,” a crowd-sourced 
novel authored by Internet 
users. Written one line at a time, 
participants submitted sentences 
140 characters or less and voted 
to decide which sentence to pub-
lish.  “With the Collaborwriters 
I was thinking how it is possible 
to get billions of people to write 
a book together. How can you 
set up a mechanism of interac-
tion within a crowd to create 
something bigger than individual 
submissions? Maybe this book 
isn’t a good one, but the rules are 
what is interesting.”  

Although Chyr’s crowd-
sourced novel and balloon sculp-
tures have been published in a 
host of online and print publica-
tions, when Beck’s contacted him 
to design for the ad campaign, 
it came as a surprise. “I thought 
it was too good to be true — up 
until March, when they sent me 

the sample bottles, I thought it 
was a scam.”   

Although this was only the 
second time Chyr has done a cor-
porate commission (the first was 
for AOL), he had already made a 
splash in the advertising world 
as an intern for the notorious 
Chicago ad agency Leo Burnett. 
There he created an award-win-
ning feminine hygiene ad  
for “Always” and made interna-
tional news as the first to ever 
feature blood.  

“I made the ad and showed it 
to the creative director of “Al-
ways”, who rejected it, but along 
the way someone showed my 
ad to chief creative officer. They 
said, ‘This [is] good. We’re going 
to make it.’ I thought for sure 
they would offer me a job, but be-
ing 22 at the time, I wasn’t aware 
of office politics. I had managed 
to piss off just about everyone 
besides the CCO. When I left two 
days later, they sold the ad to 
the client. I was credited as art 
director, but didn’t make a single 
penny.  The design went on to 
win all these awards and I was 
unemployed for six months.”

When asked about how he felt 
about a corporation using his art 
work as a branding strategy, he 
responded: “I think that in the 
larger scope, like it or not, large 
corporations have become the 
new Medicis, supporting the arts. 
I think that if they approach it 
the right way it is a great plat-
form for the artist to gain expo-

sure without sacrificing artistic 
vision. … The bigger question 
is, Does it ruin the purity of your 
art form? At the end of the day, 
it is an industry. If I only showed 
in galleries, it would probably 
still be Beck’s buying my work; it 
would just be the CEO of Beck’s, 
because it’s the CEO who has the 
money to go to the gallery.”

However, now that Chyr’s 
work is on a beer label, we can 
all be collectors of his otherwise 
ephemeral balloon sculptures. 
Reflecting on the role of advertis-
ing in the context of the pop art, 
he mused: “Lichtenstein took 
comics and brought them into 
art, but I think the reverse also 
happened, where art found its 
way into advertising.”

profile
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What will your financial aid refund look like?

Decreasing the cost of at-
tendance and, consequently, 
student debt may be a posi-
tive change for SAIC and its 

students if the new estimates 
accurately reflect student 

spending, though the verdict 
is still out on how much the 
changes will affect current 

and future students.
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cost of attendance indirect expenses direct expenses

By Michelle WeidMan

SAIC’s Student Financial Services (SFS) 
has made significant changes to cost of 
attendance for the 2012-2013 academic 
year, which will lead to lower refunds for 
many students.

Cost of attendance is calculated by 
adding direct educational costs (tuition 
and fees) and indirect educational costs 
(books and supplies, transportation, 
room and board, and personal ex-
penses). Each year SFS determines how 
much students are expected to spend on 
indirect educational costs, and this year 
they decided previous estimates were 
too high. Reducing these amounts can 
decrease the total amount of loans neces-
sary to cover these expenses.

For example, the estimated cost for 
books and supplies for a graduate stu-
dent in a studio program in 2011-2012 was 
$1370; for 2012-2013 it is $855. SFS also 
reduced their estimates for all other cat-
egories including personal, transporta-
tion, and room and board for all students 
(see infographic for the total amount that 
indirect educational expenses have been 
reduced for all students).

The decreases cannot be attributed to 
an actual decrease in the cost of living. 
According to the Consumer Price Index, 
the cost of living in the Chicago area has 
increased by 1.1 percent since July 2011.  
This year SFS adjusted the estimates 
based solely on a student survey they 
conducted October 2011.

“Our tuition is comparable, give or 
take, to our peers, but our cost of at-
tendance was significantly higher,” Rose 
Milkowski, Vice President of Enrollment 
Management, told F Newsmagazine. “Part 
of that is because Chicago is an expen-
sive place to live, but our estimates for 
certain categories like books and sup-
plies seemed disproportionate.  

In order to gauge the accuracy of their 
previous estimates, SFS surveyed 1700 
undergraduate students and received 
about a 33% response rate. “The student 

responses actually would have decreased 
[the indirect educational costs] more, but 
we thought that was drastic and would 
have impacted their loan availability, so 
we went on the very high end of student 
responses,” Milkowski explained.

If SAIC’s estimates were previously 
higher than the estimates of other 
institutions, they are now significantly 
lower. F Newsmagazine looked at indirect 
expenses from The Rhode Island School 
of Design, California College of the Arts, 
Pratt Institute in Brooklyn, Loyola Univer-
sity and The University of Chicago. Pratt 
Institute was at the high end with $9250 
allocated for indirect educational costs 
for off-campus undergraduate students 
and Loyola at the low end with $7410. For 
an SAIC student, it is now $6395, which is 
lower than the estimates made in 2009, 
according to student budgeting work-
sheets distributed by SFS.

Despite these differences, Milkowski 
emphasized, “[For] any student who 
struggles with that cost of attendance 
and can justify that they have to spend 
more, we can always make adjustments 
for them, no problem. If any students 
are greatly impacted they should talk to 
their financial services counselor and go 
through the process of extending their 
cost of attendance, for special cases.”

“Colleges and universities are given 
wide flexibility in how they determine 
the component parts that make up cost 
of attendance,” said Rachel Fishman, a 
policy analyst for the Education Policy 
Program for the New America Founda-
tion, a nonprofit, nonpartisan public 
policy institute. “There is no regulation 
that specifies exactly how it’s calculated 
— just what needs to be reported.”

F Newsmagazine spoke with Fishman 
in order to get a better understanding of 
how the cost of attendance is determined 
and what effect it can have on individual 
students. She confirmed that reducing 
the cost of attendance could potentially 
reduce the amount of aid offered to 
students.

FinAid.org, an award-winning nonpar-
tisan site dedicated to providing “com-
prehensive and objective” information 
about financial aid in the United States, 
offers further insight into institutional 
reasons for lowering the indirect edu-
cational cost estimates. According to 
the website, “Some schools deliberately 
keep the student budget artificially low, 
since prospective students often use cost 
of attendance to compare competing 
schools.”

The website provides another rea-
son, “The school might also use a lower 
standard student budget to discourage 
overborrowing by students. Students 
who have basic expenses beyond those 
specified by the budget are forced to ask 
for an increase.”

Fishman pointed out that according 
to the Project on Student Debt, SAIC has 
the highest average debt for 2010 gradu-
ates in all of Illinois at $39,306, with 50% 
of students graduating with debt. This 
is well above the the national average 
which is $25,250.

“It looks like student defaults on loans 
have been rising slightly,” She said. “The 
two year default rate on federal student 
loans for SAIC is 6.9%. Schools don’t want 
their defaults to get too high, because if 
they do, they could face serious sanc-
tions, like losing Title IV aid eligibility, 
but SAIC is nowhere near [losing their 
eligibility].”

Decreasing the cost of attendance and, 
consequently, student debt may be a 
positive change for SAIC and its students 
if the new estimates accurately reflect 
student spending. But the verdict is still 
out on how much the changes will affect 
current and future students. The method 
chosen to lower the cost of attendance, 
however, highlights a systemic problem 
with the cost of higher education and a 
seeming inability to curb ever-increasing 
tuition and fees.

CASH BACK
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13+44+26+11+6
total includes

transportation 

personal

books + supplies

living expenses
room + board

 graduate studio

on campus 

off campus 

at home

graduate non-studio

on campus 

off campus 

at home

undergrad studio

on campus

off campus 

off campus

at home

undergrad non-studio

on campus

off campus 

off campus 

at home

9000
8000

7000
6000

5000
4000

3000
2000

1000

independent

independent

dependent

independent

dependent

independent

2011/ 2012 2012 /2013

* The “Figure Your Costs” worksheets for 2012-
2013 no longer makes the distinction between 
independent and dependent off campus 
undergraduate students.

amount  
decrease

-2050

-1915

-905

-1785

-1650

-640

-2050

*-835

*-1915

-905

-1740

*-570

*-1650

-640

All data was gathered from the “Figure Your Costs” budgeting worksheets provided by Student Financial Services at SAIC.

COMPARING COSTS  
OF ATTENDANCE

$ $

$4620$2570

$8310$6395

$4295 $5200

$3750$1965

$5790 $7440

$4330$3690

$4620$2570

$6395

$6395 $8310

$7230

$5200$4295

$3750$2010

$6360$5790

$5790 $7440

$4330$3960

undergrad costs  
(off campus) 2012-2013

off campus  
undergrad 2012-2013

direct            indirect            total

SAIC

$20,498            $6,395            $26,893

RISD

$20,666            $9,193            $29,859

CCA

$19,399            $7,555            $26,954

Pratt

$20,546            $9,250            $29,796

Loyola

$16,647            $7,410            $24,057

U of Chicago

$22,287            $8,408            $31,212

At a glance: How SAIC’s estimates have changed

If your aid does not cover your cost of 
attendance, a student budget appeal 
may be submitted online by filling out 
an electronic form found at http://
www.saic.edu/forms/appeal_form.
html and providing any relevant 
documentation, such as a copy of 
your lease, to the Student Financial 
Services office. According to the SFS 
website, a student applicant should 
expect a response within 7 to 10 days.

Information taken from the schools’ 
websites with the exception of Loyola’s 
info which was found at collegedata.com
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T H E  L O A N - S O M E  C R O W D E D  M I D W E S T  
G E T  T O  K N O W  T H E  D I F F E R E N C E S  B E T W E E N  Y O U R  L O A N S

UNDERGRADS ONLY

BOTH UNDERGRADS or GRADS

US DEPT. OF ED. 
IS THE LENDER

GRAD/PROFESSIONAL 
DEGREE OR PARENTS OF 

DEPENDENT UNDERGRADS

UNDERGRADS, GRADS, PROFESSIONALS 
WITH EXCEPTIONAL FINANCIAL NEED

INTEREST RATE

LOAN ORIGINATION FEE

US DEPT. OF ED. PAYS 
INTEREST DURING AT LEAST 
HALF-TIME STATUS OR PERIOD 
OF DEFERMENT BETWEEN:

INTEREST ACCRUES DURING ALL PERIODS.
INTEREST NOT PAID DURING SCHOOL, 
GRACE PERIOD, DEFERMENT, OR 
FORBEARANCE ADDED TO PRINCIPAL.

FULL LIST ON FINANCIAL 
AID PORTION OF WEBSITE

(MAXIMUM CHANGES WITH 
STUDENT STANDING)

(DEDUCTED FROM DISBURSEMENTS)

AND INTEREST NOT 
PAID DURING GRACE 
PERIOD (6 MO.) IS 
ADDED TO PRINCIPAL.

(MAXIMUM CHANGES WITH 
STUDENT STANDING)

*SOURCE OF LOAN VARIES FROM INSTITUTION TO INSTITUTION.

INTEREST RATE

LOAN ORIGINATION FEE
(DEDUCTED FROM DISBURSEMENTS)

(MAXIMUM ALLOWANCE IS COST OF 
ATTENDENCE MINUS OTHER AID RECEIVED)

INTEREST RATE

LOAN ORIGINATION 
FEE

NO LOAN ORIGINATION FEE

(DEDUCTED FROM DISBURSEMENTS)

THE SCHOOL IS 
THE LENDER

GRACE 
PERIOD

 MUST NOT HAVE HAD AN 
“ADVERSE CREDIT HISTORY”

(NOT ALL SCHOOLS PARTICIPATE, BUT SAIC DOES)

INTEREST RATE

9
MONTH

AND A

PARTIAL LIST AND LINKS ON 
FINANCIAL AID PORTION OF WEBSITE

ALSO VISIT ISAC.ORG PLEASE VISIT SAIC.EDU

MAX UNDERGRAD: MAX GRAD: 

(INCLUDING UNDERGRAD)

OTROS QUERMOS
XXX-XXXX

NOSOTROS QU

XXXX-XXX-XXX
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BY Annette elliot

For 15 years Lucien Clergue 
wandered the beaches of Califor-
nia and France. He photographed 
the ebb and flow of the tide on 
the sand, the patterns of sea-
weed, and traces left by insects 
and plants. In 1979 he was 
awarded a Ph.D. from the Univer-
sity of Provence for his black and 
white collection of photographs 
“Langage des Sables” (Languages 
of the Sands). The wordless 
dissertation received the full 
support of Clergue’s supervisor, 
philosopher Roland Barthes, who 
praised the photographs as dis-
course lending itself to second-
ary analysis: “The presence of a 
recognizable allegorical process 
is, for me, an indication of value.”

Though countries such as Eng-
land, Ireland, Germany, Sweden, 
Norway, Australia and Japan 
have an established history of 
Fine Arts doctoral programs, the 
wordless dissertation remains a 
revolutionary idea in the United 
States. Artists and educators 
question whether the discipline 
needs a doctorate.

In the United States, the 
Master of Fine Arts (M.F.A.) 
is recognized by the College 
Art Association (CAA) as the 
terminal degree in visual arts. 
“Here,” argues Michael Gormley 
in the September 2012 issue of 
American Artist, “the academic 
hierarchy still ranks ‘artist work-
ers’ below ‘academic thinkers.’ 
The Ph.D. is bestowed upon 
those who critique rather than 
practice art.”

The Doctor of Philosophy 
(Ph.D.) is the highest academic 
degree awarded in the humani-

ties and sciences. Developed 
in 19th century Germany, the 
Ph.D. emphasizes a research 
imperative. Ph.D. candidates are 
required to produce new knowl-
edge and extend the boundaries 
of their field of specialization.

Tiffany Holmes, professor of 
Art and Technology at School 
of the Art Institute of Chicago 
(SAIC), is one of a small number 
of artists who merge creative 
practice with doctoral-level 
scholarship.  “In 2004, I went 
back to school part-time to 
improve my writing and com-
munication skills, be exposed to 
new methodologies of research 
and, in some ways, force myself 
to focus on only one project.”

 In her public art animation 
“7000 Oaks and Counting,” 
Holmes challenged Illinois resi-
dents to become aware of their 
carbon footprint. Her doctorate 
investigated the question: “Can 
visualizations of real-time energy 
consumption patterns trigger 
more ecologically responsible 
behavior?” In 2010 she earned a 
Ph.D. from Znode, a collaboration 
between the University of the 
Arts, Zurich, and the University 
of Plymouth, UK.

Critics of the creative Ph.D. 
question the program as a way to 
establish artists’ credibility rath-
er than develop new research. 
Carol Becker, Dean of Faculty at 
Columbia University School of 
the Arts, questions the motiva-
tion: “Why ask for academic vali-
dation of the investigative work 
that one would already be doing 
if the product of that work is art 
making? Why do artists need the 
academy to award them another 

 “The nature of education has changed and the nature of 

contemporary art practice has changed. It has become more 

interdisciplinary, some say more transdisciplinary. There is a great 

deal of interest in hybrid studies — artists want to engage with 

disciplines such as architecture, science and engineering.”

— Ellen Levy, former president of the College Art Association 

A Matter of Degree
Do the fine arts need a doctorate?

eDucation



S e p t e m b e r  2 0 12

f n e w S m a g a z i n e . c o m
19

For more interviews with artists, edu-
cators and critics read the article on 
fnewsmagazine.com

“Artists with PhDs: On the New Doctoral 
Degree in Studio Art” 
Edited by James Elkins
Second edition coming out in March

education

degree? Why do artists whose 
work has always challenged the 
prevailing systems, now want to 
be more greatly acknowledged 
by them?”

 In an interview with F News-
magazine, former president of 
the CAA, artist and educator El-
len Levy argues that the degree 
is not for artists to gain legiti-
macy from the university, but to 
allow them to actively participate 
and shape the cultural discourse 
within the academy. “Artists 
are interested in engaging in 
conversations with scholars in 
diverse fields, whether architec-
ture, science or engineering. The 
university gives artists opportu-
nities for interdisciplinary, some 
say transdisciplinary, study.”

 Levy collaborated with a 
neuroscientist from Columbia to 
research inattention blindness 
— the inability to see something 
directly in front of you when you 
are distracted. She conducted 
visual experiments in an art gal-
lery and wrote an 80,000-word 
thesis on the subject. “Many 
artists want alternatives to an art 
career otherwise driven by the 
art market and its commercial 
forces. The university becomes 
a way to promote intellectual, 
content-based work.”

“I think a science or non-art 
dissertation, set to the purposes 
of furthering an art practice, is 
an entrancing prospect,” writes 
James Elkins, editor of the 
2009 book “Artists with Ph.Ds.” 
“Where else other than a pro-
gram like this could you spend 
your Ph.D. painting and learn-
ing chemistry at the same time? 

Unfortunately, most programs 
are not that radical,” he told F 
Newsmagazine. “The dominant 
university model requires a Ph.D. 
student to engage in rigorous re-
search to create new knowledge. 
The problem is that this model 
doesn’t always fit art. There are 
certainly artists who think of 
their work as research, but not 
all of them. A few artists think of 
their work as producing knowl-
edge, but very few.”

 Critics of the creative Ph.D. 
resist the attempt to fit art  
within the parameters of scien-
tific research, which values  
quantification, generalization 
and repeatability. They argue 
that the visual arts operate 
according to distinct modes of 
exploration and understand-
ing different from the scientific 
objective of technological and 
economic development.

 Joseph Grigely, Visual and 
Critical Studies professor 
at SAIC, believes artists can 
contribute to a new approach 
to research and knowledge: 
“Years ago, when I taught English 
literature, the prevailing model 
of research expected you to have 
a unique point of view substanti-
ated by evidence. You were ex-
pected to displace prior research 
and conclusions in the process 
of ‘advancing’ knowledge. But 
what I learned from this is that 
knowledge is not linear — it 
involves contradictions, ironies 
and irresolution.” A Ph.D. in fine 
art could help challenge and re-
define traditional methodologies 
of research.

 

Those who question the arts 
doctorate are troubled by the re-
quirement that a Ph.D. candidate 
complete a written thesis and 
visual portfolio. If the visual arts 
are understood as able to contain 
and produce knowledge, why is 
a written element necessary? In 
current Ph.D. programs the art 
itself, whether image, video, exhi-
bition or performance, is seen as 
insufficient to merit a Ph.D. and 
must be defended by a written 
element. 

“Most of us believe that art 
making itself, beyond any verifi-
ability or written text by the art-
ist, is research,” Becker argues. 
“I’d rather simply defend this 
concept, rather than insist that 
artists, whose greatest strength 
might in fact be visual, engage in 
theorizing their own work.”

The question also arises 
whether education makes for 
better art. George Smith, founder 
of the Institute for Doctoral Stud-
ies in the Visual Arts (IDSVA), 
argues that the resistance to 
training artists in the humani-
ties is a legacy of modernism: 
“Prior to the modernist period, 
the artist was rigorously trained 
in philosophy and the history of 
ideas. We are now emerging from 
a very specialized modernism 
where your job was to do one 
thing. It was called ‘pure form.’ 
If you were a painter — you 
were not a writer, you were not 
an intellectual, you were not a 
book collector, you were not a 
chef — you were just a painter 
and what you did was put paint 
on a flat surface. Painting was to 
be devoid of literary references, 

therefore you did not need train-
ing in literature.”

Whether the fine arts need a 
doctorate and whether artists 
should pursue degrees in higher 
education remain controversial 
questions. Displacing the M.F.A 
as the terminal degree in fine 
arts will mean students have to 
pay more and stay in school lon-
ger. It is difficult to discuss the 
American art doctorate without 
acknowledging astronomical 
student-loan debt, high unem-
ployment rates, and a system 
producing graduate students out 
of sync with potential employ-
ers. Many argue the decision to 
pursue a Ph.D. is a choice that 
should be left up to the indi-
vidual based on the nature of the 
artist’s practice.

 “As an artist, you can’t have 
too much history or theory in 
you, but in the matter of making 
your work, history and theory 
won’t save you,” says Grigely. “As 
the late gallerist Colin DeLand 
once said to me: ‘It doesn’t mat-
ter how smart you are, or how 
smart your art is, in the end you 
have to give people something to 
look at and it has to hold their at-
tention.  Nothing else matters.’” 

illustration by Patrick Jenkins



f n e w s m a g a z i n e . c o m
2 0

s e p t e m b e r  2 0 12

illustration by alli berry



What’s the Plan?
What exactly does the Chicago Cultural Plan aim to do?

The plan has been a source of controversy since its 

inception in October 2011. Some journalists remain 

critical of Mayor Emanuel’s decision to outsource the 

project to private consultants; others wonder how 

feasible any sort of cultural initiative is, given the city’s 

on-going budget crisis.

By Thania RiOS

Since its release in mid-July, 
the draft of the Chicago Cultural 
Plan has been debated, derided 
and praised by many of the city’s 
own artists and politicians.

Spearheaded by an ambitious 
Mayor Rahm Emanuel and the 
Department of Cultural Affairs 
and Special Events (DCASE), the 
plan was developed in collabora-
tion with Lord Cultural Resourc-
es, a Toronto-based consulting 
firm. It attempts to outline the 
next 20 years of artistic devel-
opment in Chicago, offering a 
plethora of recommendations 
and initiatives meant to revitalize 
everything from art education 
in public schools to funding for 
storefront theatres.

The plan has been a source of 
controversy since its inception 
in October 2011. Some journal-
ists remain critical of Emanuel’s 
decision to outsource the project 
to private consultants; others 
wonder how feasible any sort of 
cultural initiative is, given the 
city’s on-going budget crisis.

For many journalists, the July 
draft did little to soothe their 
skepticism. The Reader’s Deanna 
Isaacs complains that the Plan 
reflects Emanuel’s lust for tour-
ism money far more than it does 
the concerns of neighborhood-
dwelling Chicagoans: “The public 
was more concerned with things 
like access to culture and equita-
ble distribution of resources. So 
why is ‘making Chicago a global 
cultural destination’ on the list of 
ten priorities?” ...Tourism dollars.

Bloggers Jason Prechtel of 
Gapers Block and Jim DeRogatis 
of WBEZ found that the town-hall 
meetings held by Lord Cultural 
Resources and the DCASE were 
simultaneously obfuscatory and 
self-indulgent, operating far more 
like focus groups than democrat-
ic discussions.

Art writer for the Huffington 
Post Paul Klein praises the 
Plan, complimenting Emanuel’s 
enthusiasm and understanding of 
the arts. “With a mayor who was 
a dance major, the arts are ap-
preciated and understood to be 
important.” Rocco Landesman, 
chairman of the National Endow-
ment for the Arts (NEA), believes 
that the Plan should serve as a 
model for “a hundred cities all 
over the United States.”

The disparity between these 
reactions is bemusing. But even 
more puzzling is the fact that 
such a lifeless document is 
capable of inspiring any sort of 
strongly-held opinion.

Another defender of the plan, 
arts attorney Michael Dorf, ex-
plained to TimeOut reporter Jake 
Malooley that it isn’t meant to be 
detailed. “It’s up to the people 
who are passionate about these 
subjects to make the city get spe-
cific,” he says. The implication is 
that government isn’t in the busi-
ness of visionary projects — or 
will only implement them when 
forced by their constituents.

But accepting this still doesn’t 
excuse the Plan’s marketing-
jargon. For example, there’s 
the equation “Art + Creativity 
= Innovation” — would anyone 
reading a cultural plan be in need 
of a mathematical formula for 
innovation?

Such condescension makes the 
Plan’s lack of clarity all the more 
notable. It skimps on specific 
details and emphasizes catch-
phrases. “When Chicago plans 
culturally,” the writers claim, 
“its cultural plan advocates for a 
principle of governing, a model 
for doing business, and an ap-
proach to collaboration where 
culture is integrated into every 
sector city-wide.”

WBEZ’s Jim DeRogatis claims 
that Lord Cultural Resources el-
evates “consultant-speak to new 
levels of Orwellian obfuscation.” 
While the critics of the Chicago 
Cultural Plan are aggrieved by 
its lack of transparency, many of 
them are nevertheless pleased 
that the government is taking 
a greater interest in the city’s 
artists.

When the Plan speaks of 
Chicago’s future, it operates 
under the assumption that the 
presence of a large and lively 
creative class will inevitably 
lead to prosperity. In doing so, it 
borrows from an argument most 
famously articulated in “The 
Rise of the Creative Class,” an 
influential book written by Rich-
ard Florida in 2002. In it, Florida 
argues that the manufacturing 
era is definitively over and that 
American cities — if they want to 
be prosperous — should center 
their economies around what he 
calls the three T’s: technology, 
talent and tolerance.

The book made Florida 
something of a celebrity and 
his theories became integral to 
urban revitalization. However, 
as the Great Recession set in, 
critics began to target him with 
more frequency. Journalist Alec 
MacGillis writes in a 2009 article 
for The American Prospect, the 
most troubling aspect of Florida’s 
thinking is “the way that [his] 
embrace of the ‘new geography’ 

precludes any real grappling 
with the factors behind the 
trends he describes — say, the 
effect of the Chinese currency 
and a lack of a U.S. industrial 
policy on American manufactur-
ing, or the effect of consolida-
tion in farming and livestock 
production on shrinking prairie 
towns. Florida does not ignore 
the downsides of the shifts he 
describes; he just accepts them 
with a Panglossian shrug.”

In the enthusiastic-yet-evasive 
language of the Chicago Cultural 
Plan, this shrugging attitude 
is on display. Despite the fact 
that creative hubs struggle with 
extreme income inequality — a 
national concern highlighted 
since the Occupy protests began 
— the Plan presents the growth 
of the creative class as a panacea 
to all economic woes. Nowhere 
does it express concern for 
low-income minorities. It does 
voice a commitment to getting 
art into the neighborhoods, but 
that could just as easily refer to 
Wicker Park or Lake View as it 
does to Englewood.  

Though this version of the Plan 
is only a draft, one still expects 
a higher caliber of work from 
the City of Chicago (and their 
$300,000 consultants). The final 
draft of the Plan is set for Octo-
ber. Only time will tell if it will 
take more interest in concrete 
realities and less in false idols. 
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By Dijana KaDic

If you haven’t been there, then you will 
be soon. All your life, someone has told you 
what to do: go to school, finish college, get a 
good job, find a partner and you will live hap-
pily ever after. But in the process of growing 
up, you realize there is more to life. And now 
you have graduated, finally walked away from 
that unhealthy relationship and moved back 
into your parents’ house with loose thoughts 
and confusion keeping you up at night.  

This quarter-life crisis is what director 
Lena Dunham focuses on in her film “Tiny 
Furniture.” With subtle quirky humor and 
indie charm, the film has won over audiences 
as well as many critics and is now being cel-
ebrated with its inclusion into the Criterion 
Collection.

Dunham, now one of the executive produc-
ers and stars of the HBO series “Girls,” di-
rected, wrote and starred in “Tiny Furniture” 
with an estimated budget of $50,000 and her 
sister and mother as co-stars. She truly is an 
inspiration for young filmmakers, showing 
that one does not need a huge budget, stars 
or a name to get attention.  

For her age and experience, Dunham deliv-
ers a well-written script (it seems improvised 
at times, though she denies it), well-rounded 

characters and a brutal version of the real-
ity of today’s youth, particularly women. 
Her character, Aura, is not ashamed to walk 
around the loft half-naked or make videos 
of herself in a bikini with an imperfect body. 
She takes risks with people and stays strong 
during a difficult breakup. And yet, she is still 
a little girl who adores her hamster and fights 
with her mother about taking out the trash.

Dunham spotlights the awkward stage of 
young adulthood and does not criticize it, 
but rather sympathizes and comforts. This 
is especially obvious when Aura finds her 
mother’s old journal and takes refuge in very 
similar experiences that in retrospect don’t 
mean much to her mother now. But they sure 
did seem disastrous at the time, didn’t they?

The slow pace and bad acting in the film 
can be excused. Though I wouldn’t put her 
in the same collection as Kurosawa and 
Cocteau,“Tiny Furniture” is an impressive ef-
fort of a recently graduated filmmaker telling 
the story of a generation.

“Tiny Furniture” is now available on Netflix 
Instant Watch as well as Amazon Instant 
Video.

Tiny Furniture
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