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Lightning
Round

SAIC students talk about
luck, pop, and TV

Photography and text byKavya Kataria

Nikita Singh, BFA 2022
Photography

Where are you from?

| was born in Piscataway, New Jersey. Now, | live in

South Brunswick.

Why did you choose SAIC?

| was stuck between two colleges, and SAIC seemed more

O U+ * o T é-1t _* 6t _2 t6° Ue
that you can just be what you want to be here.

Who is your favorite musical artist?

P 28° & _—|M _* *8°_ 6 Eeeb6Tet wU
e . 76°8U P _U e 28° &t 60 + U
listen to whatever might catch my attention.

What is the most recent TV show or movie you watched

that you loved / hated?

“Gully Boy” is this Bollywood movie | recently watched,

and that was one | loved. | also really like “Peaky Blinders”
U "2 16U BU "2 L6+2 I&t-M Where are you from?

Do you believe there is such a thing as luck? I was born and brought up in Colorado.
ity J6U _* P T éUy +2 « t &Mz&-t & &Xnedidypu chapsepAlC?

Bryce Civiello, BFA 2022
Architecture, Interior Design, and Designed Objects

226U+t 6U & +26U+t °+. & P * M WePR_f_ 7 Rolu @ Te—6_8EU _| U <66~
is going to happen and then something good is going to hap- ho is your favorite musical artist? ) )
| U P «26UJ 6+  G—t+ - 26U +2&« t_TP | 2fM ®. *M-t§82. t MMy P _U « « &M

°_*6e Eee6te P M_° 6U 6 [|-UJ _J EU -«f
t_U+ 61f bé- 1T 12_6
What is the most recent TV show or movie you watched
that you loved / hated?
Pe T & +—6Me- |[M ét—cy —+ m_es U_*2 "
it so much that | love it. Chris Evans is a doll. | also love the

I [8fe |6 °cet6_U _* U O0--
Do you believe there is such a thing as luck?
P _U & 26UJ ¢2&e M= J 6T T_T +_ M6J |_
T o MBJ ¢2 —ee o0 .- O o G-tTe 28« | _
e6+2¢ [ME& B¢ ¢2 ¢6+2¢ 6T Pe t & _T 6U
hard at the right time and right place.

than others.
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Ella Fainaru-Wada, BFA 2022
Undeclared

Gini Lee, BFA 2022
Photography

Where are you from?

P &T *e T " e&éM-Téy l6M6*_oUbE&

Why did you choose SAIC?

| was originally going to go to a liberal arts school with a
double major in computer science and art. At the last min-
—ey P &|IMB <+ O° &eet 2 Mt &U
P e2 —+2e¢ ¢ T.-ft M*y T&- 2 ¢ t 1 _1
ended up coming here.

Who is your favorite musical artist?

Where are you from?

P xét _.U U o _—+2¢ —| 6U "66xEU
Why did you choose SAIC?

P +é6Ue e T & |2 o +e8|2 ¢ 2 Pl T o6
[2- 61T « EMM- 26+2y T_ 26T t+ T M6J -
Who is your favorite musical artist?

P+t —M 28° o tTé. ¢28¢ T. *8°_ o6 67
6Ue_ 2 + Ue _*|_| T-T6

What is the most recent TV show or movie you watched

that you loved / hated? E_y éU - - ° U &éftJ <28« P M6Te U
P e UeM:- +68¢ 2 «2 U + |6T_ _* M é _ eu e|\/|. . J |- *é°_'6' -[-_U+ Ge o2
U etfUBe 2 U P M_° 6e P EMT_ 8. 2 leUBE V to be “Priestess” by Pumarosa.
which is terrible. W\A%enal Rahatkar, §_Fﬁ¥202_1 What is the most recent TV show or movie you watched
Do you believe there is such a thing as luck? Visual Communication Design that you loved / hated? ) )
i e2y P M6 ° 6U M=J P «26UJ ° . e Mo 9 81 5 €My €U I *«6 Ut éu P +_+ M6J 2&8M*té. <2
some people are luckier than others. ere are you from? £ £ ¢ GUe eo—Je vy F + -MU-+OU
P 8T *e T —e8U+8& € y |828¢8T2cc8y —- Ua g &. M6 °\v 64U .
Pune, India. Do you believe there is such a thing as luck?
Why did you choose SAIC? P* M M6J M= J 61 |+ so- ~—6°EM Us
P xéUs e _ |o_ - 6_U T6+U *_» <2 T so0M¥ark RiBKiér tHan ofhers because things line up bett
JU £tM + _* & M_e * «26U+T P xéU- 2_teoer &U éU-.TL}?__ Be6M- «26UJ o

U M &eU 2 t _e2 ¢« &f] oty 6UTe & _*+_ 66U+ o_ & OMT
M m_ 2 ft 2 MP* —U +ét &t £+ MM JU_+U &t 2z Ply

. 60 « Ue T 6-Tt 86U TE&G_t P —-M (|M_-

rite musical artist?

P2& & |26t 62 2+ 612 L_—-t leO & —U-6M
P M6J 2 1286U1tT_J oty U U_+ P T G-t
e26U+ 6U 2 |_| T-tf6 + Ue P T _ t tft

26T T-t6 6t t_ _+6+6UEM
or movie you watched

* o 02 O oete «6T y 6U P 28° o
_°6 P éMt_ e EMM- M_° "éuU

d this huge book

Ut 6_—1 T6U y £26 2 t_ee _*
616 EMM- & —+ 2 + «2 £ oM
c8e 7 T 6T 1 6+ 1 G-t-

that work in a
—¢ 6 T ¢« EMM:- U_ 26T 61T M= J
ach.

Kavya Kataria (BFA 2022) loves anything as long as
there’s good music.



Waxing Philosophical

SAIC students were given the chance to ask an on-hand

philosopher their most pressing questions
by Heather Giovale

What are we making? And, more
generally, what are we doing
with our lives?

E28¢ 8 —o «2 T LEUUE2 &11J

E28¢ & —¢ «2 T E MMy P 2&° o ~— to
each. How are they connected? And how do we know that
+ ° *_ U 2T x2 U+ ° * —U 2T

' +_— 26UJ 6 T T—- G <6° Leuvuue2 ét

m_ P _U-y Z6T_U té6 P «26UJ 6* 6
+ —M U ¢ 28° EU Eee T—FT —T & o_T71 ¢2 «_¢
proof of our collective belief in certain kinds of truth and
certain kinds of beauty.”

"261T tT—++ te 2 MM <6° T6e *_o &
| _IM T ~= te6_UT t¢ TT *¢_T ¢2 &UY6 -
E2&¢ 8¢ + TEJ6U+ U VY T_ ¢ + U MMy =
with our lives?

e—-1 _* 2t ~— tTe6_UTy P €T3 26T_L
have people read philosophy to answer their questions today,
who would be the philosopher to turn to?”

—6+2¢ U_2y P «26UJ 28« + M6° 6U & »
where our answers are more likely to be other questions than
éUT+ ety Z6T_U té6 P _U ¢ «26UJ 26
in all circumstances so | prefer, right now, to think of simpler
questions, like, how can | be happy?”

L + Ue U e UET & [26M_1T_|2 ¢y-0|6 —-:
M_T_|2- ¢ °_M° 8¢ _—U 28+ ~— Te6_U O0]C¢
e28¢ tEe61T*8 ¢6_Uy 6+ _¢ TTEMM 86U+
éeu ftté- 61 6 _+tU |M &t—-e Zz_y 2_+ &

Simon Anderson unpacks the philosophical import of chocolate. Photograph by John Choi. "26t ¢ T|_Ut &t 2 M|*—M 6U &Ut+ «6U+
derlying concern everyone seemed to have over what exactly

Entering the Sharp cafeterid tTé+ e+ |_te o1 ¢ & 6ddubt ovedode their thought processes. Because of this, to do with themselves as artists, and also as humans. How-
"26M_ T |2 ¢ o fe6U+ _U & «& M ¢2é&- T2some pgbple-simply walked away, while others thoughtlong ° ¢y T|6e 26T T6T|M éUTx oy 26T_U 6
e6e ty d— £6+ E6ee+ Ute 6UY &U MM 2 andlhird Zo éaft teirquegtions. _*U 2é]||6U ttf « M6 T _U é G-te6U+ T- 6
tét & T6U 6U & MBT +¢ U &U - MM_t GélLlkUWB2Iest pGUTD écég &1J y E2éealeidl ¢ansdd that and still sleep at night.”
0BT o 6°2 ¢ t6 28 o & tJ 1§y 6drtis6ageniud®” M ee of €—Ty T_T 6T Ty 2 |o T Ue ¢ EM6e- T— J1
"2 e x e e Mée+ __JT 6U *e_Ue _* 26Tyl B2 dey MBF Y "«6]|& °6F_oy 26T_U ~—6:JgU+ & _U° e18+6_U 262 OMM& DEBUEs— E
‘6_+ U t dé ee6-1 d6° T _* 0T6U Ue "26MLEU|2ERT _U36P =& I_— T <28 o HiU6YTEBLY | _|[M T &U
'« ZB6T_U U e«t_Uy étt_ 66 |o_* t1_o Ueéeet2Blte_+*yedW6tet Pe t G-t+ J6U & *~UUE-1 2 -« | _I[My 26T_U 166 PU _-
philosopher for the hour. T+ £ «26UJ <28« «2 1t | |M &« + U 6pedpld ate meansyecause they are often regarding the world

F Newsmagazine had set up the table hoping students z26T_U té6 0° U 6* ¢2 - +6° 6Ues_ & oo Yo TTEEMMU26MTIUT6_UT €U 2 - _*e U |o_-
£t _—-M é71J Z6T_U 2 6 —eUBU+ ~— T6_4d2FT &f -+x@60-1T T "2 ¢ &« | _|M £2_-&-+througlémednndss: Pegie are mean because we live together
_JU_+ 228« x81T _U te— Uet T6U ty BM2_#2¢2+ UB-T T-¢2 6MM_=1 -1 ¢ * _—BU 2 _H_~M6UOMME $ T 612 €ee U - o2
« T|_U e BU+ |¢_T|s +2—-1 6U |— M ahans6ééingthg cBmptexirdality of the whole.” He paused, then 0é¢M6 ¢y 0°éU [é+U MM D écééy e« 0 — 2¢
TE+8A6U 72260 E«6e o d _ 2T62y €U P &83 y+U 6U-* M+ 28MM U+ - Bey BU+ 2| _|BW &&MM26U W _° Pe &1 €U 6Ue o tof
* 8 _eU— |66 _* 88U - te— Uset 6U UsE2 U P &BI6L46UI6U+ & —o + 6U+ o ©=et$62U My&—T _* «261y 26T_U +6° 2 « o%

~— te6_UT "2 6o s «+8UBABU+ 261 LEUUE2-166 dP+A&UY26UJ6U+ & _—e 6+f0F meanBdss-an@ ahé fas kve.
+8eU —T o | oG 6 _U 7 _ 2 ¢ o P Y& «JBEU+ £62 £y o 8T6 Ty oL €26UFET-op&MT U Ut —e M _—y P o ¢

e _» ¢ B6U 28U y €+86°6U+ » G <6_U —e 6U+ & + U6-1T 61T & +2_M 60 o Ue BT O6UIMEG 6MBe-»WFeUE28 _ T 6 T U o_ é
0° Ue—éMM- 1 T U &T —| éU &tJ yeE2&280t6.21t6 P U+ ° U «26UJ _*|6+|BIt & é| A2F6 6M6{M *&MM 6U M_°  —
E f|M&6U €U « ~— te & ~— t+6_Uy -fdrednddberosr2ed to take on. | feel like the canon of art €1J y P 28 U e ¢8J U 2 6T ¢ . 86U &U
°e28e o2 o tée et €U - "2 - _| U 2 6hisTory-giseyouipeessure to be this type of creative.” Z6T_U t o t|_UT T |¢_°_J 6U~—6e:y cée2 «
T_T «26U+y 2 U 2 168 E = —-M _T + PIJR6MI2BTT +__ o «26UJ & -+ _Ut-BEYMys 265 PeGeBT o_ * to o 2 T &UTZ
moment of hesitation well. Pe t6MM 2 M| -_— 6U «2 M_U+ «-U T_ o ~— tTe6_Uty U T_T éUTx ¢t P 6 U -«
T2e —42 —e 2 2 —e *|26M_1T_|26 €M 6%6EUBE UG & - D écéey Z —M|e—e  &lcame/toRireiconélusion that, while we never reach satis-
tee—++M o T —| £62 ~— te6_UTy U_»o —o@&El°_eBe. [BEBMT_|2:- T—- G of fying answers, the important thing is to keep questioning,
have any, but because the pressure to ask was so great, and Te—e2 U g—e.y €1 Z6T_U T « 1|_U delving into this study of life.

Heather Giovale (BFA 2022) is a freshman in the writing
department. She is eager to incorporate new disciplines
into her practice.
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Repumposingibbhe/Whelel

An interview with Olly Moor:
by Dustin Lowman

In generating new counting systems“languages,” he calls and learned about constructing and composing works of art, OM: A lot of the feedback I've gotten is people saying, “I look

«2 T WMM-1__« ID écécy EPZIwl 61 Whicheverudlly led into a resurrection of my earlier work. | at these images, and | feel like there’s something important
reinvent the wheel, but rather, to repurpose it. Since an used a lot of that education to build these projects. in them.” Whether or not they believe me and what I'm say-
extremely young age, Olly has interrogated the fundamental ing, they can still feel that the images themselves hold some
assumptions of numbers, and counting, and examining the  DL: So, you didn’t have the express intention of applying your sort of meaning.

6.1 6U +26 2 «2 - 6UO - U | _|M T «2eatddieethiDway? 16T|M y

he connects our method of reading numbers from the largest OM: No, not at all. My intentions for studying art were rooted DL:Do you ever worry that someone would use it for evil?
U-T ¢ 2 TTEMM te 1iiy * e« (&T|M yn thisidesite iobfr@eddin, to search for something new. Art  OM: [laughs] Yeah, for sure. But | think the more diverse
2-U e« y U _U M- T 6U 6+2« «_ «e6ndoMrages hél waydlof thinking, new discoveries. Explora- that the languages can become, the less likely they are to
6 Ty 2 6 & «28« Use 66U+ £ M2 _U e fondig & fundemintalpart of my work — conceptual explo-  produce evil. | think it's when things get too one-sided that
£6MM ° Ue—&MM- U O+« T T ot _* M_# ratidn, abstrhtt 3 epposed to geographic. In discovering a  evil tends to come out.

Z2__M _* 2 oo PUTe6e—e _* 126 &+ _lotdf this wbrk +'6e recognized the importance of variety, of

Editor Dustin Lowman recently visited Moore in his studio 60 ¢ Ue £&-1T _* M__J6U+ &« e26U+T DL:So is this your main project?
to learn more about his motivations, his current projects, and OM:This is the most current work. | would say this is my
how he hopes to apply his work beyond art school. DL:You say “discovered” and not “come up with.” favorite language I've discovered.

OM: Yeah. | think these exist in the world already. This ties
Dustin Lowman: Why don’t you start by telling me how you in with exploration. | don't like to take credit for these things DL: And you made all of these materials?

got interested in counting systems? because we live in an ever-changing environment, and to OM: Yeah, so now I'll explain how this works. The system

Olly Moore: | was a really young kid, pre-elementary, and | claim ownership on parts of it separates us from it. Imposing, I've been using is a center-out reading. So you start in the

would count the pages in books. So when | got to school, |  as opposed to witnessing has created a lot of problems. center and read spirally, and also fractally. For each mark,

was put in advanced math classes. But once they started try- if it rotates, it doubles. So one rotated doubles to two, two

ing to teach me how to multiply, | lost interest. | remember  DL:Is your overarching goal to discover something that peo- to four, four to eight. Through all the combinations of these

a moment when one of my teachers was trying to teach me ple have overlooked about numbers or about counting? marks, you can create exactly sixty-three numbers, and none
- M 6+6c T-M+6|M6 €<6_U P+ &t O ok One df my gbals-iséo coninct these concepts with of them double.

explained the steps very clearly, and | understood what steps elementary education. I'm applying to speak at next year’s

o e8] o+ e 02 BUTE ey —e¢ P £&t .6 Mational Oobneit of Teach2rsbf Mathematics conference. DL:So each line rotating doubles, and each image rotating

and why that happened. | got caught with why the numbers P« + 6U 126 é+_y éU 6+ T & ec¢cc - €« éUlhBO dotiBles. P* P T é M o _
themselves were representing those concepts. Why the num- get into it, I'll have a way into having this material become OM:Right. So you can image this one, which is seven, derived
ber seven, for example, meant the quantity of seven — the  curriculum for children. I'm imagining me as a kid. If I'd had  from four, two, and one. If the image itself rotates, you auto-

shape of the number, and also its sound. this way of learning numbers, being able to play with them, matically know that it's related to the number seven, and it's
P+t —-M ° ¢« &MM:- U O «- b6 t M6J edoubled, so-if makes fourteen.
DL: So that question got in the way of interest in multipli- languages too, so if children can be given these languages,
cation, algebra, etc.? 2 . TB+2e Tebee —6M 6U+ 2 6o +U |&.DL:JB2Te 8 €@+1—-T <&Mt 1 &U eé _U -
OM: Yeah, the lack of an answer made it so | was uninterested something out that adults couldn’t even imagine. a relationship?
in learning any math beyond simple counting. My work is still OM: They have almost no relationship. If you rotate it again,

about simple counting. It's just really complex simple counting, DL: I think a huge strength of your work is its aesthetic power,  you'll know that it's fourteen, doubled, which is twenty-eight.
60 + Ue MEU+—8+ T *_« 6o "2« +&t & 6 +thatydUvé proflue@kappealing images. Once viewers have the So you can see the relationship between the quantities, and
—UeBM |¢_ & M- ex Ue- O° o t_ P te— 6 peasidofBeeinythe patterys, they'll wonder what's at the root. between numbers in general.

Visual representations of Olly’s languages, each of which took roughly 100 hours to produce. Photograph by John Lane.

Dustin Lowman (MFAW 2020) is the SAIC editor
at F Newsmagazine. In 2020, he would like to see
a cardigan elected president.
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Survey Says: Politics

F Newsmagazine surveys the student body

for insight on their voting habits
by Dustin Lowman

Every month, F Newsmagazine condsizstgeys of the school community, seeking to learn what
students think about prominent cultural topics. The second survey, conducted the first week @

|6 2 6C88Y * —t1 U fee Usf © +6U+ 28 6ot Political af liation

among 49 U.S.-voting respondents

It's a historically divided time in U.S. politics. As F reported Single most important issue: Climate Change
in a recent analysis of presidential approval rating statistics,

3 3 Democrats
Donald Trump’s tepid-but-not-sensationally-bad rating — at EGe2 &7 ¢« &M 6Tt— t T Ue6_U y IMBTE-

e2 T_T Uey €€ 0F 61 ¢2 ¢ f-Me _* 88U —T|UEMPTM=— T e_|| 2 M6Te 62 &1 T .
polarized public. Outside a circle of like-minded peers, politics —U e++& ty é +¢& ty 86U & t:60 T T o ¢ RepUbhcan
has become a subject you only broach if you're preparedto loseL € M2 &« &ET 6U T Uy +62 eé T Ue
friends or get written out of wills. € Oete . Be +08 te— Uet T Ueb_U 2 &

Amidst all this, students’ long-held reputation for rep T o e&8M —U ee+e8 T T Ueb6_U 6y £26 2 € None

et UsBU+ o2 | _M6B+6 M M *o o TEBUT BUS oo TEMeIYT+E° U #2 &1 s & o8e6_ _* —

America’s college students done by the Panetta Institute for ~+<& 0 — €¢6_U &T U e £6°2 écy *_M

"~ M6 "_M6 - *_—U & TEG_e6e- 1éF -_* tT8W36+ MY &6W36F- _T 6U é¢ Te— U Other

BU+ &1 ' T_ sé+ty €IF 61t — |- M6 éUty e 6+260y [POUT6++6Uet —6+2+1y E_

dents. Wondering about the extent to which the School of —6+2ety U E_oJ of —6+2%F

¢2 ee PUteBe—e _* 126 &+ 7 Pl _TT-UG6es- * MM_+1 t—6ey . .

D &tJ & _—«+2 6+ |_M66 &éM 606M6&+6_Nbbypdpuks presicentilchydiiaie: Bernie Sanders Most Important issue

thoughts on prospective presidential candidates. After collect

6U+ i¢c o T|_UT T €8 *e T ® 2 °_ o oty ¢eP36M UE T &GZ 6o oF | _|M é& MEGT

2+ & t_T t6+U60 6Ue OU B6U+T about any single candidate, Bernie Sanders topped the list 15 C“mate Change

+6+2 @& *6° & M T Ue6_UTy 6U M- 6U

Demographics U _+2 EM-TtT €& 6 U_s M6t & .- &

6U T _U +6+2 & |_T66° T Us6_UTy - 13 Healthcare

W* EMM ¢ » 1| _U Usty éé « | Ut t EThETEME: LIEPFOUY£ET U —ee&MB6A £6+2 &
@@ *e Tt |2 T oty i*e T G-U6_+ty & *F U6 _W6 dHy& el TE6U * M6U+ &1t
O+t - &+ +26 &+ fem Usty 6 *+ T 1 _UBU Bl +68+e2 Defs U —M _—T [e==- 10 Education
fom Uety & *+ T 1460 *& —~M+-y 6U é *+ T-6M-TH#e8#6 U+60

et * TéeM y ei 6t TéEMy € ét U_U 6Ué+-y € éT é+ U ey U & &t
+ U e~— « €36 U660 &1 £26+« &— &te@mWys.icitzenst@®iddys about status 20 C|V|I nghts
iét Mé Jy i ét 26tT|éU6 y é ét *«6 U T «6 Uy é éT PU 6&Uy

6 61 dés6UBY 86U & & 2 * o dée6U_y dé-6lITy 2 _#642ye126Met ¥ «2 écég |+ 16 U
——1168Uy mé«6° T «6 66Uy U EG6 «UET6T &2 «2 FyfiMétée U_U ® 2 6+6A UT -

e et Ue i Te— Uet £2_ M6Te T-—M+6|M &8 —F «2260%6 t6€6 It 6U ¢26T _—Usee. | * . .
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Basis for opinions

Voter enthusiasm is (pretty) high
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Dustin Lowman (MFAW 2020) is the SAIC editor
at F Newsmagazine. In 2020, he would like to see
a cardigan elected president.



Let There Be Lightfoot

The lowdown on Chicago’s mayor-elect
by Leo Smith

Campaign Promises
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Leo Smith (BFA 2021) is a staff writer with an
English BA. Their vinyl collection consists of
one (1) Tchaikovsky piano concerto.



PAST,
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THE VIOLENT

Artist and educator Jefferson Pinder discusses

his newest project, “This Is Not A Drill”
by Luis Lépez Levi
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Drill” performance? of black and brown bodies might be perceived as threatening
O «t_U ”©de huidred years ago, there was a vicious to white audiences?
race riot that happened here in Chicago, and it's amaz- "7 lithink the threat is there regardless of the militarization.
ing how few people know about it. There’s an interesting Just being a black man or a person of color walking down

collapsing of time between events, where there’s a lot that ~ the street is perceived as inherently threatening. We're just
has changed, but not as much as you may think. Eugene bringing out the light and letting individuals know that
Williams was this young kid who was swimming [in Lake there is training involved in any kind of discipline, and trying
16 26+6U y 6U 2 U 2 O _é. & «_T1 «2®hssadiae that vainikiganith the aesthetic qualities of a
from the black section to the white section he was stoned to performance company like Goat Island.

death. And it led to two weeks of race riots that people don't When | saw “How dear to me the hour when daylight dies,”
c8MJ & —ey —e e261 ¢« EMM- O U *« 6 lddved ThesggaricUlar firécision of it. And | wondered, “What

tence in the city of Chicago. would that look like with black bodies? Jesus, that would be

So | put in a proposal for the Guggenheim Foundation, kind of a threat, wouldn’t it?” It's just like a congregation of
letting them know that | really wanted to do a road trip. | 6U 6°6 —6MT E2 U + 28 & o 2 6et&M 2 ¢« = ¢ 167 _o
designed the trip to encounter locations and sites in which | IMyéu £ £ 66U+ & T—e T e¢6FT T - ée-t1t =

e2 ¢ &1 °6_M U e28¢ T-TT ey +£2 U -2l peoplecof éipr- [thiBK people may have perceptions that
ings and many more lynchings. There were vets coming back we’re congregating for other reasons, and | kind of like that

from World War |, and | started thinking about militariza- slippage — that as much as this is a performance piece, it's
tion, but a lot of these incidents related in particular to black also about reality, and you can't separate the two.

men and white women. So while there was this increased

knowledge of the power of black masculinity, the social d cdCould you tell me more about your plans for the summer?

structures that wouldn’t allow any kind of interaction with Where will you be taking this performance?

white women remained. " [We're going to] Washington D.C., where there was an up-
rising in the area, which is now, | guess, the northwest part of

d cHow did you incorporate the idea of militarization the city, right near Capitol Hill. And then we’re going down to

into the piece? Birmingham, and after that probably New Orleans.

" "Dwanted to use this as an opportunity to prepare the peo- Then we’re going to Houston, where a company of army
ple that are going to work with me in the South. So | started people stationed right outside of Houston were being
thinking, “How do you become militarized? We're going to actively abused by the police, until one fateful day when
have to train with the same discipline and rigor as the indoc- soldiers were mercilessly beat by police. The whole company
trination process of any branch of the military.” took this four-mile march from Camp Logan into downtown
Z_ P fe8ee |-MM6U+ 6U | _|M « O « HouBtom 2Theyrere §oing éotgo to the police station, and

awkward because there’s a weird kind of nationalism thatis 2 - U ° ¢« T& 6¢ "2&e¢ 6T |¢_ &€ M- 2 te JE€T|M *
sometimes associated with something like this. But actually, weaponized group of individuals that weren’t going to be
every major black militant movement was initiated by sol- hindered or held back, but unfortunately it was tragic.

6 T _T6U+ & J *« T O +2«6U+ &U 2 U Tkeladl pieee I'm gdihgdbd®is going to be back here in
discrimination, with actual injustice, when it comes to race. ~ Chicago. It's a piece called “Float,” and it's going to happen on
In these moments, when [these soldiers] are trained, theyre "—~M: é7 2 &. 0—+ U E6MMG6ETT xét J6MM E -

weaponized physically. They're taught particular thingsthat  + ¢ &t TéU- 60 ¢ Us | _|M _—+ 66U 2 +&e o gU + o
become ingrained, and they’re not easy to let go. So when e O &+ 6U déJ 16 26+8U Pe T + 6U+ o € « EMM-
you're under stress, you go back to your training. 6eée6° T T Uey &8 AU f| 6 U _* + ee6U+ _° o ecg |

And as much as | think the piece is going to have artistic U O _+&¢6_U °6 t 88U |—eeB6U+ 2 T o + 2 o
merits, it's also about training a group of people for what
to do when someone lays their hands on you. We're kind of
venturing into this idea of what empowerment looks like,
and how we can take this collective trauma and use it as
motivation and inspiration to make something new.

Luis Lopez Levi (NAJ 2020) is a former arts reporter, avid
podcast listener, vinyl enthusiast, and lover of folk music
from around the world. He never turns down free chips
and guacamole.



Yasmin Belkhyr
Verses the World

How the poet manifests her vast ambition
by Darshita Jain
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and its history, she was easy to mistake as a fellow student. For someone with one of those faces which is always time to read more YA books, watch movies with her friends, go

This is a person whose resume reads like that of a poet  smiling, Yasmin does not hesitate to talk about all the things  to the beach, and hang out with her family.
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Darshita Jain (MANAJ 2020, INFP) calls herself quixotic.
On most days she oscillates between being the human
version of the exclamation mark and a question mark.



Jafa’s Guiding Light
A review of Arthur Jafa’s incisive video and the show that

happens to be set up around it
by Leah Gallant
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Installation view, “Prisoner of Love.” Work shown: Arthur Jafa, “Love Is The Message, The Message Is Death,” 2016. Image courtesy of the MCA Chicago.

Leah Gallant (NAJ 2020) is the Arts editor at F News-
magazine. Like Brad Pitt, she is mostly made of water.
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Some proposals for art critic

Ruslana Lichtzier
by Leah Gallant

This is the second in a seoésetters to art
critics. The first, which was to the late John

o+ ey +&TFT |- M6T2 6U m_° T
F Newsmagazine’'s website.
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Dear Ruslana,

Sometime in September, | tore your piece “Partial Aphasia”
out of the Art EXPO-funded art publication THE SEEN and
put it in my coat pocket. | wanted to write you this letter in
response, but | didn't want to lug the whole SEEN around.
Naturally, | lost “Partial Aphasia.” As the weather grew blous-
ier, this process repeated itself several times: | tore “Partial
Aphasia” from a copy at the top of a stack of SEEN, leftitin a
pocket, and never saw it again.

| began to write you from the polar vortex and now
it's spring.

In “Partial Aphasia,” you describe the process of writing CI’itiCS are the Weatherpeople

about art. You write in a way that is not high on the fumes
£ .2 t M* .0 76°6.. * 261 & .6 _uy Of the art woktlg.> 2 «..

about the role of art criticism as a stepping-stone or a brack-

ish swamp between the artwork and its viewers. It serves Over the past couple years, | have developed a serious
some intermediary function between the looker and the sporting injury. | not only don’t want to look at the bad art, |
thing looked at. But what does it do, and how? also don't want to write about it. Is this a rite of passage for
“Art and. . . ,” you write, is the formula that art writers fol- anyone who would spend a lot of time looking at art?
low. They must always put art alongside something big and U Bee 66 6T T—||_T o_ *e6e €& _—o ¢2 @Eee lefGef T &

important to prove its relevance: Social Justice, for example, the weatherpeople of the art world. There is always weather
or Politics. The text's job is to provide art historical context, and we must always comment on it. | go to Heaven and | go

but it's also to summon some broad-shouldered, square- to Extase and | go to Lithium and | have nothing to report.
jawed discipline on which (the artist claims) the artwork de-  Mostly within twenty seconds of eyeshot | remember noth-
| Uty t_T O6Us - 6T 6|M6U *« T +zing. What was the formula for writing again? Art + rambling

M6J 2 & 6U éU ic¢ct -_TéuU U_° M _about the anthropocene = art criticism? The average face on
theorists are a safe bet, as is ethnography, and, better yet, the subway is E = mc2 times more interesting than legions of
autoethnography (only in the art world does ethnography get °6 _ + «Jt U T_U6e_T 6F|MEéE- 66+ UEMM- U 2 O
to be really, really trendy). What if weatherpeople and art critics switched jobs
This easy reliance on other disciplines applies to everyone for a while?
O _6e6U+ 6e_—U 6U 2 @gee = oM U o_ & P 226UJ _* o2 &ee6te d UJE IME-s_U te&U 6U+ _—¢1t6 6U
together their statements, to curators in their wall texts; to a blizzard in Berlin, painting the snow onto a secondhand
art writers, that sodden clump formerly known as art critics, landscape painting. | had no sensory experience of Rhona  indeed. Like the scene of an art viewer weeping in Ben Lerner's

who now cower under the more mild-mannered monikerof L_O TéU _« & - M— _« dEd& 2 « «28U d 8°6U+ 2 ¢ 2& 7¢8¢6 U d U T 2+ U
Goe xeBe of "2 6T FT_T 60 - U « ttoes by the space-heater. All | feel when 1 go to the openings =2 T ¢6eM o * of ¢ 2 MG6| _* & J e _ 2 D-

and art criticism, which is that one has agreed to play nice. is industrial-strength ennui, and even this has been thor- [6e M&- T é& 2_—o T_Ueé+ OMT "2 IM_J

Art writing is criticism defanged. _—+2M- |6 J M EU - T ° «éM é T _* eredone very autonomous catalogue essay.

And you don't care for the easy formula of “art and. . . .”  The weariness is omnipresent in Lynn Tillman’s “Madame Writing is an alchemical process. In this respect it is like
because it relies on some other external thing to rationalize Realism” stories, but | don’'t want to read an experience 'm €U - _¢2 o gee | — &U Tebee O 62 & té—
its being. You want the molten core of the artwork and do not already trying to escape. And that isn’t really art criticism, it's with a book about them, or, if you are Dieter Roth, you can
know how to get it out for someone else. Isn’t that what the ¢ 2 ° e flEU 6U+ O M _* Eee & G& Use Tetee O 626 _ J &U U —| 62 & té-
experience of writing about art is about? Like trying to get a Art should not be “treated as a proverbial doormat to such ~ You end with an ultimatum. “I am done with writing; of
walnut's meat from its shell? But there is no haveable meat, ruminations,” you write. authoring with false conviction. The one thing | will write
or the meat is not haveable like that. But if the art is really dull, | think the adjacent approach ~ about now, is my experience,” you say.

What you are describing is both good art and the problem is the only way to make something worth reading. | know What is this new art writing you propose? Have you, since
of writing about good art. But this reaction has become that | have really nothing to say about Sarah Lucas other the publication of “Partial Aphasia,” conjured anything that il-
increasingly rare for me. The most teeth-chattering experi- 28U 28+ t2 61 eo—M- 2 ~—&M _* ° O lustrates what you mean? Or was this the sort of text, that, like
ence | have had in a while at a museum was last summers _UM:- xé- P _—-M O U &U-.+26U+ «_ .6+ the most convincing manifestos, burnt itself on its own pyre?
Thomas Bayrle show at the New Museum. be to get as far away from it as possible.

So what about the critic’s responsibility to bad art, or art I think it departs from art criticism, which is tightly moored
that is simultaneously very boring and very bad, like shoals to the art itself, and becomes something else. Butthose rumi- 726« 1| 60 *&t26_U / 6+6+é6M O U —126
of men from a dating app? Uée6_UT | UBU+ _U 2 f| 60 <-T6UE-Leanh

lllustration by Ishita Dharap
Leah Gallant (NAJ 2020) is the Arts editor at F News-

magazine. Like Brad Pitt, she is mostly made of water.
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An interview with Damon Royster
by Dustin Lowman
Pe T i0¢é | T _abdBEmin-dkspardely populated for an audition or something, and I'd have to tell them. They

bar on iO Theater’s second level. At a high-top table bythe + « G-t O o
window | study a lengthy list of questions | prepared for

"@T_U —_-FTe ey T - +e6e oy | o* T oy &Uls thé&sttucturd’ofMouf life representative of other per-
comedy. | want to get it right. formers and teachers at Second City?
Pe_ J—_-teetd°M _—e _* & |_t tiB:Mea) wespFatty ucMadl hdve a day gig. The dream is

at Second City. Watching him conduct the class was itself this, to have a part-time job, and then do comedy at night, be-
a crash course in comedy; everything about him, from the cause a full-time job plus comedy will kill you. | don’t know

things he said to the body language he used, was funny. It 2_+ P t-+°6° écel '6 U_ tTM | T—- 2y -+« P 6 & M_

81 2 O ete «6T P Tt U & _T 6&U —|if Mtall of usghaw@ jothe, bus iT's a lot of baristas, nannies,
| could see the gap between your average funny person and abartenders, waiters.
person for whom comedy is their livelihood.

— _Fe et +_¢ _U°6 «6_UtTt PU METTyDét what pdihtcarRpeople start paying their bills purely

interview, he was unafraid to criticize shows and fellow with comedy?
| e* oT ot MM |¢& ¢6+6_U ot 2&° O M biR:Sadly, | dent thinklthelyycan in Chicago.
—e — te et T t] 6MM- t6MM6BU+ o t2&¢ 261 " T
that meant an opportunity to ask the questions I've always DL: m_e¢ ° U 2 |é6Uteé+ | _|M
wanted to ask practicing comedians. DR:With that, the pay you get is good, but it's not forever.

—_Te e | o* oTtT EMM _° ¢ o2 126 é+_ Youve gottabremeinberéHat those performers are always

T U |M&-6U+ £6+2 2 6w Lée M "~ BT | GlU+y 26M 680 6+ T 6% +2 .o U * o e2 U T 1E6U

* 8T — +—-Mée E6°My "2 &+ &« IP! "2 &+ atpgé &how.So there's &lWays the feeling that it's a tempo-
[+ ° ¢« &T & - E6U &+ +2 UU_-&U L zr&ry thing, n6t|$ontething you can rely on. There’s a lot of

_* 2 écel _ l!—ee. D MM_+126]| €« "2 Zturndver.!Bach showé&hrily a year-long commitment, and
teaches beginner improv and writing at The Second City,as ¢2 U ¢2 . fegee te6e6U+ ¢2 U T U —e 2 |E6UTE+
well as improv at the iO Theater. Writing credits include: paying gig, so once you get that you can start auditioning for
d_°y Dé «—éMM:y & 12+6FTTét |&+_ - &ecommelridlsland séttidg up meetings in L.A. and New York
6U Eét26U++_Uy ' ! for when you move.
Dustin Lowman: '_ -_— _ _T + *~MM 6T DL:What's your ideal next step? Saturday Night Live?
Damon Royster:No. It's getting close. | have a part-timele- DR: P + —-M M_° ¢ +e6e * o 7md P Ou6e M- _U

6T 2

+8M E116T+6Ue G_ &e & Méx O T Peot & —o6lf 2 —otité £ T 6P & _Uee MMBU+ | of U |- O ofe * =

not super fun. But | had a corporate job last year, from which improv classes | was very much controlling the scenes, trying
P+t O« p -U*86eM- P MBJ +2671 G_ totake the inMteXirectdb) Hthéudhtitey should go. In

06 2+« t_ T U &U G-te - MM _—+ \ditind you just Matuvially-do that. I'm learning to collaborate

cause it's not corporate, we can all speak more freely, insteadmore and say “yes” to other people, which was not easy for

of the fake chipperness at a corporate job. It's harder to be  me. I'm learning to let go of control a little bit

real in a corporate environment. Also, at that corporate job, |

didn't tell them | did comedy. | worked there for three years, DL:Are you more critical than your peers?

U 2 - TM_zM- O +—¢ B¢ —o P &1 t DR—i6te OB&BM:- | GUTee «26UJ P T 2 T_tey
tedee &1TJ6U+Yy Z_ x2&e _ - — _ 7 T niely ohe®f the édst crifical. It's kind of pompous of me,

lllustration by Shannon Lewis
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DL ' - —=* M |e Tft—e o TéJ -_—-o _T - |_
DR:No. A lot people, especially a lot of young people, think

they need to infuse their comedy with their stance on the

world. That's not my feeling.

DL: ' - — e26UJ - _— ¢ 6U 2 T6U_e6e.y 26°
DR:1 think | am. Especially the times we're in now. In
the Bush era, | probably would want to do more political
admittedly. But one reason | wanted to get into teachingis ~ comedy. That was poking fun at something that was still
that | was tired of seeing people get up onstage, in improv  trying to be serious. Everything we're in right now is a total

especially, just throwing spaghetti against the wall, hoping G_J PUé&-+ Ue Zmdy <2 _M _| U xét |
it made art. | think that by putting myself in a classroom E26¢ L_—1 *£6¢2 ' UEM “e—T| —o e28¢ T %
setting and giving guidance, even the tiniest bit might help  happened. In the Bush era, that would be a fun joke, like, “Oh,
turn the tide, especially with choices | used to think were +28e e8| e £ _ —-M T2 _+ -] 6U "¢ T6 Ue -T2
right but | now know aren't. +8e 2y P e26UJ *_ ¢ 26T T_T Ue 6U 6T U_
need to go political. As for social commentary, I'm a gay man,
DL:What separates a good choice from a bad choice? and | do talk a lot in my writing about that, and about how

DR: "2 ¢ t ¢2 816 t+-O0 M6J U_- té&-6U -th&worldteels abbut &l gay community.
your partner. | just gave notes on this. The scene was very
weird, two people were talking in the showerinagym,then DL: E2&¢ & _—¢ | _M6¢6 &M _ee U TT '_ - —
two more people came in and said, “It's time for our two focus on political correctness blunts comedy?
O M_JT e6U+ 6U 2 T2 + oy &U <2 R4 thinkit d@es ayitti€bit. | do think we are a little too
don't do that here, you're in the wrong place.” That completely &+ *—M *£6¢2 & 2 _¢2 ¢« P _ T6TT ¢28¢ <& =+
shut down the scene. The audience got so quiet. They didn't  “Chappelle Show” sketch where there’s a white family with the
know what to believe. It's all made-up, so when you deny n-word last name, and he just did it, but it's weird because that
anybody, it makes the audience question whatyou're doing. t+=0 M & t o_ "e—T| °_e ¢t * M6U+ MBJ 2
7y _°6_—-tM:y Use U-t1e-0 Mt _y 6 *they-warg, which leads to €harlottesville. It's hard. | don't
grounded, realistic scene, you're never gonna hear an audi-  like how careful we are, but | do think because we weren’t

U TT e« téy leUYy P £612 2 - = ¢ |66 8FYy—MBUP26TB écccty | _|M «26UJ 2 -
they had been in space.” To that point, if you play a pirate, or  they want now. Political correctness limits what people who
é t]1é TeuUuy U_ U t ° e« + UUE té.y |éUen'tapar oftiiat Particular group can talk about, so | think
e28¢ _T|M6 &¢ |M_e 2 - 28 P o T T -« theesolutiod &Nbshire more diverse voices. | would be more
They're gonna remember how you played your pirate, what the comfortable if there were more black writers writing about

relationship was. Or a single funny thing. They rememberthat Mé& J Te—Oy o T_o +&- ~— ¢ | |M =z+6+6UH

more than crazy, extraneous details in the scene. "28e t x28 £ U o« 2M| O 6 PM_° lé&-
Stone, but they're still two white men, tackling all these issues.

DL: LET - _—e e&te 28U+ _° e 2 . get P ¢26UJ 6 T T¢6MM ex_ _* 2 Ty [M=T 6MM

DR:No. That's a cool thing | learned from a writing teacher ~ about bringing in the right writers.

2« UET 16 28 M | 18ee2. L t £eBee U *_ o 7 tET

Zee ey Zmdy 16J éU I_MM- L -1 <DL:nkaNtag6 tolyeu fed) thiyycomedy is a haven

“You just have to wait for your talent to catch up with your for diversity?

c8tey 8T . —o e8te 6T EM=&-T «6+23R:NQ it'Sweid thingd'veiGegn dedling with. There is
always the correct thing that you like, but you need to wait a a growing pocket of POCs, and they are very vocal about
minute for your abilities to get up to the high standards you getting their voices heard onstage. | am still performing with

set for yourself. That's a hard thing to say to a class, because TEG _¢6e- =26 | _|[M Z_T 6T t P * M _

it sounds like you're saying, “You're not talented.” | would term “Uncle Tom?” Sometimes | wonder if I'm seen that way.

never say that to a Level A class, but | think about it when I | know I'm not that, but | worry other people will see me that

see people who are frustrated. You just need to wait for your way. | grew up in an area that was predominantly white, in

abilities to get to where your head's at. 2 126 6+ t—- -+« ty 68U P + U-6U M- O U
_uUte6 - £26¢ 2-T_ ¢ *-UU- |-Te . 726 |

DL:'_ « — + o 6T|&¢6 Us ¢26UJB6U+ & —+ @¢cey B _«@ M_o * Mé J +—-T 8¢ 2 e28¢ °

DR:1do. | do a lot. Especially recently, I'm seeing a lot of yes. It's fun for me, because | can go back and forth. | love

people garner success. There's one guy | did two sketch “The Boondocks,” which was a very black show, and | get that

shows with at Second City, and he’s now written for “Big 2-T_ ey —¢ P U éEMT_ —-U +feéU De6 U T

|_—<2y T 6 86U E6U My &éU 2 « UsM-64+ 264U -86tét MM D_o T 6+ T *~Uy P +
_ee T|_U Ue *_ o "2 '866M- 22_+ L6T Uthilg. Bometimes+ thihk POCs feel like they have to like only

I _—U+ E26¢ L T +¢ 8oy —+ 2 T éMt_ ¢é@®yedype oPthihgMbake swre their point is heard. | would

P T écgy t28« 6T P _6U+ 2z _+28¢ &éU Iloveidfevedoertelvouldqust 60nie together a little bit more.

26T M- Jy é—1t 2 f ° e. ¢&M U- L Ifthe"erd, fanmyd2faruny: | think | can be funny to a variety

he has. | try to remind myself of the rule of keeping youreyes _* | _|[My éU P _U ¢ ¢« éMM:- _ T 6éMN

on your own paper, remembering that other people’s success €U -¢26U+ t| 60O ¢ T. &8 o T. 6 Uei

is not my failure. That's something | have to remind myself at something human. Whenever | perform, | try to make sure

M é&te U & .8« + MMy _U & T_U<«2 I'mdoing something that’s relatable to everyone.

Dustin Lowman (MFAW 2020) is the SAIC editor
at F Newsmagazine. In 2020, he would like to see
a cardigan elected president.



An ode to Crying on the train My second semester of graduate schtedt,my evening
. class and took the Red Line to Wilson. Between Lake and
by Cat Strain Clark/Division the journey was typical. | was in a middle
e 262 & ¢ U _O 2 ¢ T26%e *e T 126 J OM Yy & T 2 e 4202
2 «ex JB6 ty 8U & ! _M-T 66 te— Ue 22 M__J *&e o
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o _Ut6 + dés ey 6T P _|6U o T- | of &6t M* M 3-_T_UBU+ €7 & Ty 2 —TeU T _*
T o6 _UBM * eeBe— y B¢ Too— J T o2& | 6R&|TTo38M*€s Ty*6+U_e6U+ & 2 2 ¢ m_U _* —
8 *sB86U <6 6 U T EU e28¢ P xét +_J W2 we P2é% PUNMTR M & M é-1t ! 61t M6T _y é
actively taking care of myself. My peers were quickto chipin t_ 6&M ~—&MG6A ey U = JU_+ +28e ¢2671 «e&6U 6

©2 6 To o6 Ty o—sUBU+ o2 6 Too 1 T — 2646 WTEHEGUMELGF2&MT 2 o t + 6U+ o Es6+M -y
T M 26MMT w2y £+ ° MM _U 261y PA& €Mebs U™G|BTTE* §2 oBl +66TE - _* |—= M6 +s&8UT|

assured me. I've changed my style of makeup so watery eyes &t & |[M&e* T o 28° *_U |- O ete T—TT o 6U ¢2 6¢-
aren’t my primary concern. | think that's why some folks & — £8e o*8MM & O *e2 _* "6e_ T 6Ue_ T_T 1M 6-T
wear lipstick. To distract you from their pallid eyes. euUé O0U é.6U+y —e £2. U o+ J | «2_T & «6°6°6 T
d__J6U+ & Jy P 8T t+6MM —U M &e¢ €12 228 ¢oB++de 6T2é= «.6U+
|61 _ P +tét éMéU 6U+ T- 1t 2 —-M éU “Chicaj®iblawless. Tt's tiresome. It's cold. I'm in graduate
2 6Me2 P tM |+ t_T 6T t P 28y U tT+BMM REPYy+&BUL T B MUe_ 16+ _+U £6¢2 —+ O M 6U+ Tt
depend on. Is it ridiculous that what triggered my crying ot E—e&tYy €] _M_+6A6U+ * o T. "0 o T &+ty 86U *e o
_—M *2_ T €8¢ T6U—° T o+ U £_J LB 2-TTx2T€6MtT "261 61T & T6T|M &F _* |o_ — ¢6°6¢- +—6
P éu te6MM €U _ U_+26U+ | TT—«6B«+ 28T MBET* e28¢ &|68MBTT 28T —|o__» 2 |M&-6U+ O
_UM- _#U6T P _U s * M +-6Me+- & —oE P28 & TUBHE=+2 o« ~—8e + o] T|[M -+ +6+2 &U
of space and time where | feel allowed to engage in socially 6U 6°6 —&M T 26 T U | «f_UEM =_e¢2 E ° 6 EMGA 2
—UJe_ — *6° & ¢6°66 T x6e 2 m O 69y 2-6TMU_MM 2Bt o T&. e28¢ = e B M éfe P U e M &
Mée o T 2__My UE| lé- 6 T & Té* Tiaenjoythings véitboyt evaluating their cultural worth.
e 26T Teé+ _* 2 € & T6 +ET Yy 6 _*eZUy*PMT+MBUE-_Feeé T- |- M6 <-6U+ "—eU 6° 6U°_
te6U: 6T G—Te e_J | -| Z_ Té- P zéte |[-UMGB2E[POIUYEB-6_U d o 2 « &t _T e M Efe 02 . o
e 802 |&- 6 87T 2 6UE ¢6_U 28 t&tE0VWS_M#UsEéM BT _<6_UEM = £y —« P T 16 J _* |-
+ U e« 6*y éT P & G-Te ¢ _TT-+6U+ étdnding tharthis iMessa@flgrind isn’t tiresome. | wanna

e8] B¢ _*T-tf M*y 68U 6* P &U « OU & zé&- ¢+ MEfy 2 U
+_ EéTT6ey P T +_UUE& _ 6° _U 2 +e86U U &« 12 « ¢
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when | get to my stop.

lllustration by Ishita Dharap

Cat Strain (MANAJ 2019), like meow. F+ editor
and recovering Catholic.
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A journey through my

grandmother’s dictionary
by Jill DeGroot

My grandmother loved word2.2 J |« & +6éUes 28U _-U

6 «6_UéBe. T+ oU 2 o6eM 28 6T&|| & "2 U M
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lllustration by Ishita Dharap
Jill DeGroot (MANAJ 2020) is a Chicago-based editor,
writer, and performer. She is the co-artistic director and
editor of Cacophony Magazine.



An in-depth look at the fuckbois

we know and hate
by Georgia Hampton

lllustration by Katie Wittenberg

Almost every friend | kndvas, at one point in their adult life, encountered a “fuckboi.” Fuck-
bois are seemingly everywhere: on Tinder, at the bar, they’re even your friend's friend from col-
lege. Always on the search for new romantic exploits, they leave a trail of confused ex-partners
and messages left on read in their wake. And, apparently, you are guaranteed to meet one. A
~—6 JE__+M t &¢2 O ot -] U _UtMé—+2+ * M6T6 M T _U 2 t—- G i L_* " %
L+ "MML t D-J _-y él — &t Ut i _— E6MM 2+6MM OU ®| '€s6U+ D=J - O°
met this person, has been hurt by them, and will likely be hurt again.

The notion of a “fuckboi” — sometimes spelled “fuckboy” or “fuckboye” — isn’'t anything
U + ¥ o 26ty 6 xtét & |Mé:- ey &€ &y _e G-—tTe & TEUG|-ME«G® G ¢J 6U 2 =xé&.-
As long as people have been attracted to each other, this kind of person has existed. They arz
incapable of communication, apathetic to your feelings and needs, and evade responsibility
for their actions to an Olympic degree. They may promise all the trappings of a relationship

T «6_UEM 6U6TE -y 80 6_Uy T—||_-o¢ —ey éT 8 e—-My ¢2 - U ° ¢ M6° e "2 *—
acts romantic connection until it no longer suits them. And when the relationship (or what-
ever they choose to call it) inevitably comes crashing down, none of it is their responsibility.

"2 BUe eU o O ot U UM TT &eeé+ _* O UBe6_UT *_ o 26T J6U _* | ot _Ul &
a “manipulating dick,” a “weak, contemptible man,” and so on. Fuckbois aren’t always men,
though most online content written about them focuses on male, heterosexual “fuckboys.”
But this kind of behavior isn't restricted to heterosexual men, or to heterosexual relationships.
| really can't stress it enough: fuckbois are everywhere.

This kind of person is, of course, terrible. They're manipulative and dishonest, with little
respect for the needs of their sexual or romantic partners. But the conversation around this
t— G « 61T EMT_te éMté-T _U _* 6U °6°8 6M6e- "2 ¢ 61T t—¢ M- U_ +—- _¢ +6M %2
that hasn’t encountered a fuckboy in the last couple of years,” a Pedestrian article muses. In
conversations with my friends, time wasted on “another fuckboi” is met with anger, sadness,
and frustration. But it's also met with a generous helping of bitter resignation, that this is
T_T 2_+ G—Te |[8ee _* o2  Use T|_eées. 8e6U+ MEU T &]

WUMBU _Ue Ue ¢« O =t 261t 6 & "2« t &U & -U U _* M6te6 M T _TT6T &6
disruptive experience of having your heart broken by a fuckboi, but very little content directed
o +Be 2 BU 6°6 —BMT 2 | o| e—&e 26T 28°6_+ 6U 2 O te |M& U t_y <26t
continues and the listicles keep getting written, bemoaning the misery of being disappointed
by another manipulative, dishonest prick.

I+
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What's the problem? plans and accepting the fuckboi’'s unreliability in sticking Pe &U 28e o O ¢ BU_2 o | ot _U _—o -«
to those plans. A fuckboi’'s partner is meant to be available, T M° Tt Z_ 6¢ * Mt T&* o_ oo 8¢ o TEU6 o |
This endless cycle not only does a disservice to the people onvulnerable, communicative on behalf of both members of ~* O MMBU+ & U eBe2 o e28U & T—e—EMM-
the receiving end of this behavior, but to the fuckbois them- the relationship because, in this context, the fuckboi is not  between two people. That way, you're less likely to be hurt.
selves. It tells the recipients, “This is the norm, get used to  responsible for these things. In theory. But it also discourages emotional growth, where
6ey U o« MMT *— J 6ty T_— 2&° U_+2 « Arelatonshipyw#B & fuckboi ésivk Meally a relationship, you never confront the fear of vulnerability and attempt to
you've got.” The victims of this behavior end up doing all the though they may call it that. It is a transaction in which the  dismantle and learn from it. And that's a massive disservice to
emotional work post-breakup, and leaves the fuckboi mildly  fuckboi is inherently receiving something and their part- both your future partners and yourself.
inconvenienced, perhaps, but ultimately unchanged. And | U 6T +6°6U+ 28 ¢26U+ o_ 2 T 2z_ - - Th&p®hlen\Bith lalling someone as a “fuckboi” is that
think we can do better than that. surprised the fuckboi may feel when their partner gets mad it is dangerously easy to convince yourself that you could
E2&¢ P | |_T 61 ¢ *e&T6U+ 2 +&- + beéadsk & theirlack of communication, lack of empathy, or never be that thing. But you can. That's how fuckbois become
fuckbois and the treatment of this behavior. It's unproduc- lack of responsibility. To the fuckboi, the relationshipnever *— J _ 6T Z—e y ¢2 ¢ 8¢ 2 fe o o.|6 EM *e&
tive and exhausting to look at the dating scene as a noxious required any of those behaviors from them. keep lists of the women they’ve slept with and consider their
T+8T| - — 28° ¢  —ed+ —TM. £8 2. — FhisGsWhydhefaekbdi-disappears with no explanation.  fuckboi-ness a badge of honor. But like with many things, the
—UeBM - — 2 | *~MM- O U - _—e £&. _—eThisi§why the fisckbdi dobsh’t ommunicate to you what 6UT6 6_—1 Ue—e _* ¢26FT 28°6_+J |T 6 2
ful to see fuckbois as a monolith that, like time, serves as an they see as the guidelines of your romantic endeavor. This _ 61 6Us_ & t6TIMYy 6 Ue6O0E M &Ee +_o. |
assumed constant in the living world. 6T eMtT_ £2. 2 *—J 6 _0O t 9§ —1 T Mitade a Bst 6f wdmen yblrve sl With to be guilty of exhibiting
The behavior associated with a fuckboi is manipulative,  I'm emotionally capable of being in a relationship,” and why  fuckboi behavior.
disrespectful, and dishonest. But it's also deceptively easyto *2 - ¢« _*e U * —U + ee6U+ _A. 62 t T U Mt T2_eeM-
_U* _oT o 262 —+ « EM6AGU+ 6« U 6 «after &nding things with y§y.M _« It doesn't stop here
*2 T eeBBet U_o UM- &t & £&. _* o _ +U 6 AltaUideari@n'fwvrbng. Thesfuckboi isn't emotionally ready to
[eeU oty —o o +UBABU+ 2 T 6U _—+1 bein &relationship. Clearly. But they haven't made the connec- This is the beginning of the conversation. There’s more to
tion between that feeling and how it could change the way they té6 & _—+ +2_te6U+y & —+o O UBU+ « Mé
Relationships the fuckboi way e B U + « MEe6_UT26|T +_6U+ *_exé&e¢ 7 tee?hing yidurself @dmpdihy. Fuckboi behavior is learned and it
can be unlearned, but only through recognition of this pattern
*— J 6 Use of ¢« MEe6_UT26|T *o T &U 6l0Rde kel ¢ irktaMr@G2t 2 and a willingness to dismantle it. | plan to continue this
place, and that dictates their behavior toward the other(s) _U° et@eb6_U 2 ¢y —o . —° 4+ 2 T+ oJ e
involved. Their intention could be any number of things — It's tempting to read all of this and think “I could never do about your role in romantic relationships, even in friendships.
companionship, sexual satisfaction — but always with a that to someone.” But it's easier than it seems. Consideryour — °616¢ 2 T d__J é+86U E28&e 28°6_+ &L

Oéx 6 & _* £28+ & o _TEU6 + MéE-6_ U fel@ignshipsald why yougase in them. Is it for comfort? To
works. For a fuckboi, a partner is only as relevant to them what degree? Consider the way you communicate with your

6T 2 6¢ &€ 6M6Be- o T ¢° & U E26 2 |—pGeeld o[Eeeld2e.- 60 €+ o2 EUTE o o 28e¢ & xy &U 6* T vy

| 166 _U 2 ¢ 2 - T—Te OMM & 61| | @c6Dée M-*M & MMEGe2 #28e P* U_oy £2- U_+ ' T 6+ * M

expectations to keep the fuckboi around. ET6 o o 86 * o . —o |BeelU oo O +—c Be —o epe2 o e28U
The fuckboi’'s partner is the one meant to perform the 6T —Tt 6+ E2- P* . —° G-t U € « Mées6_UT26|y _UT6 -

T o 606 —Mey °—MU & M |[Eeet * & o TeH&8) ox[ée'® UT26 TT-UB & o28&¢ o2 o M&e6_UT26| 67
to keep the fuckboi’s attention. For example, by both making over? In what way?

Georgia Hampton (MANAJ 2020) is the News editor at F
Newsmagazine. She is most certainly wearing a turtleneck.
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lllustration by Unyimeabasi Udoh
Brianna Douglass (MFAW 2020) is a poet and sometimes

ction writer from Fort Worth, Texas. She doesn'’t have
anything particularly clever to put in her bio. Will Russo
(MFAW 2020) is a poet from New York City.
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My mother never died.
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Sean Little eld Chumley (MFAW 2020) was born in South
Carolina, where he never really tin. He'd love to stay and
chat, but he has cookies in the oven.
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Tricia Park (MFAW 2019) is a Juilliard-trained violinist and
has performed in concert on ve continents. Her writing
has appeared in Cleaver and Alyss Magazines.
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Join us at these upcoming Student
Programming Board Destress Week events:
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SAIC
SHOWS
2019

May

School of the Art Institute

Fashion 2019

May 3

Exhibition:

Friday, May 3

9:00 a.m.—4:30 p.m.

Film, Video, New Media,
Animation, and

Sound Festival

May 8—11

Check website for
screening times

Art Education
Graduate Symposium
May 8

9:00 a.m.—4:00 p.m.

Apprentice Teacher
Showcase

May 9
6:00—-8:00 p.m.

Show Don't Tell: The 2019

Visual Communication
Design Show

May 10

5:00-8:00 p.m.

BFA Writing
Program Reading
May 11
5:00-8:00 p.m.

Design Show
May 11-28
Reception:
Saturday, May 11
6:00-8:00 p.m.

New Arts Journalism
Symposium

May 11

Visual and Critical
Studies Undergraduate

Thesis Symposium

May 11
10:00 a.m.—4:00 p.m.

Post-Baccalaureate
Annual

May 11-13
Reception:
Saturday, May 11
4:00-7:00 p.m.

MFA Writing
Program Reading
May 14

4:30-7:30 p.m.

SAIC.EDU/SHOWS

Persons with disabilities requesting accommodations should visit s aic.edu/access.
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