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Summer 2019 Courses Still Available
1 + 2 weeks, for-credit or non-credit

Fall Residency Applications Due May 1
Faculty 2020 Course Proposals Due June 1

CREATE HERE.
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Photo: Brandon Dill
PROUDLY AFFILIATED 
WITH THE SCHOOL OF 
THE ART INSTITUTE 
OF CHICAGO, A 
MAJOR SPONSOR OF  
OX-BOW

EXCHEQUER
(312) 939-5633
exchequerpub.com
226 S. Wabash

Chicago Style Pizza - Ribs - Classic American Dining

RESTAURANT - PUB

��������������������
����������������������
�����������
�������

�����
���	�������������������
���������������������������
�����
�����������������
�
����������
���������������
�
��������������

�����
�������
����

��������������
���������������
������������

����������������
��
����
�������������
����������	����

������������
��������������
�

�������������������������������
��������
��
�	�����
����
���	��
�	��������
��������



May 2019

Cover and Interior Illustration: Spring Cleaning at the Art Institute by Katie Wittenberg

F Newsmagazine is a journal of arts, culture, and politics, edited and designed by
students at the School of the Art Institute of Chicago. The print edition is published eight 
times a year and the web edition is published year-round.

Fuccbois
Art Director Unyimeabasi Udoh
Assistant Art Director  Ishita Dharap
Comics Editor Katie Wittenberg
Photography Editor John Choi
�ž�•�ë�Ô�� ���'���†�6�+�U���•�†��Catherine Cao, Ishita Dharap,
Shannon Lewis, Unyimeabasi Udoh, Katie Wittenberg

Fuckboyes
Managing Editors Casey Carsel, Grace Wells
Design Advisor Michael Miner
Editorial Advisor Paul Elitzik

Fuckbois
Webmaster Brad Gallagher
Engagement Editor Kaitlin Wood
Ad Manager Adam Kaplan
Distributors  Riley Lynch, Zoey Wang, Jiatan Xiao

Fuckboys
Arts Editor Leah Gallant
Entertainment Editor Kaycie Surrell
F+ Editor Cat Strain
Literary Editor Raghav Rao
News Editor Georgia Hampton
SAIC Editor Dustin Lowman
�ž�•�ë�Ô�� ���É�•�6�•���•��Leo Smith

Entertainment

16  Schrödinger’s Groundhog
The metaphysics of “Russian Doll”
by Leo Smith

18  Comedy Crash Course
An Interview with Damon Royster
by Dustin Lowman

F+

20 Cry Caboose
An ode to crying on the train by Cat Strain

21  Proverbs Out of the Mouth of the Midwest
A journey through my grandmother’s
dictionary by Jill DeGroot

22  Fuckboi Rehab
An in-depth look at the fuckbois we know 
and hate by Georgia Hampton 

Literary

24  Two Poems
“Glass” by Will Russo and “Driving to the 
Indianapolis Airport” by Brianna Douglass

25  Hems
 A short story by Sean Chumley

26  Permission Slips
An essay by Tricia Park

Comics

29 With Contributions by:
�ž�_�Õ���ë���'�6�ë�À�ý���É�ë�·�U�����'���+���U�ý���ë�U�����Ø�6�*���6���Î�6�ë

SAIC

04  Lightning Round
SAIC students talk about luck, pop, and TV
by Kavya Kataria

06  Waxing Philosophical
SAIC students were given the chance to ask 
an on-hand philosopher their most pressing 
questions by Heather Giovale

07  Repurposing the Wheel
An interview with Olly Moore
by Dustin Lowman

08  Survey Says: Politics
F Newsmagazine surveys the student body 
for insight on their voting habits
by Dustin Lowman

News

09  Let There Be Lightfoot
The lowdown on Chicago’s mayor-elect
by Leo Smith

Arts

10  The Violent Past, The Violent Present
���•�•�6�†�•���ë�U���������–���ë�•�_�•���`���Ô�� ���•�†�_�U���”�6�U�����•
discusses his newest project, “This Is Not
A Drill” by Luis López Levi

12  Yasmin Belkhyr Verses the World
How the poet manifests her vast ambition 
by Darshita Jain

14  Jafa’s Guiding Light
A review of Arthur Jafa’s incisive video and 
the show that happens to be set up around it 
by Leah Gallant

15  Windchill Factor
Some proposals for art critic Ruslana 
Lichtzier by Leah Gallant

We’re Hiring!

F Newsmagazine is now accepting applications!

The Literary Section Editor  is part of our editorial team, � elding 
submissions of � ction, poetry, and hybrid genres for our online and in-
print literary section. This editor should have experience with multiple 
genres, a good grip on grammar, a love for alliteration, and a winning 
team attitude. 10 hours/week, $13/hour. 

Send cover letter, resume, and three references’ contact details to 
beloved faculty advisor Paul Elitzik (pelitz@artic.edu). Paul is really 
excited to meet you — he just said so. 



Nikita Singh, BFA 2022
Photography

Where are you from?
I was born in Piscataway, New Jersey. Now, I live in
South Brunswick.
Why did you choose SAIC?
I was stuck between two colleges, and SAIC seemed more 
�Õ���•�•�6�U�+���*�_�•���T�����������ë�–�†�����_�*���6�•�†�����_�2���†�6�°�����U�ë�•�–�•���ý���ë�U�����•�2�����*�ë���•
that you can just be what you want to be here.
Who is your favorite musical artist?
�P���2�ë�°�����ë�����_�–�|�M�����_�*���*�ë�°�_�•�6�•�����ë�•�•�6�†�•�†�������w�U�����'�6�•�����•�6�_�U�ý��� �¨�ž�ý
� �̈•�_�·�����ž�6�°�ë�U�����P�����_�U���•���2�ë�°�����ë���†�|�����6�Õ�������+���U�•�����P���†�•�6���J���•�_�ý���P���G�–�†�•��
listen to whatever might catch my attention.
What is the most recent TV show or movie you watched 
that you loved / hated?
“Gully Boy” is this Bollywood movie I recently watched,
and that was one I loved. I also really like “Peaky Blinders” 
�ë�U�������¨�2�����l�ë�U���6�U���¨�2�����L�6�+�2���!�ë�†�•�M������
Do you believe there is such a thing as luck?
�Ï���†�ý���J�6�U�����_�*�����P���T���ë�U�ý���•�2���•�����†���ë�M�±�ë�·�†���ë�����ë�M�ë�U�����ý�������•�±�����U���+�_�_����
�•�2�6�U�+�†���ë�U�������ë�����•�2�6�U�+�†���������°���•�·�����ë�·���P���*�����M���M�6�J�����†�_�T���•�2�6�U�+�����ë����
is going to happen and then something good is going to hap-
�|���U�����P���•�2�6�U�J���6�•���†���G�–�†�•�����·�����2�ë�U�������•�2�ë�•���†�_�T�����|���_�|�M�����ë�•�����M�–���J�6���•��
than others.

Bryce Civiello, BFA 2022
Architecture, Interior Design, and Designed Objects 

Where are you from?
I was born and brought up in Colorado.
Why did you choose SAIC?
�P�����2�_�†�����ž���P�!���*�_�•���•�2�����†�•�–���6�_���ë�U�����_�|���U�����•�6�•�6�~�–�������U�°�6�•�_�U�T���U�•��
Who is your favorite musical artist?
�P�������2�ë�°�����•�_���+�_���±�6�•�2���������������±���M�M�ý���P�����_�U���•���•���ë�M�M�·���2�ë�°�����ë�U���ë���†�_�M�–�•�����*�ë��
�°�_�•�6�•�����ë�•�•�6�†�•�����P���M�_�°�����6�U���6�����|�–�U�J���•�_���J���ë�U�����•�6�+�2�•���U�_�±���T�·���*�ë�°�_�•�6�•����
�†�_�U�+���6�†�����b�ë�·���†���!�2�_�6��������
What is the most recent TV show or movie you watched 
that you loved / hated?
�P�•���†���ë���+�–�6�M�•�·���|�M���ë�†�–�•���ý�����–�•�����m�_�•�����U�_�•�2���•���¨�����U���l�_�°�6���������P���2�ë�•����
it so much that I love it. Chris Evans is a doll. I also love the 
� � �!���l�ë�†�•���•�|�6���������°���•�†�6�_�U���_�*�����`�ë�U�����0�·�•������
Do you believe there is such a thing as luck?
�P�����_�U���•���•�2�6�U�J���•�2�ë�•���M�–���J���6�†���†�_�T�����+�_���M�6�J�����|�_�±���•�����P���•�2�6�U�J���6�•���†��
�T�_�•�����M�6�J�����•�2�������–�•�•���•�Ö�� �·�����Ô�� �����•�������G�–�†�•���•�2�ë�•���|���_�|�M�����ë�•�����6�U���•�2����
�•�6�+�2�•���|�M�ë�������ë�•���•�2�����•�6�+�2�•���•�6�T�������P�•���†���ë�����_�T���6�U�ë�•�6�_�U���_�*���±�_�•�J�6�U�+��
hard at the right time and right place. 

Lightning 
Round
SAIC students talk about 
luck, pop, and TV
Photography and text by Kavya Kataria
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Kavya Kataria (BFA 2022) loves anything as long as 
there’s good music.

Ella Fainaru-Wada, BFA 2022 
Undeclared

Where are you from?
�P���ë�T���*�•�_�T���”���•�ë�M�–�T�ë�ý���!�ë�M�6�*�_�•�U�6�ë��
Why did you choose SAIC?
I was originally going to go to a liberal arts school with a 
double major in computer science and art. At the last min-
�–�•���ý���P���ë�|�|�M�6�������•�_���Õ���°�����ë�•�•���†���2�_�_�M�†���ë�U�����P���+�_�•���6�U�•�_���ë�M�M���_�*���•�2���T����
�P���•�2�_�–�+�2�•���•�_���T�·�†���M�*�ý���T�ë�·�������•�2���•�����†���†�_�T���•�2�6�U�+���2���•���ý���ë�U�����P��
ended up coming here.
Who is your favorite musical artist?
�E�_���ý�����ë�U���·�_�–�����°���U���ë�†�J���•�2�ë�•�����P���M�6�†�•���U���•�_���ë���M�_�•���_�*���6�U���6�����T�–�†�6����
�ë�U�����ë�M�•�����•�_���J�����l�·���*�ë�°�_�•�6�•�����†�_�U�+���ë�•���•�2�����T�_�T���U�•���±�_�–�M�����2�ë�°��
to be “Priestess” by Pumarosa.
What is the most recent TV show or movie you watched 
that you loved / hated?
�l�·���*�•�6���U���†���ë�U�����P���+�_�•���M�6�J�����2�ë�M�*�±�ë�·���•�2�•�_�–�+�2�����E���•���w�–�•�������–�•
�±�����±���•�����6�U�•���•�•�–�|�•�����ý���†�_���±�������_�–�M���U���•���Õ���U�6�†�2���•�2�ë�•�����P���±�_�–�M����
�����Õ�� �U�6�•���M�·���M�_�°�����•�_��
Do you believe there is such a thing as luck?
�P���*�����M���M�6�J�����M�–���J���6�†���|�•���•�•�·�����~�–�6�°�ë�M���U�•���•�_�����2�ë�U���������P���+�–���†�†���†�_�T����
people are luckier than others because things line up better. 
�*�_�•���•�2���T�����P�����_�U���•���U�������†�†�ë�•�6�M�·���•�2�6�U�J���•�2�ë�•���†���������ë�–�†�����_�*���ë�U�·�•�2�6�U�+��

Meenal Rahatkar, BFA 2021
Visual Communication Design

Where are you from?
�P���ë�T���*�•�_�T�����–�•�ë�U�+�ë���ë���ý���l�ë�2�ë�•�ë�†�2�•�•�ë�ý�����–�•���U�_�±���P���M�6�°�����6�U��
Pune, India.
Why did you choose SAIC?
�P���±�ë�U�•���•�_�����_���|�•�_���–���•�6�_�U�������†�6�+�U���*�_�•���•�2�����†���•�����U�ý���±�2�6���2���U�������†��
�J�U�_�±�M�����+�����_�*���ë���M�_�•���_�*���•�2�6�U�+�†�����P���±�ë�U�•�������•�_���+�_���•�_���ë�U���ë�•�•���†���2�_�_�M��
�ë�U�����M���ë�•�U���•�2�_�†�����_�•�2���•���ë�†�|�����•�†�ý���6�U�†�•���ë�����_�*���+�_�6�U�+���•�_���ë���Õ���M�T��
�†���2�_�_�M�����m�_���_�•�2���•���†���2�_�_�M���P���*�_�–�U�����±�ë�†���ë�†���±���M�M���J�U�_�±�U���ë�†���ž���P�!�ý��
�_�•���_�Ô�� ���•���������6�Ô�� ���•���U�•���T�����6�–�T�†���ë�U�����T�ë�G�_�•�†���P�����_�–�M�������¶�|�M�_�•����
Who is your favorite musical artist?
�P���2�ë�°�����|�2�ë�†���†�����P���2�ë�����ë���|�2�ë�†�����±�6�•�2���ž�±�����6�†�2���L�_�–�†�����l�ë�Õ���ë���–�U�•�6�M��
�•�2���·���†�|�M�6�•�ý���•�2���U���P���M�6�J�������•�2�����!�2�ë�6�U�†�T�_�J���•�†�ý���ë�U�����U�_�±���P���T���G�–�†�•��
�M�6�†�•���U�6�U�+���•�_���ë�U�·�•�2�6�U�+���6�U���•�2�����|�_�|���T�–�†�6�����+���U�•�������P���T���_���†���†�†������
�±�6�•�2�������—�����—�ë�2�T�ë�U�������2�6�†���T�–�†�6�����6�†���†�_���_�•�6�+�6�U�ë�M��
What is the most recent TV show or movie you watched 
that you loved / hated?
�P���G�–�†�•���±�ë�•���2���������É�6�M�����!�2�6�M�������*�_�•���•�2�����Õ���•�†�•���•�6�T���ý���ë�U�����P���2�ë�°�����•�_��
�†�ë�·���6�•���†���ë���|���•�*�����•�����ë�•�M�·���é�ç�ç�ç�†���T�_�°�6�������P���ë�M�†�_���•���ë�M�M�·���M�_�°�������`�ë�U����
the Virgin” and “Peaky Blinders.”
Do you believe there is such a thing as luck?
I do believe in luck. I believe in vibes. I read this huge book 
�ë���_�–�•���•�2�����†���6���U�������_�*���·�_�–�•���†�–�����_�U�†���6�_�–�†���T�6�U���ý���±�2�6���2���†�_�•�•���_�*��
�T�ë�������T���������M�6���°�����6�U���M�–���J�����P�•���†�����ë�†�6���ë�M�M�·���ë���_�–�•���2�_�±���•�2�����±�_�•�M����
�ë�•�_�–�U�����·�_�–���6�†���±�2�ë�•���·�_�–���2�ë�°�������•���ë�•���������ž�_�T���•�6�T���†���6�•���†���G�–�†�•
the things that are deeply rooted in your mind that work in a 
�±�ë�·���•�2�ë�•���†�����T�†���T�6�•�ë���–�M�_�–�†�ý�����–�•���6�•���†���•���ë�M�M�·���U�_�•�����¨�2�6�†���6�†���M�–���J��
I believe in it, but with a more practical approach.

Gini Lee, BFA 2022
Photography

Where are you from?
�P���±�ë�†�����_�•�U���ë�U�������•�_�–�+�2�•���–�|���6�U��� �̈ë�6�±�ë�U��
Why did you choose SAIC?
�P���±�ë�U�•���•�_���������_�T�����ë���|�2�_�•�_�+�•�ë�|�2���•�����ž���P�!���†���•�ë�U�J�6�U�+���6�U���|�2�_�•�_�+�•�ë��
�|�2�·���6�†���•���ë�M�M�·���2�6�+�2�ý���†�_���•�2�6�†���†�����T�������M�6�J�����•�2�����|���•�*�����•���_�|�•�6�_�U���*�_�•���T����
Who is your favorite musical artist?
�P���±�_�–�M�����2�ë�°�����•�_���†�ë�·���•�2�ë�•���T�·���*�ë�°�_�•�6�•�����6�†���d�ë�–�°�����P���ë�T���+���U���•�ë�M�M�·��
�6�U�•�_���•�2�����+���U�•�����_�*���|�_�|���T�–�†�6����
What is the most recent TV show or movie you watched 
that you loved / hated?
�P���•�������U�•�M�·���±�ë�•���2�������•�2�����U���±�����|�6�†�_�������_�*����� �M�ë���J���l�6�•�•�_�•��������
��� �ë�U�����•�†�U�ë�•���2���������ë�U�����P���M�_�°�������6�•�����P���ë�M�†�_���±�ë�•���2���������l�ë�U�6�ë���ý����
which is terrible.
Do you believe there is such a thing as luck?
�Ï���ë�2�ý���P�������M�6���°�����6�U���M�–���J�����P���•�2�6�U�J�����°���•�·���•�·�|�����_�*���M�–���J���6�†���•���ë�M�ý���ë�U����
some people are luckier than others.



doubt overrode their thought processes. Because of this, 
some people simply walked away, while others thought long 
and hard to craft their questions.

�L�ë�U�U�ë�2���l�ë�†�•���•�†����� �D�����é�ç�é�ç�����ë�†�J�����ý�����É�2�ë�•���T�ë�J���†���ë�U��
artist a genius?” 

���Ï���M�|�����w�•�ý���M�6�J���ý��� �̈•�6�|�ë���°�6�†�_�•�ý�����ž�6�T�_�U���~�–�6�|�|������
�L�ë�U�U�ë�2�����_�U�•�6�U�–�����ý�����Ï�_�–���†�������•�2�ë�•���±�_�•�������+���U�6�–�†�����|�6�U�U������

�_�U�•�_���ë���M�_�•���_�*���ë�•�•�6�†�•�†�����P�•���†���G�–�†�•���J�6�U���ë���*�–�U�U�·������
���Ï���†�������±�����•�2�6�U�J���•�2�ë�•���•�2���†�����|���_�|�M�����ë�•�����+���U�6�–�†���†���*�_�•���°���•�ý����

�ž�6�T�_�U���†�ë�6���������0�°���U���6�*���•�2���·�����•�6�°�����6�U�•�_���ë���•�•�����ý���±�����†�•�6�M�M���•�2�6�U�J���_�*��
�•�2���T���ë�†���+���U�6�–�†���†�����¨�2���•�����ë�•�����|���_�|�M�����±�2�_���ë�•�+�–�����•�2�ë�•���6�•���†���ë���*�ë�6�•�·-
�•�ë�M�������¨�2�������+���U�6�–�†�����T�·�•�2���ë�M�M�_�±�†���–�†���•�_���*�_���–�†���_�U���_�U�����•�2�6�U�+���•�ë�•�2���•��
than seeing the complex reality of the whole.” He paused, then 
�ë�†�J�����ý�����'�_���·�_�–���*�����M�����2�ë�M�M���U�+���������·���6�•�ý�������6�U�+���2���•�����6�U���ë�•�•���†���2�_�_�M������

���É�2���U���P���±�ë�†���•�2�6�U�J�6�U�+���ë���_�–�•���+�_�6�U�+���•�_���ë�•�•���†���2�_�_�M�ý�� 
�L�ë�U�U�ë�2���†�ë�6���ý�����P���±�ë�†���•�2�6�U�J�6�U�+���ë���_�–�•���6�•���T�_�•�����6�U���•�����2�U�6���ë�M��
�•���•�T�†�������±�_�•�J�6�U�+���±�6�•�2���±�_�_���ý���_�•�������•�ë�T�6���†�ý���_�•���_�•�2���•���T�ë�•���•�6�ë�M�†����
� �–�•�������6�U�+���ë���+���U�6�–�†���6�†���ë���±�2�_�M�������6�Ô���•���U�•���•���†�|�_�U�†�6���6�M�6�•�·���•�2�ë�U��
�•�2�����•�����2�U�6���ë�M���†�6���������P�����_�U���•�����°���U���•�2�6�U�J���_�*���6�•���ë�†���ë���•���†�|�_�U�†�6���6�M�6�•�·��
for someone to need to take on. I feel like the canon of art 
history gives you pressure to be this type of creative.” 

���P���•�2�6�U�J���6�•���†���+�_�_�����•�_���•�2�6�U�J���ë���_�–�•�����_�U�†�•�ë�U�•�M�·�ý�����ž�6�T�_�U���†�ë�6������
���P�•���±�6�M�M���2���M�|���·�_�–���6�U���•�2�����M�_�U�+���•�–�U������

���•�6�ë�U�U�ë���l�6���2�ë�J����� �D�����é�ç�é�è�ý���ž���–�M�|�•�–�•�������ë�†�J�����ý���É�2�ë�•���ë�•����
�·�_�–�•���*�ë�°�_�•�6�•�����|�2�6�M�_�†�_�|�2�·���†�–���G�����•�†������

��� �̈•�–�•�2���ë�U���������ë�–�•�·�ý�����±�ë�†���ž�6�T�_�U���†���•���†�|�_�U�†������

Entering the Sharp cafeteria,���P���†�ë�±���•�±�_���|�_�†�•���•�†���•���ë���6�U�+�������†�J���ë��
�”�2�6�M�_�†�_�|�2���•�����•���†�•�6�U�+���_�U���ë���•�ë���M�����•�2�ë�•���†�2�_�±�������|�6���•�–�•���†���_�*���ž�_��-
�•�ë�•���†�ý���d�–���±�6�+���É�6�•�•�+���U�†�•���6�U�ý���ë�U���������M�M���2�_�_�J�†�����ž�•�ë�U���6�U�+���•�2���•����
�±�ë�†���ë���T�ë�U���6�U���ë���M�6�T�����+�•�����U���ë�U�����·���M�M�_�±���G�ë���J���•���±�6�•�2���•�±�_���|�6�U�†��
�ë�Ô�6�¶�������•�_�����6�•�2���•���†�6�������•�2�ë�•���•���ë���������†�J���l���ÿ�����6�U�����6�+�ý�����_�M�����M���•�•���•�†����
�¨�2���•�����±���•�����•�±�_���M�ë�•�+�������_�_�J�†���6�U���*�•�_�U�•���_�*���2�6�T�ý�����ë���2���ë�����_�|�·���_�*��
�'�6�_�+���U���†���d�ë� �•�•�6�–�†�������d�6�°���†���_�*���0�T�6�U���U�•���”�2�6�M�_�†�_�|�2���•�†�������¨�2�6�†���±�ë�†��
�'�•�����ž�6�T�_�U�����U�����•�†�_�U�ý���ë�†�†�_���6�ë�•�����|�•�_�*���†�†�_�•���_�*���ë�•�•���2�6�†�•�_�•�·�ý���ë�U����
philosopher for the hour. 

F Newsmagazine had set up the table hoping students 
�±�_�–�M�����ë�†�J���ž�6�T�_�U���•�2���6�•�����–�•�U�6�U�+���~�–���†�•�6�_�U�†�����¨�2���·���±�ë�U�•������
�•�_���J�U�_�±���±�2�ë�•���±�ë�†���_�U���†�•�–�����U�•�†�����T�6�U���†�ý���ë�U�����2�_�±���•�2���·��
�•���†�|�_�U���������•�_�������6�U�+���|�•�_�T�|�•�������•�2�–�†���6�U���|�–���M�6�������ž�6�T�_�U�ý���D���m���±�†-
�T�ë�+�ë�À�6�U�����ž�•�ë�Ô���É�•�6�•���•���d���_���ž�T�6�•�2�ý���ë�U�����P���†�ë�•�����_�±�U���6�U���*�•�_�U�•��
�_�*���ë�����_�•�U�–���_�|�6�ë���_�*�����ë�U���·�������†�•�–�����U�•�†�����6�U�����U�•�6�°�����*�_�•���ë�†�J�6�U�+��
�~�–���†�•�6�_�U�†�����¨�2���������6�•�_�•���_�•�+�ë�U�6�À�6�U�+���•�2�6�†�����°���U�•�ý���'�–�†�•�6�U���d�_�±�T�ë�U�ý��
�±�ë�•�U�������–�†���•�_�������¶�|�����•���•���G�����•�6�_�U�������ž�_���•�2���•�����±�����±���•���ý���Ø�_�_�T��
�•�����_�•�����•���6�U���2�ë�U���ý���ë�±�ë�6�•�6�U�+���•���G�����•�6�_�U����

�0�°���U�•�–�ë�M�M�·���†�_�T���_�U�������ë�T�����–�|���ë�U�����ë�†�J�����ý�����É�2�ë�•���6�†���•�2�6�†������
�É�������¶�|�M�ë�6�U�������ë�U�����•���~�–���†�•�������ë���~�–���†�•�6�_�U�ý���•���T�6�U���6�U�+���•�2���T��
�•�2�ë�•���•�2�����•���±�ë�•�����±�ë�†�����ë�U���·�����¨�2���·���_�|���U�������•�2���6�•���T�_�–�•�2���•�_���†�ë�·��
�†�_�T���•�2�6�U�+�ý���•�2���U���2���†�6�•�ë�•���������É�����±�_�–�M�������_�T�����•�_���J�U�_�±���•�2�6�†��
moment of hesitation well.

�¨�2�•�_�–�+�2�_�–�•���•�2�����2�_�–�•���_�*���|�2�6�M�_�†�_�|�2�6���ë�M�����6�†���–�†�†�6�_�U�ý���T�ë�U�·��
�†�•�•�–�+�+�M�������•�_�����_�T�����–�|���±�6�•�2���~�–���†�•�6�_�U�†�ý���U�_�•���������ë�–�†�����•�2���·�����6���U���•��
have any, but because the pressure to ask was so great, and 

���É�2�ë�•���ë���_�–�•���•�2���T�������L�ë�U�U�ë�2���ë�†�J��������
���É�2�ë�•���ë���_�–�•���•�2���T�����É���M�M�ý���P���2�ë�°�����•�±�_���~�–���†�•�6�_�U�†���ë���_�–�•��

each. How are they connected? And how do we know that 
�±�����°�����*�_�–�U�����•�2���T���±�2���U���±�����°�����*�_�–�U�����•�2���T������

���'�_���·�_�–���•�2�6�U�J���6�•���†���†�–���G�����•�6�°���������L�ë�U�U�ë�2���ë�†�J����
���m�_�����P�����_�U���•�ý�����ž�6�T�_�U���†�ë�6���������P���•�2�6�U�J���6�*���6�•���±�ë�†���†�–���G�����•�6�°�����±����

�±�_�–�M���U���•���2�ë�°�����ë�U���ë�•�•���T�–�†���–�T���ë���•�_�†�†���•�2�����•�_�ë�������P���•�2�6�U�J���•�2�ë�•���†��
proof of our collective belief in certain kinds of truth and 
certain kinds of beauty.”

�¨�2�6�†���†�–�+�+���†�•�������•�2�������_�M�M�����•�6�°���������†�6�•�����*�_�•���ë�•�•�ý�����–�•���T�ë�U�·��
�|���_�|�M�����†���~�–���†�•�6�_�U�†���†�•���T�T�������*�•�_�T���•�2�����ë�U�¶�6���•�·���_�*���|�•�_���–���6�U�+���6�•����
�É�2�ë�•���ë�•�����±�����T�ë�J�6�U�+�������U���ý���T�_�•�����+���U���•�ë�M�M�·�ý���±�2�ë�•���ë�•�����±�������_�6�U�+��
with our lives?

� �����ë�–�†�����_�*���•�2���†�����~�–���†�•�6�_�U�†�ý���P���ë�†�J�������ž�6�T�_�U�ý�����P�*���·�_�–���±���•�����•�_��
have people read philosophy to answer their questions today, 
who would be the philosopher to turn to?”

���—�6�+�2�•���U�_�±�ý���P���•�2�6�U�J���•�2�ë�•���±�����M�6�°�����6�U���ë���•�ë�•�2���•���������ë�����U�•�����•�ë��
where our answers are more likely to be other questions than 
�ë�U�†�±���•�†�ý�����ž�6�T�_�U���†�ë�6���������P�����_�U���•���•�2�6�U�J���•�2�ë�•���†���U�������†�†�ë�•�6�M�·���2���M�|�*�–�M��
in all circumstances so I prefer, right now, to think of simpler 
questions, like, how can I be happy?”

�L�����±���U�•���_�U���•�_���U�ë�T�����ë���|�2�6�M�_�†�_�|�2���•�ý���0�|�6���–�•�–�†�ý���±�2�_�†�����|�2�6-
�M�_�†�_�|�2�·���•���°�_�M�°�������ë�•�_�–�U�����•�2�ë�•���~�–���†�•�6�_�U�����0�|�6���–�•�–�†���•�2���_�•�6�À������
�•�2�ë�•���†�ë�•�6�†�*�ë���•�6�_�U�ý�����6�+���_�•���†�T�ë�M�M���������ë�•�6�U�+���+�_�_�����*�_�_���ý���Õ�U�6�†�2�6�U�+��
�ë�U�����†�†�ë�·�������6�†���6�•�†���_�±�U���|�M���ë�†�–�•�������ž�_�ý���2�_�±�����ë�U���·�_�–���������†�ë�•�6�†�Õ������

�¨�2�6�†���•���†�|�_�U�†�����±�ë�†���2���M�|�*�–�M���6�U���ë�U�†�±���•�6�U�+���•�2�����+���U���•�ë�M�ý���–�U-
derlying concern everyone seemed to have over what exactly 
to do with themselves as artists, and also as humans. How-
���°���•�ý�������†�|�6�•�����•�2�6�†���†�6�T�|�M�����ë�U�†�±���•�ý���ž�6�T�_�U�����6�����U�_�•�����•�2�ë�•���2�6�†��
�_�±�U���2�ë�|�|�6�U���†�†�����•���M�6���†���_�U���ë���G�–�†�•�6�U�+���T�·���6�����ë�†���•�_���•�2�����|�•���†���U�•��
reality, if I can do that and still sleep at night.” 

� �����ë�–�†���ý���†�_�T���•�6�T���†�ý���•�2�����|�•���†���U�•���•���ë�M�6�•�·���†�–���J�†����� �̈2�6�†�����ë�T�����–�|��
���–�•�6�U�+���ë�����_�U�°���•�†�ë�•�6�_�U���±�6�•�2���0�M�M�ë���D�ë�6�U�ë�•�–���É�ë���ë����� �D�����é�ç�é�é�����±�2�_��
�ë�†�J�����ý�����É�2�·���ë�•�����|���_�|�M�����T���ë�U����

��� �����ë�–�†�����•�2���·���•�����|���_�|�M���ý�����ž�6�T�_�U���†�ë�6���������P�U���_�•�2���•���±�_�•���†�ý��
people are mean because they are often regarding the world 
�*�•�_�T�����6�Ô���•���U�•�����6�T���U�†�6�_�U�†���ë�U�����•�2���·���_�*�•���U���|�•�_�•�����•���•�2���6�•���±�_�•�M���†��
through meanness. People are mean because we live together 
�6�U���•�2�����±�_�•�M���������0�M�M�ë���†�����T���������6�†�2���ë�•�•���U���������·���•�2�6�†���ë�U�†�±���•����
�0�ë�•�M�6���•�ý���0�°�ë�U���l�ë�•�U���M�M����� �D�����é�ç�é�é�ý�����•�•���0���–�����2�ë�����ë�†�J�����ý�����É�2�·��
���_���|���_�|�M�����*�ë�M�M���6�U���M�_�°���������P�•���±�ë�†���ë�U���6�U�•���•���†�•�6�U�+�����_�U�•�•�ë�†�•���•�_���0�M�M�ë���†��
�~�–���†�•�6�_�U����� �����ë�–�†�����_�*���•�2�6�†�ý���ž�6�T�_�U���+�ë�°�����2���•���•�±�_�����2�_���_�M�ë�•���†�ý���_�U����
for meanness, and one for love. 

�L���ë�•�6�U�+���T�·���|�����•�†�������_�U�����•�U�†���_�–�•���M�_�–���ý���P���•���ë�M�6�À�������P���2�ë����
�†�6�T�6�M�ë�•�����_�U�����•�U�†�����É�2�ë�•�����_���†���6�•���T���ë�U���•�_���������ë�U���ë�•�•�6�†�•�����É�2�·���ë�•����
�|���_�|�M�����T���ë�U�����É�2�·�����_���|���_�|�M�����*�ë�M�M���6�U���M�_�°������� �–�•�������†�|�6�•�����2�ë�°�6�U�+��
�ë�†�J�����ý���P���2�ë���U���•���•�ë�J���U���•�2�����•�6�T�����•�_���•�•�·���ë�U�����ë�U�†�±���•���ë�U�·���_�*���•�2���T����
�ž�6�T�_�U���†���•���†�|�_�U�†���†���|�•�_�°�_�J�������6�U�~�–�6�•�·�ý���•�ë�•�2���•���•�2�ë�U���M���ë�°�6�U�+��
�–�U�ë�U�†�±���•�������~�–���†�•�6�_�U�†���•�_���*���†�•���•�����ž�_�T�����ë�U�†�±���•�†���M���*�•���T�����±�6�•�2��
�T�_�•�����~�–���†�•�6�_�U�†�ý���ë�U�����†�_�T�����ë�U�†�±���•�†���P�����6���U���•���±�ë�U�•���•�_���2���ë�•����� �–�•��
I came to the conclusion that, while we never reach satis-
fying answers, the important thing is to keep questioning, 
delving into this study of life. 

What are we making? And, more 
generally, what are we doing 
with our lives?

Waxing Philosophical
SAIC students were given the chance to ask an on-hand 
philosopher their most pressing questions
by Heather Giovale

Heather Giovale (BFA 2022) is a freshman in the writing 
department. She is eager to incorporate new disciplines 
into her practice.

Simon Anderson unpacks the philosophical import of chocolate.  Photograph by John Choi.
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and learned about constructing and composing works of art, 
which eventually led into a resurrection of my earlier work. I 
used a lot of that education to build these projects.

DL: So, you didn’t have the express intention of applying your 
art degree this way?
OM: No, not at all. My intentions for studying art were rooted 
in this desire for freedom, to search for something new. Art 
encourages new ways of thinking, new discoveries. Explora-
tion is a fundamental part of my work — conceptual explo-
ration, abstract as opposed to geographic. In discovering a 
lot of this work I’ve recognized the importance of variety, of 
���6�Ô�� ���•���U�•���±�ë�·�†���_�*���M�_�_�J�6�U�+���ë�•���•�2�6�U�+�†��

DL:You say “discovered” and not “come up with.”
OM: Yeah. I think these exist in the world already. This ties 
in with exploration. I don’t like to take credit for these things 
because we live in an ever-changing environment, and to 
claim ownership on parts of it separates us from it. Imposing, 
as opposed to witnessing has created a lot of problems.

DL:Is your overarching goal to discover something that peo-
ple have overlooked about numbers or about counting?
OM: One of my goals is to connect these concepts with 
elementary education. I’m applying to speak at next year’s 
National Council of Teachers of Mathematics conference. 
�P�•���†���6�U���!�2�6���ë�+�_�ý���ë�U�����6�•���†���ë���è�ç�ç���·���ë�•���ë�U�U�6�°���•�†�ë�•�·�����P�*���P���T���ë���M�����•�_��
get into it, I’ll have a way into having this material become 
curriculum for children. I’m imagining me as a kid. If I’d had 
this way of learning numbers, being able to play with them, 
�P���±�_�–�M�����°�����•���ë�M�M�·�������U���Õ���•�•���������b�6���†���M�6�J�����•�_���T�ë�J�����–�|���•�2���6�•���_�±�U��
languages too, so if children can be given these languages, 
�•�2���·���T�6�+�2�•���†�•�ë�•�•�����–�6�M���6�U�+���•�2���6�•���_�±�U�����l�ë�·�������J�6���†�����ë�U���Õ���+�–�•����
something out that adults couldn’t even imagine. 

DL: I think a huge strength of your work is its aesthetic power, 
that you’ve produced appealing images. Once viewers have the 
pleasure of seeing the patterns, they’ll wonder what’s at the root.

In generating new counting systems — “languages,” he calls 
�•�2���T�������w�M�M�·���l�_�_�•�������l�D�����é�ç�é�ç�ý���È�P�ž�!�w�l�����6�†���U�_�•���•�•�·�6�U�+���•�_��
reinvent the wheel, but rather, to repurpose it. Since an 
extremely young age, Olly has interrogated the fundamental 
assumptions of numbers, and counting, and examining the 
�±�ë�·�†���6�U���±�2�6���2���•�2���·���6�U�Ö�� �–���U�������|���_�|�M�����†���•�2�6�U�J�6�U�+�����D�_�•�����¶�ë�T�|�M���ý��
he connects our method of reading numbers from the largest 
�U�–�T�����•���•�_���•�2�����†�T�ë�M�M���†�•�����ì�í�ï�ý���*�_�•�����¶�ë�T�|�M���ý���†�•�ë�•�•�†���±�6�•�2�����Õ���°����
�2�–�U���•�����ý�����ë�U�������_�U���M�–�����†���6�U�������6�+�2�•�������•�_���•�•�6���J�M�������_�±�U�������_�U�_�T��
�6���†�ý���•�2�����6�����ë���•�2�ë�•�������U�•���•�6�U�+���±���ë�M�•�2���_�U���•�2�����–�|�|���•�����•�–�†�•���Õ���•�†�•��
�±�6�M�M�����°���U�•�–�ë�M�M�·�������U���Õ���•���T���T�����•�†���_�*���M�_�±���•���†�_���6�ë�M���†�•�•�ë�•�ë����

�ž���2�_�_�M���_�*���•�2�������•�•���P�U�†�•�6�•�–�•�����_�*���!�2�6���ë�+�_�����ž���P�!�����ž�����•�6�_�U��
Editor Dustin Lowman recently visited Moore in his studio 
to learn more about his motivations, his current projects, and 
how he hopes to apply his work beyond art school.

Dustin Lowman:  Why don’t you start by telling me how you 
got interested in counting systems?
Olly Moore: I was a really young kid, pre-elementary, and I 
would count the pages in books. So when I got to school, I 
was put in advanced math classes. But once they started try-
ing to teach me how to multiply, I lost interest. I remember 
a moment when one of my teachers was trying to teach me 
���_�–���M�������6�+�6�•���T�–�M�•�6�|�M�6���ë�•�6�_�U�����P�•���±�ë�†���Õ���•�†�•���_�•���†�����_�U�����+�•�ë���������¨�2���·��
explained the steps very clearly, and I understood what steps 
�•�_���•�ë�J�����•�_���+���•���•�2�����ë�U�†�±���•�ý�����–�•���P���±�ë�†���•�•�·�6�U�+���•�_���Õ���+�–�•�����_�–�•���2�_�±��
and why that happened. I got caught with why the numbers 
themselves were representing those concepts. Why the num-
ber seven, for example, meant the quantity of seven — the 
shape of the number, and also its sound.

DL: So that question got in the way of interest in multipli-
cation, algebra, etc.?
OM: Yeah, the lack of an answer made it so I was uninterested 
in learning any math beyond simple counting. My work is still 
about simple counting. It’s just really complex simple counting, 
���6�Ô�� ���•���U�•���M�ë�U�+�–�ë�+���†���*�_�•���6�•����� �̈2���•�����±�ë�†���ë�����6�+�����•���ë�J���*�•�_�T���•�2�ë�•���ë�+����
�–�U�•�6�M���|�•�_���ë���M�·���•�±���U�•�·���Õ���°�����_�•���†�_�����P���†�•�–���6�������ë�•�•���6�U���T�·���–�U�����•�+�•�ë���ý��

OM: A lot of the feedback I’ve gotten is people saying, “I look 
at these images, and I feel like there’s something important 
in them.” Whether or not they believe me and what I’m say-
ing, they can still feel that the images themselves hold some 
sort of meaning.

DL: Do you ever worry that someone would use it for evil?
OM: [laughs] Yeah, for sure. But I think the more diverse 
that the languages can become, the less likely they are to 
produce evil. I think it’s when things get too one-sided that 
evil tends to come out.

DL: So is this your main project?
OM:This is the most current work. I would say this is my 
favorite language I’ve discovered.

DL: And you made all of these materials?
OM: Yeah, so now I’ll explain how this works. The system 
I’ve been using is a center-out reading. So you start in the 
center and read spirally, and also fractally. For each mark, 
if it rotates, it doubles. So one rotated doubles to two, two 
to four, four to eight. Through all the combinations of these 
marks, you can create exactly sixty-three numbers, and none 
of them double. 

DL: So each line rotating doubles, and each image rotating 
also doubles. 
OM:Right. So you can image this one, which is seven, derived 
from four, two, and one. If the image itself rotates, you auto-
matically know that it’s related to the number seven, and it’s 
doubled, so it makes fourteen. 

DL:���É�2���•���ë�†���•�2�����U�–�T���•�ë�M�†�����î�����ë�U�������è�ë�������_�U���•���2�ë�°�����ë�†�����M���ë�•��
a relationship?
OM: They have almost no relationship. If you rotate it again, 
you’ll know that it’s fourteen, doubled, which is twenty-eight. 
So you can see the relationship between the quantities, and 
between numbers in general. 

Dustin Lowman (MFAW 2020) is the SAIC editor 
at F Newsmagazine. In 2020, he would like to see 
a cardigan elected president.

Visual representations of Olly’s languages, each of which took roughly 100 hours to produce. Photograph by John Lane.
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It’s a historically divided time in U.S. politics. As F reported 
in a recent analysis of presidential approval rating statistics, 
Donald Trump’s tepid-but-not-sensationally-bad rating — at 
�•�2�����T�_�T���U�•�ý���ë�è���ð�F�������6�†���•�2�����•���†�–�M�•���_�*���ë�U���–�U�|�•�����������U�•�����M�·��
polarized public. Outside a circle of like-minded peers, politics 
has become a subject you only broach if you’re prepared to lose 
friends or get written out of wills. 

Amidst all this, students’ long-held reputation for rep-
�•���†���U�•�6�U�+���•�2�����|�_�M�6�•�6���ë�M���M���*�•���•���T�ë�6�U�†���6�U�•�ë���•���������é�ç�è�ï���†�–�•�°���·���_�*��
America’s college students done by the Panetta Institute for 
�”�–���M�6�����”�_�M�6���·���*�_�–�U�����ë���T�ë�G�_�•�6�•�·�����ì�é�F�����_�*���†�•�–�����U�•�†���†���M�*���6�����U�•�6�*�·-
�6�U�+���ë�†���'���T�_���•�ë�•�†�ý���é�ì�F���ë�†���—���|�–���M�6���ë�U�†�ý���ë�U�����é�ê�F���ë�†���6�U�����|���U-
dents. Wondering about the extent to which the School of 
�•�2�������•�•���P�U�†�•�6�•�–�•�����_�*���!�2�6���ë�+�_�����ž���P�!�������_�T�T�–�U�6�•�·���*�_�M�M�_�±�†���†�–�6�•�ý��
�D���ë�†�J�������ë���_�–�•���•�2���6�•���|�_�M�6�•�6���ë�M���ë�Ô�6�M�6�ë�•�6�_�U�†�ý���°�_�•�6�U�+���2�ë���6�•�†�ý���ë�U����
thoughts on prospective presidential candidates. After collect-
�6�U�+���í�ç���•���†�|�_�U�†���†�������ë�ð���*�•�_�T���®���ž�����°�_�•���•�†�ý���è�è���*�•�_�T���U�_�U���®���ž�����°�_�•���•�†��
�����2���•�����ë�•�����†�_�T�����†�6�+�U�6�Õ���ë�U�•���Õ�U���6�U�+�†��

Demographics

�w�*���ë�M�M���í�ç���•���†�|�_�U�����U�•�†�ý���é�é���•���†�|�_�U�†���†�����ë�T�����*�•�_�T���*�•���†�2�T���U�ý��
�è�è���*�•�_�T���†�_�|�2�_�T�_�•���†�ý���ï���*�•�_�T���G�–�U�6�_�•�†�ý���ë���*�•�_�T���†���U�6�_�•�†�ý���ë���*�•�_�T��
�Õ�•�†�•���·���ë�•���+�•�ë���–�ë�•�����†�•�–�����U�•�†�ý���é���*�•�_�T���†�����_�U�����·���ë�•���+�•�ë���–�ë�•����
�†�•�–�����U�•�†�ý���ë���*�•�_�T���†�•�ë�Ô���*�ë���–�M�•�·�ý���ë�U�����é���*�•�_�T���ë�M�–�T�†�����ê�ï���6�����U�•�6�Õ������
�ë�†���*���T�ë�M���ý���è�í���ë�†���T�ë�M���ý���ë���ë�†���U�_�U���6�U�ë�•�·�ý���è���ë�†���ë�+���U�����•�ý���ë�U�����è���ë�†��
�+���U�����•�~�–�����•�����é�ð���6�����U�•�6�Õ�������ë�†���±�2�6�•�������ë�–���ë�†�6�ë�U�ý���ï���ë�†�����†�6�ë�U�ý��
�í���ë�†�����M�ë���J�ý���ì���ë�†���2�6�†�|�ë�U�6���ý���é���ë�†�����*�•�6���ë�U�����T���•�6���ë�U�ý���é���ë�†���P�U���6�ë�U�ý��
�é���ë�†���d�ë�•�6�U�ë�ý���ë�U�����è�����ë���2���*�_�•���d�ë�•�6�U�_�ý���d�ë�•�6�U�¶�ý���`���±�6�†�2�ý���!�2�6�U���†���ý��
�—�–�†�†�6�ë�U�ý���m�ë�•�6�°�������T���•�6���ë�U�ý���ë�U�����È�6���•�U�ë�T���†�������•�2���†�����•���†�–�M�•�†��
�•���|�•���†���U�•���ì���†�•�–�����U�•�†���±�2�_���M�6�†�•�������T�–�M�•�6�|�M�����•�ë�����†�����•�2�U�6���6�•�6���†������
�����T�ë�G�_�•�6�•�·���_�*���†�•�–�����U�•�†�����é�ê�������_�U���•���°�_�•�����6�U���P�M�M�6�U�_�6�†�ý���±�6�•�2���è�î���_�•�2���•��
�†�•�ë�•���†���M�6�†�•���������è�è�����6���U���•���†�ë�·������

Unsurprisingly, Democrats dominate

�w�*���•�2�����ë�ð���®���ž�����°�_�•�6�U�+���•���†�|�_�U�����U�•�†�ý���ë�U���_�°���•�±�2���M�T�6�U�+���ê�ê���6�����U-
�•�6�Õ�������ë�†���'���T�_���•�ë�•�†�ý���6�U���M�–���6�U�+���•�_�–�+�2�M�·���•�±�_���•�2�6�•���†���_�*���±�_�T���U�ý��
�•�±�_���•�2�6�•���†���_�*���T���U�ý���ë�U�����ë�M�M���ê���U�_�U���6�U�ë�•�·���†�•�–�����U�•�†�����î���•���|�_�•�•�������U�_��
�|�_�M�6�•�6���ë�M���ë�Ô�6�M�6�ë�•�6�_�U�ý���ê���������M�ë�•�������6�U�����|���U�����U�����ý���é���ë�M�M�6�������±�6�•�2���•�2����
�'���T�_���•�ë�•�6�����ž�_���6�ë�M�6�†�•�†���_�*�����T���•�6���ë�����'�ž�����ý���ë�U�����è���±�•�_�•�����6�U�����d���*�•-
�6�†�•�������w�U�M�·���è���•���†�|�_�U�����U�•���T�ë�•�J���������—���|�–���M�6���ë�U�������¨�2�����•���T�ë�6�U�6�U�+���é��
�_�|�•�������*�_�•���T�_�•�������_�M�_�•�*�–�M���•���†�|�_�U�†���†�ü���•�2�����������6�†�6�°�������U�_�•���ë�†�†�2�_�M���†�ý����
�ë�U�����•�2�����!�ë�|�•�ë�6�U��� �����*�2���ë�•�•���6�U�Ö�–���U�����������D�ë�†�•�����U����� �–�M���_�–�†����

Voter enthusiasm is (pretty) high

�—�ë�•�6�U�+���2�_�±�����M�_�†���M�·���•�2���·���*�_�M�M�_�±���|�_�M�6�•�6���†���_�U���ë���†���ë�M�����_�*���è���ì�ý���ê�ê��
�|���_�|�M�����T�ë�•�J���������6�•�2���•�����ê�����_�•�����ë�ý�����í���T�ë�•�J���������ì�ý�����ë�U�����ì�����ë���2��
�T�ë�•�J���������6�•�2���•�����é�����_�•�����è�������é�ð���†�ë�6�����•�2���·���ë�M�±�ë�·�†���°�_�•���ý���é�ê���†�ë�6����
�†�_�T���•�6�T���†�ý���ë�U�����_�U�M�·���í���†�ë�6�����U���°���•�����é�é���°�_�•���•�†���|�ë�•�•�6���6�|�ë�•�����6�U���M�_-
cal, midterm, and presidential elections (with even distribu-
�•�6�_�U���ë���•�_�†�†���+�•�ë���–�ë�•�6�_�U���·���ë�•�†���ý���í���6�U���_�U�M�·���|�•���†�6�����U�•�6�ë�M�����M�����•�6�_�U�†�ý��
�ë�U�����í���6�U���_�U�M�·���U�_�U���|�•���†�6�����U�•�6�ë�M�����M�����•�6�_�U�†�����w�����M�·�ý���ð���±�2�_���†�ë�6����
���†�_�T���•�6�T���†�����ë�M�†�_���†�ë�6�����•�2���·���°�_�•�����6�U���ë�M�M���•�2�•�������_�*���•�2�_�†�������M�����•�6�_�U��
���ë�•���+�_�•�6���†�ý���ë�U�����é���±�2�_���†�ë�6�������U���°���•�����°�_�•�����6�U���é���_�*���•�2���T�ý�����ë�M�M�6�U�+��
into question the veracity of self-reporting.

Single most important issue: Climate Change

�É�6�•�2���è�ï���•�_�•�ë�M���6�†�†�–���†���T���U�•�6�_�U�����ý���!�M�6�T�ë�•�����!�2�ë�U�+�����0�U�°�6�•�_�U-
�T���U�•�ë�M���P�†�†�–���†���•�_�|�|�������•�2�����M�6�†�•���±�6�•�2���è�ì���T���U�•�6�_�U�†�ý���6�U���M�–���6�U�+���è�è��
�–�U�����•�+�•�ë���†�ý���é���+�•�ë���†�ý���ë�U�����è���†�•�ë�Ô���T���T�����•�����è�����6�����U�_�•���M�6�†�•���ë���·���ë�•������
�L���ë�M�•�2���ë�•�������ë�T�����6�U���†�����_�U���ý���±�6�•�2���è�ê���T���U�•�6�_�U�†�������U�_�•�ë���M�·�ý���ë�M�M��
�ë���Õ�•�†�•���·���ë�•���+�•�ë�����†�•�–�����U�•�†���T���U�•�6�_�U�������2���ë�M�•�2���ë�•���ý���±�2�6�M�����_�U�M�·��
�î���•�_�•�ë�M���–�U�����•�+�•�ë���†���T���U�•�6�_�U�������6�•�ý���±�2�6���2���6�†���ë�����6�†�|�•�_�|�_�•�•�6�_�U-
�ë�•�����•���†�–�M�•�ý���+�6�°���U���•�2�����ë�ì���•�_���ë���•�ë�•�6�_���_�*���–�U�����•�+�•�ë���†���•�_���Õ�•�†�•���·���ë�•��
�+�•�ë���†�����0���–���ë�•�6�_�U�����ë�T�����U���¶�•���±�6�•�2���è�ç�ý���*�_�M�M�_�±���������·���!�6�°�6�M���L�–-
�T�ë�U���—�6�+�2�•�†���±�6�•�2���î�����������_�T���6�U�������é�ç���†�•�–�����U�•�†���M�6�†�•�������!�6�°�6�M���L�–-
�T�ë�U���—�6�+�2�•�†�ý���P�T�T�6�+�•�ë�U�•�†�����—�6�+�2�•�†�ý���É�_�T���U���†���—�6�+�2�•�†�ý���d�E� �¨�–�/��
�—�6�+�2�•�†�ý���ë�U�����É�_�•�J���•�†�����—�6�+�2�•�†��

Most popular presidential candidate: Bernie Sanders

�É�2�6�M�����ë���T�ë�G�_�•�6�•�·���_�*���|���_�|�M�������é�ê�������M�ë�6�T�������U�_���†�•�•�_�U�+���*�����M�6�U�+�†��
about any single candidate, Bernie Sanders topped the list 
�±�6�•�2���è�è���*�ë�°�_�•�ë���M�����T���U�•�6�_�U�†�ý���6�U���M�–���6�U�+���î���–�U�����•�+�•�ë���†�ý���è���+�•�ë���ý��
�ë�U�������_�•�2���ë�M�–�T�†�����è�����6�����U�_�•���M�6�†�•���ë���·���ë�•�������0�M�6�À�ë�����•�2���É�ë�•�•���U�����ë�T����
�6�U���†�����_�U�����±�6�•�2���ë���|�_�†�6�•�6�°�����T���U�•�6�_�U�†�ý��� ���•�_���w���—�_�–�•�J�����2�ë�����ê�ý���ë�U����
�b�ë�T�ë�M�ë���L�ë�•�•�6�†���±�ë�†���U���–�•�•�ë�M�6�À�������±�6�•�2���è���|�_�†�6�•�6�°�����ë�U�����è���U���+�ë�•�6�°����
�T���U�•�6�_�U�����ð���†�•�–�����U�•�†�����T�ë�6�U���*�����M�6�U�+���±�ë�†���†�_�T���2�_�±���ë�U�•�6��� �̈•�–�T�|�ý��
�6�U���M�–���6�U�+���•�2�������D�ë�†�•�����U����� �–�M���_�–�†�����|�ë�•�•�·���T���T�����•���†���†���U�•�6�T���U�•�ý��
�����·�������·�����_�•�ë�U�+�������_�·����

Non-U.S. citizens’ concerns about status

���†�J�������2�_�±���•�2�����•���†�–�M�•���_�*���•�2�����é�ç�é�ç���|�•���†�6�����U�•�6�ë�M�����M�����•�6�_�U���±�6�M�M��
�6�T�|�ë���•���•�2���T�ý���î���_�*���è�è���U�_�U���®���ž�������6�•�6�À���U�†���•���|�_�•�•���������_�U�����•�U�†��
�ë���_�–�•���•�2���6�•���†�•�ë�•�–�†���6�U���•�2�6�†�����_�–�U�•�•�·�����ì���*���M�•���•�2���·���±�_�–�M���������U���Õ�•��
from additional SAIC resources for international students, 
including how to contact their embassies, having inter-
national students speak on the importance of voting, and 
�+���U���•�ë�M���6�U�*�_�•�T�ë�•�6�_�U���_�U���2�_�±���±�2���U���•�_���°�_�•����

Trust yourself

�—���†�|�_�U�����U�•�†�����2�����J���������P�����_���6�U�����|���U�����U�•���•���†���ë�•���2�����ë���•�_�•�ë�M��
�_�*���ë�ë���•�6�T���†�ý�����P�����_�U�†�–�M�•���*�•�6���U���†���*�ë�T�6�M�·�����é�í���•�6�T���†�ý���ë�U�������P���°�_�•����
���ë�†�������_�U�����U���_�•�†���T���U�•�†�����_�U�M�·���ï���•�6�T���†�����m�_�U�����_�*���•�2�����ï�����2�����J������
�_�U�M�·�������U���_�•�†���T���U�•�†�ý�����ë�U�����î���2�ë�������2�����J�������ë�M�M���•�2�•���������¨�2�6�†���T���ë�U�†��
�|���_�|�M�����•�•�–�†�•���•�2���T�†���M�°���†���ë�U�����•�2���6�•���6�U�U���•�����6�•���M���†���†�6�+�U�6�Õ���ë�U�•�M�·��
more than people on the outside.

�É�2�6�M�����í�ç���•���†�|�_�U�†���†���6�†���U�_�•�����U�_�–�+�2���•�_���T�ë�J�������_�U���M�–�†�6�°����
statements about the SAIC community, the results indicate 
�ë�����ë�†�6�����|�_�M�6�•�6���ë�M���–�U�6�*�_�•�T�6�•�·�����w�U�M�·���è���•���†�|�_�U�����U�•�����M�ë�6�T�������•�_��������
�•�6�+�2�•���_�*�������U�•���•�ý���ë�U�����ì���–�U�ë�Ô�6�M�6�ë�•�������|���_�|�M�����±�•�_�•�����6�U���M���*�•���±�6�U�+��
�|�_�M�6�•�6���ë�M���6�†�†�–���†���6�U���•�2�����*�•�������•���†�|�_�U�†�����†�����•�6�_�U�����—���†�|�_�U�†���†���±���•����
usually proportional to the demographic breakdown, mean-
ing political sentiments and voting habits are more or less 
�†�2�ë�•�������ë���•�_�†�†���°�ë�•�6�_�–�†���+�•�_�–�|�†�����!�–�•�6�_�–�†���ë���_�–�•���†�|�����6�Õ���†�����!�2�����J��
�_�–�•���•�2�����°�_�•���•���•���†�–�M�•�†���_�U���•�2�����D���m���±�†�T�ë�+�ë�À�6�U�����±�����†�6�•������

Survey Says: Politics
F Newsmagazine surveys the student body  
for insight on their voting habits
by Dustin Lowman

Dustin Lowman (MFAW 2020) is the SAIC editor  
at F Newsmagazine. In 2020, he would like to see  
a cardigan elected president.

Illustration by Catherine Cao

Political af�liation
among 49 U.S.-voting respondents
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Every month, F Newsmagazine conducts surveys of the school community, seeking to learn what 
students think about prominent cultural topics. The second survey, conducted the first week of 
�l�ë�•���2���é�ç�è�ð�ý���*�_���–�†�������_�U���†�•�–�����U�•�†�����°�_�•�6�U�+���2�ë���6�•�†��
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Leo Smith (BFA 2021) is a staff writer with an
English BA. Their vinyl collection consists of
one (1) Tchaikovsky piano concerto.

The lowdown on Chicago’s mayor-elect
by Leo Smith

Let There Be Lightfoot

Campaign Promises

�d�6�+�2�•�*�_�_�•���†���T�ë�6�U�����¶�|���•�6���U�������±�6�•�2���|�–���M�6�����_�Ô�� �6�������2�ë�†���������U���6�U��
�|�_�M�6�������_�°���•�†�6�+�2�•�����_���6���†�ý���6�U���M�–���6�U�+���•�2�����w�Ô�� �6�������_�*���”�•�_�*���†�†�6�_�U�ë�M��
�ž�•�ë�U���ë�•���†���ë�U�����•�2�����!�2�6���ë�+�_���”�_�M�6������� �_�ë�•���������†���†�–���2�ý���_�U�����_�*���2���•��
primary campaign promises has been to reduce violence and 
�•���*�_�•�T���•�2�����|�_�M�6�����������|�ë�•�•�T���U�•�����L���•���|�•�6�_�•�6�•�6���†���ë�•�����6�U���•���ë�†������
accountability, more civilian oversight, and improved 
�•�•�ë�6�U�6�U�+�����ž�2�����|�•�_�T�6�†���†���•�_���•�����–�������+�–�U���°�6�_�M���U�������6�U���!�2�6���ë�+�_�����·��
�•�•���ë�•�6�U�+���6�•�����ë�†���ë���|�–���M�6�����2���ë�M�•�2�����•�6�†�6�†������

�ž�2�����ë�M�†�_���|�•�_�T�6�†���†���•�_���Õ���+�2�•�����_�•�•�–�|�•�6�_�U�����������_�•���6�U�+���•�_���ë��
University of Illinois Chicago report released last year, 
“Chicago continues to be the most corrupt city in the country 
�ë�U�����P�M�M�6�U�_�6�†�����_�U�•�6�U�–���†���•�_���������•�2�����•�2�6�•�����T�_�†�•�����_�•�•�–�|�•���†�•�ë�•��������
�d�6�+�2�•�*�_�_�•���†���•�°�������ë�†���!�2�6���ë�+�_���†���*�������•�ë�M���|�•�_�†�����–�•�_�•���*�•�_�T���è�ð�ð�í���•�_��
�é�ç�ç�é�ý�����–�•�6�U�+���±�2�6���2���•�6�T�����†�2�����ë�†�†�6�†�•�������6�U���ë�U���D� �P���ë�U�•�6�����_�•�•�–�|��
tion operation, Operation Silver Shovel, and helped convict 
���_�•�•�–�|�•���ë�M�����•�T�ë�U���È�6�•�+�6�M���`�_�U���†����

Lightfoot condemns the Rahm Emanuel administration’s 
���M�_�†�6�U�+���_�*���ì�ç���U���6�+�2���_�•�2�_�_�����†���2�_�_�M�†�ý���ë�U�����|�•�_�T�6�†���†���•�_�����†�•�ë����
�M�6�†�2���d���°���M���è���è�/�����M���T���U�•�ë�•�·���ë�U�����2�6�+�2���†���2�_�_�M�†���6�U�����°���•�·���!�2�6���ë�+�_��
�U���6�+�2���_�•�2�_�_�������¨�2�����!�2�6���ë�+�_�����6�†�•�•�6���•���6�†���•�2�����_�U�M�·���P�M�M�6�U�_�6�†���†���2�_�_�M��
���6�†�•�•�6���•���±�6�•�2���ë�U���ë�|�|�_�6�U�•�����������U�_�•�����M�����•�����������†���2�_�_�M�����_�ë�•������
Lightfoot promises to create a “fully independent, elected 
�†���2�_�_�M�����_�ë�•������

���T�_�U�+���2���•�������–���ë�•�6�_�U���|�M�ë�U�†���6�†���ë���|�•�_�|�_�†�ë�M���•�_���•�ë�6�†�����•�ë�¶���†���_�U��
�2�_�•���M�†���•�_���6�U���•���ë�†�����+�•�ë�U�•���*�–�U���6�U�+���*�_�•���!�2�6���ë�+�_���ë�•�•�6�†�•�†�����P�U���2���•��
�ë�U�U�_�–�U�����T���U�•���†�2�����†�ë�6���ý�����¨�2���•�����†�2�_�–�M�����������U�_���•���ë�†�_�U���±�2�·���ë�•�•��
�6�†�•�†���ë�•�����M���ë�°�6�U�+���!�2�6���ë�+�_���•�_���+�_���•�_���m���±���Ï�_�•�J���_�•���d�����������������É�����U��������
to make sure that we create the environment here where 
�•�2���·�����ë�U���•�2�•�6�°�����ë�U�����*�����M���M�6�J�����•�2�6�†�����ë�U���������•�2���6�•���2�_�T��������

�L���•���_�•�2���•�����ë�T�|�ë�6�+�U���|�•�_�T�6�†���†���6�U���M�–�������6�T�|�•�_�°�������2�_�–�†�6�U�+��
�ë�Ô�� �_�•���ë���6�M�6�•�·�ý���|�•�_�•�����•�6�U�+���6�T�T�6�+�•�ë�U�•�†���*�•�_�T���•�2����� �̈•�–�T�|���ë���T�6�U�6�†��
�•�•�ë�•�6�_�U�ý���†�–�|�|�_�•�•�6�U�+���d�E� �¨���!�2�6���ë�+�_�ë�U�†�ý���ë�U�����M���+�ë�M�6�À�6�U�+�����ë�U�U�ë���6�†����

�P�U���ë���2�6�†�•�_�•�6�����•�–�U�_�Ó�� �����M�����•�6�_�U���_�U�����|�•�6�M���è, Chicago elected Lori 
�d�6�+�2�•�*�_�_�•���ë�†���T�ë�·�_�•�����!�2�6���ë�+�_���6�†���U�_�±���•�2�����M�ë�•�+���†�•���®���ž�������6�•�·���±�6�•�2��
�ë���±�_�T�ë�U���ë�†���T�ë�·�_�•�ý���ë�U�����•�2�����M�ë�•�+���†�•�����6�•�·���±�6�•�2���ë�U���d�E� �¨���T�ë�·�_�•����
Lightfoot ran on a platform of change, promising major 
�•���*�_�•�T���6�U���|�_�M�6�����ý���†���2�_�_�M�†�ý���2�_�–�†�6�U�+�ý���ë�U�������_�•�•�–�|�•�6�_�U�����d�6�+�2�•�*�_�_�•��
�±�_�U���ë�M�M���ì�ç���!�2�6���ë�+�_���±�ë�•���†�ý�����•�6�U�+�6�U�+���6�U���î�ë�F���_�*���•�2�����°�_�•���ý���•�2�_�–�+�2��
�ë�•���ê�ê�F���°�_�•���•���•�–�•�U�_�–�•���_�°���•�ë�M�M���±�ë�†���M�_�±������

�¨�2�6�†���·���ë�•���†���T�–�U�6���6�|�ë�M�����M�����•�6�_�U�†�����•�_�–�+�2�•���ë���*�•���†�2�����•�_�|���_�*��
�·�_�–�U�+�ý���+�•�ë�†�†�•�_�_�•�†�����M�����•���������ë�U���6���ë�•���†���*�•�_�T���ë���U���•�±�_�•�J���_�*�����_�T��
�T�–�U�6�•�·���_�•�+�ë�U�6�À�ë�•�6�_�U�†�����d�6�+�2�•�*�_�_�•���6�†�ý�����·�����_�T�|�ë�•�6�†�_�U�ý���M���†�†���|�•�_��
�+�•���†�†�6�°�����•�2�ë�U���•�2���†�����_�•�2���•���U���±�M�·�����M�����•�������|�_�M�6�•�6���6�ë�U�†�����ž�2�����6�†���U�_�•��
���U���_�•�†���������·���ë�U�•�6���|�_�M�6�������_�•�+�ë�U�6�À�ë�•�6�_�U�†���M�6�J����� �M�ë���J���d�6�°���†���l�ë�•�•���•��
��� �d�l�����_�•���•�2����� �M�ë���J���Ï�_�–�•�2���”�•�_�G�����•���è�ç�ç����� �Ï�”�è�ç�ç�������L���•���+�_�°���•�U�6�U�+��
experience comes from appointed positions in city and state 
�+�_�°���•�U�T���U�•�����¨�2�_�–�+�2���†�2�����|�•�_�T�6�†���†�����2�ë�U�+�����*�•�_�T���±�6�•�2�6�U�ý���†�_�T����
�|�•�_�+�•���†�†�6�°���†���T�6�†�•�•�–�†�•���2���•���|�_�M�6���6���†���ë�U�����|�•�_�T�6�†���†��

Professional History

�D�•�_�T���è�ð�ð�í���é�ç�ç�é�ý���d�6�+�2�•�*�_�_�•���±�_�•�J�������ë�†���ë���*�������•�ë�M���|�•�_�†�����–�•�_�•���6�U��
�!�2�6���ë�+�_�����P�U���é�ç�ç�é�ý���†�2�����±�ë�†���ë�|�|�_�6�U�•�������•�_���!�2�6���ë�+�_���†���w�Ô�� �6�������_�*��
�”�•�_�*���†�†�6�_�U�ë�M���ž�•�ë�U���ë�•���†�����w�”�ž���ý���ë���!�2�6���ë�+�_���”�_�M�6�������'���|�ë�•�•�T���U�•��
���!�”�'�������6�†���6�|�M�6�U�ë�•�·�����_���·���±�2�6���2���±�_�–�M�����������M�ë�•���•���ë���_�M�6�†�2�������*�_�•��
�6�•�†���6�U���Ô�� �����•�6�°���U���†�†����

�P�U���2���•���•�±�_���·���ë�•�†���ë�•���•�2�����w�”�ž�ý���d�6�+�2�•�*�_�_�•���†�6�����������_�•�2���±�6�•�2���ë�U����
�ë�+�ë�6�U�†�•���•�2�����!�”�'�����P�U���†�_�T�������ë�†���†�ý���†�–���2���ë�†���w�Ô�� �6�����•�����M�°�6�U���É�����T�†����
�†�2�_�_�•�6�U�+���_�*���l�6���2�ë���M���”�M���ë�†�ë�U�����ý���d�6�+�2�•�*�_�_�•���•�����_�T�T���U���������Õ�� �•��
�6�U�+���•�2�����_�Ô�� �6�����•�ý�����ë�M�M�6�U�+���6�•�������_�M�������M�_�_���������T�–�•�����•�������P�U���•�2�������ë�†�����_�*��
�w�Ô�� �6�����•���”�2�·�M�M�6�†���!�M�6�U�J�†���ë�M���†�ý���2�_�±���°���•�ý���d�6�+�2�•�*�_�_�•���±���U�•���ë�+�ë�6�U�†�•��
�•�2�����Õ���U���6�U�+�†���_�*���2���•���w�”�ž���6�U�°���†�•�6�+�ë�•�6�_�U�†���ë�U�����•�–�M�������•�2�����†�2�_�_�•�6�U�+��
�G�–�†�•�6�Õ�����������'�–�•�6�U�+���•�2�����é�ç�è�ð���T�ë�·�_�•�ë�M�����ë�T�|�ë�6�+�U�ý���†�2�����������M�6�U�������•�_��
���_�T�T���U�•���_�U���•�2�6�†�����ë�†������

���*�•���•���ë���•���•�–�•�U���•�_���|�•�6�°�ë�•�����M���+�ë�M���|�•�ë���•�6�����ý���d�6�+�2�•�*�_�_�•���±�ë�†��
�ë�|�|�_�6�U�•���������·���0�T�ë�U�–���M���•�_���2���ë�����•�2�����”�_�M�6������� �_�ë�•���ý���ë�U���_�°���•�†�6�+�2�•��
���_���·�ý���ë�U�����•�2�����”�_�M�6�������������_�–�U�•�ë���6�M�6�•�·��� �̈ë�†�J���D�_�•���������®�U�����•���2���•��
leadership, the task force compiled a report concluding that 
�•�2�����!�”�'���2�ë�†���ë���2�6�†�•�_�•�·���_�*���†���•�6�_�–�†���•�ë���6�ë�M�����6�†���•�6�T�6�U�ë�•�6�_�U����

�d�6�+�2�•�*�_�_�•�����_�U�•�6�U�–�������6�U���2���•���•�_�M�����ë�†���2���ë�����_�*���”�_�M�6������� �_�ë�•����
�–�U�•�6�M���é�ç�è�ï�ý���±�2���U���†�2���������+�ë�U���2���•���T�ë�·�_�•�ë�M�����ë�T�|�ë�6�+�U�����¨�2����
�”�_�M�6������� �_�ë�•�����2�ë�U���M���†���•�2�����!�”�'���†���T�_�†�•���†���•�6�_�–�†�����6�†���6�|�M�6�U�ë�•�·��
���ë�†���†���ë�U�����T�ë�J���†���Õ���•�6�U�+���������6�†�6�_�U�†�����������_�•���6�U�+���•�_���2���•�����ë�T�|�ë�6�+�U��
�T�ë�•���•�6�ë�M�†���ë�U�����•�2�����!�2�6���ë�+�_��� �̈•�6���–�U���ý���Õ���•�6�U�+���•�ë�•���†�����_�–���M���������*�•�_�T��
�ê�î�F���•�_���î�é�F�����–�U�����•���d�6�+�2�•�*�_�_�•�����L�_�±���°���•�ý���•�2�����U�–�T�����•���_�*�����ë�†���†��
���•�_�–�+�2�•�������*�_�•�����•�2�����”�_�M�6������� �_�ë�•�������•�_�|�|�������†�2�ë�•�|�M�·�����–�•�6�U�+���•�2�ë�•��
�•�6�T���ý���†�J���±�6�U�+���•�2�����†�•�ë�•�6�†�•�6���†�ü���¨�2�����ë���•�–�ë�M�����_�–�U�•�����–�•�6�U�+���2���•��
�•���U�–�•�����_�U�M�·���•�_�†�����*�•�_�T���è�ð���_�Ô�� �6�����•�†���Õ���•�������•�_���é�è����

Future Questions

�!�2�6���ë�+�_���†���T�ë�·�_�•�����M�����•���2�ë�†���U���°���•���2���M�������M�����•�������_�Ô�� �6�����������*�_�•���������†��
�†�–���2�ý���|�_�M�6���·���~�–���†�•�6�_�U�†���M�6�U�+���•�����d�6�+�2�•�*�_�_�•���2�ë�†���·���•���•�_���•���M���ë�†�����ë��
���_�T�|�•���2���U�†�6�°�������–���+���•���|�M�ë�U����

�L���•���•���M�ë�•�6�_�U�†�2�6�|���±�6�•�2���•�2�����!�2�6���ë�+�_���!�6�•�·���!�_�–�U���6�M���ë�M�†�_��
�•���T�ë�6�U�†���–�U�����•�•�ë�6�U�����”�_�M�6�•�6���ë�M�����_�U�†�–�M�•�ë�U�•���l�ë�•�6�M�·�U���b�ë�•�À���•�_�M����
�¨�2�����m���±���Ï�_�•�J���¨�6�T���†�ý�����m�_�U�����_�*���•�2���T�����•�2�����ë�M�����•�T���U�
���_�±�����•�2���6�•��
���M�����•�6�_�U�†���•�_���d�_�•�6�ý���ë�U�����†�_���*�_�•���•�2�����Õ���•�†�•���•�6�T�����6�U���|���•�2�ë�|�†���ì�ì���·���ë�•�†�ý��
�·�_�–���T�ë�·���†�������•�2�������T���•�+���U�������_�*���•�2�����J�6�U�����_�*���!�2�6���ë�+�_�����6�•�·���+�_�°��
ernment that during that time has only existed on paper —
�ë���±���ë�J���T�ë�·�_�•���†�•�•�_�U�+���!�6�•�·���!�_�–�U���6�M���+�_�°���•�U�T���U�•����

Next to the notably diverse, young, and independent new 
���•�_�±�����_�*���ë�M�����•�T���U�ý���d�6�+�2�•�*�_�_�•���M�_�_�J�†���M���†�†���|�•�_�+�•���†�†�6�°������
�l�ë�•�6�ë���L�ë�������U�ý���ê�ï�ý���–�U�†���ë�•�������é�ï���·���ë�•���6�U���–�T�����U�•���`�_�����l�_�_�•����
�6�U���•�2���6�•���m�_�•�•�2���ž�6���������6�†�•�•�6���•�ý���•�_���������_�T�����•�2�����Õ���•�†�•���_�|���U�M�·���d�E� �¨��
���M�ë���J���±�_�T�ë�U���_�U���!�6�•�·���!�_�–�U���6�M�����L�ë�������U���2�ë�†���•�6���†���•�_��� �M�ë���J��
�Ï�_�–�•�2���”�•�_�G�����•���è�ç�ç�ý���ë�U���_�•�+�ë�U�6�À�ë�•�6�_�U���±�2�6���2���2�ë�†���•���|���ë�•�����M�·��
���•�6�•�6���6�À�������d�6�+�2�•�*�_�_�•����

���U�•�6���|�_�M�6�������ë���•�6�°�6�†�•�†���M�6�J����� �Ï�”�è�ç�ç���ë�U����� �d�l���2�ë�°�������¶�|�•���†�†������
�•�2���6�•���T�6�†�•�•�–�†�•���*�_�•���d�6�+�2�•�*�_�_�•���†���|�_�M�6�������|�_�M�6���6���†�����P�U���é�ç�è�í�ý��� �d�l��
���6�†�•�–�|�•�������ë���”�_�M�6������� �_�ë�•�����T�����•�6�U�+���†�2�����±�ë�†���_�°���•�†�����6�U�+���ë�U����
�•�–�†�2�������•�2�����†�•�ë�+�������¨�2���·���T�ë�6�U�•�ë�6�U���•�2�ë�•���ë�†���ë���*�_�•�T���•���|�•�_�†�����–�•�_�•�ý��
her stance remains too tough on black communities and too 
�M���U�6���U�•���_�U���|�_�M�6�������_�Ô�� �6�����•�†��

�l�ë�U�·���d�E� �¨���+�•�_�–�|�†���2�ë�°���������M�����•�ë�•�������2���•�����M�����•�6�_�U�ý�����–�•���U�_�•��
�ë�M�M�����E�•�_�–�|�†���†�–���2���ë�†�����ž�•�_�|�d�6�+�2�•�*�_�_�•���|�•�_�•���†�•�������2���•�������†�|�6�•����
�2���•���M���†���6�ë�U���6�����U�•�6�•�·�ý���†�ë�·�6�U�+�ü�����L���•���†�•�ë�U�����†���_�U���|�_�M�6���6�U�+���ë�U����
�•���U�•�����_�U�•�•�_�M���*�ë�M�M���6�U�•�_���ë���M���+�ë���·���_�*���������ë�����†���_�M�����ë�U�•�6���+�ë�·���ë�U����
�ë�U�•�6���•�•�ë�U�†���|�_�M�6�•�6���ë�M���†�–�|�|�•���†�†�6�_�U����

Lightfoot promises change, backing it with her history as 
�ë���†���M�*���|�•�_���M�ë�6�T�������•���*�_�•�T���•�����P�•���•���T�ë�6�U�†���•�_���������†�����U���±�2���•�2���•���2���•��
ideas will be enough to change the system she has worked in 
�*�_�•���†�_���M�_�U�+����

Illustration by Catherine Cao



After World War I, decorated African-American soldiers returned to the United States to 
�*�ë�������`�6�T���!�•�_�±���M�ë�±�†�����'�6�†���•�6�T�6�U�ë�•�6�_�U���±�ë�†���U�_�•�2�6�U�+���U���±�ý�����–�•���è�ð�è�ð���±�ë�†���ë���·���ë�•���±�2���U���•�ë���6�ë�M��
�•���U�†�6�_�U�†���±���•�����|�ë�•�•�6���–�M�ë�•�M�·���2�6�+�2�ý�����–�M�T�6�U�ë�•�6�U�+���6�U���T�–�M�•�6�|�M�����U�ë�•�6�_�U�±�6�������•�6�_�•�†�����_�M�M�����•�6�°���M�·��
known as the Red Summer.

�w�U�����_�*���•�2�����M�ë�•�+���†�•���•�6�_�•�†���2�ë�|�|���U�������6�U���!�2�6���ë�+�_���ë�*�•���•���`�–�M�·���é�î�ý���è�ð�è�ð�ý���±�2���U�����*�•�6���ë�U�����T���•�6���ë�U��
�•�����U�ë�+���•���0�–�+���U�����É�6�M�M�6�ë�T�†�����•�_�†�†�������6�U�•�_���•�2�������±�2�6�•�������†�6�������_�*���•�2�������6�•�·���±�2�6�M�����†�±�6�T�T�6�U�+���6�U���d�ë�J����
Michigan. White men pelted him with stones. Eugene Williams drowned. The ensuing riots 
���ë�–�†�������•�2���������ë�•�2�†���_�*���è�ì���±�2�6�•�����|���_�|�M�����ë�U�����é�ê�����M�ë���J���|���_�|�M���ý���ë�†���±���M�M���ë�†���M���ë�°�6�U�+���ì�ç�ç���6�U�G�–�•�������ë�U����
�è�ý�ç�ç�ç�����M�ë���J���*�ë�T�6�M�6���†���2�_�T���M���†�†���ë�*�•���•���•�2���6�•���2�_�–�†���†���±���•�������–�•�U���������_�±�U��

�¨�_�����_�T�T���T�_�•�ë�•�����•�2�����•�6�_�•�†�����è�ç�ç�•�2���ë�U�U�6�°���•�†�ë�•�·�ý���ë�•�•�6�†�•���ë�U�����ž���2�_�_�M���_�*���•�2�������•�•���P�U�†�•�6�•�–�•�����_�*��
�!�2�6���ë�+�_�����ž���P�!�����ž���–�M�|�•�–�•�����”�•�_�*���†�†�_�•���`���Ô�� ���•�†�_�U���”�6�U�����•���±�6�M�M���|�•���†���U�•���ë���†���•�6���†���_�*���|���•�*�_�•�T�ë�U�����†��
�•�6�•�M���������¨�2�6�†���P�†���m�_�•�������'�•�6�M�M�ý�����•�_���������|�•���†���U�•�������6�U���°�ë�•�6�_�–�†�����6�•�6���†�ý���T�_�†�•�M�·���6�U���•�2�������T���•�6���ë�U���ž�_�–�•�2��

�”�6�U�����•�������±�2�_���������ë�T�����ë���E�–�+�+���U�2���6�T���D���M�M�_�±�†�2�6�|���—�����6�|�6���U�•���6�U���é�ç�è�î�������*�_���–�†���†���2�6�†��
�6�U�•���•���6�†���6�|�M�6�U�ë�•�·���|�•�ë���•�6�������_�U���|���•�*�_�•�T�ë�U�����†�ý���°�6�����_���±�_�•�J�ý���ë�U�����_���G�����•�†���•�2�ë�•���•���†�|�_�U�����•�_��
�2�6�†�•�_�•�6���ë�M���ë�U�������–�M�•�–�•�ë�M���•���|�•���†���U�•�ë�•�6�_�U���6�U���•�2�������*�•�6���ë�U�����T���•�6���ë�U�����¶�|���•�6���U���������P�U���2�6�†���±�_�•�J�ý��
�”�6�U�����•���_�*�•���U�����¶�|�M�_�•���†���•�2�����6�����ë���_�*���±�_�•�J�6�U�+���_�U�����†�����_���·���•�2�•�_�–�+�2�����¶�2�ë�–�†�•�6�_�U��

�¨�2�6�†���6�����ë���±�6�M�M���ë�|�|���ë�•���6�U���•�2�������·���M�����†���6�U�6�•�6�ë�M���|�6�������ý���6�U�†�|�6�•���������·���!�2�6���ë�+�_���|���•�*�_�•�T�ë�U������
���_�M�M�����•�6�°�����E�_�ë�•���P�†�M�ë�U�����†���è�ð�ð�í���±�_�•�J�����L�_�±�������ë�•���•�_���T�����•�2�����2�_�–�•���±�2���U�����ë�·�M�6�+�2�•�����6���†�ý�����±�2�6���2��
�•�_�–���2�������_�U���•�2���T���†���†�–���2���ë�†���°�6�_�M���U�����ý���M�_�†�†�ý���ë�U�����T�_�–�•�U�6�U�+���±�6�•�2�����_�U�†�•�ë�U�•�ý���|�2�·�†�6���ë�M�M�·��������
�T�ë�U���6�U�+���ë���•�6�_�U�†�����”�6�U�����•���†���Õ�� �•�†�•���|�6���������6�U���•�2�����†���•�6���†�������•�_���������|���•�*�_�•�T�������l�ë�·���è�ç���ë�U�����è�è���ë�•���•�2����
�!�2�6���ë�+�_���!�–�M�•�–�•�ë�M���!���U�•���•�����������M�°���†���6�U�•�_���•�2�����T�6�M�6�•�ë�•�6�À�ë�•�6�_�U���_�*�����M�ë���J���ë�U�������•�_�±�U�����_���6���†��

�P�U���ë�U���6�U�•���•�°�6���±���±�6�•�2���D���m���±�†�T�ë�+�ë�À�6�U���ý���•�2�����ë�•�•�6�†�•�����¶�|�M�ë�6�U�������2�6�†���T�_�•�6�°�ë�•�6�_�U�†�������2�6�U����
�•�2�6�†���†�–�T�T���•���M�_�U�+���|�•�_�G�����•���������l�ë�•�6�U�����°���•���•�ë�U���2�6�T�†���M�*�ý���”�6�U�����•���ë�†�†���T���M�������ë���+�•�_�–�|���_�*��
�|���•�*�_�•�T���•�†�ý���6�U���M�–���6�U�+���_�•�2���•���°���•���•�ë�U�†�ý���•�_�����¶�|�M�_�•�����•�2�������•���ë�•�6�_�U���_�*���ë���T�6�M�6�•�6�ë���ë�†���•�2���·���•���°�6�†�6�•��
�†�6�•���†���_�*���2�6�†�•�_�•�6�����•�ë���6�ë�M�����_�U�Ö�� �6���•�����¨�2�����+�_�ë�M���6�†���•�_���6�U�°���†�•�6�+�ë�•�����2�_�±���T�–���2�������_�•���2�_�±���M�6�•�•�M���������•�2����
situation in these places has changed.

Illustration by Catherine Cao

Artist and educator Jefferson Pinder discusses 
his newest project, “This Is Not A Drill”
by Luis López Levi
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Luis López Levi (NAJ 2020) is a former arts reporter, avid 
podcast listener, vinyl enthusiast, and lover of folk music 
from around the world. He never turns down free chips 
and guacamole.

�d�–�6�†���d�`�|���À���d���°�6�üWhat events inspired the “This Is Not A 
Drill” performance?
�`���Ô�� ���•�†�_�U���”�6�U�����•�üOne hundred years ago, there was a vicious 
race riot that happened here in Chicago, and it’s amaz-
ing how few people know about it. There’s an interesting 
collapsing of time between events, where there’s a lot that 
has changed, but not as much as you may think. Eugene 
Williams was this young kid who was swimming [in Lake 
�l�6���2�6�+�ë�U�
�ý���ë�U�����±�2���U���2�����Ö�� �_�ë�•�������ë���•�_�†�†���•�2�6�†���6�U�°�6�†�6���M�����M�6�U����
from the black section to the white section he was stoned to 
death. And it led to two weeks of race riots that people don’t 
�•�ë�M�J���ë���_�–�•�ý�����–�•���•�2�6�†���•���ë�M�M�·�������Õ�� �U���������*�•�6���ë�U�����T���•�6���ë�U�����¶�6�†��
tence in the city of Chicago.

So I put in a proposal for the Guggenheim Foundation, 
letting them know that I really wanted to do a road trip. I 
designed the trip to encounter locations and sites in which 
�•�2���•�����±�ë�†���°�6�_�M���U���������•�2�ë�•�
���†�–�T�T���•�ý���±�2���U���•�2���•�����±���•�����ë�ç���–�|�•�6�†��
ings and many more lynchings. There were vets coming back 
from World War I, and I started thinking about militariza-
tion, but a lot of these incidents related in particular to black 
men and white women. So while there was this increased 
knowledge of the power of black masculinity, the social 
structures that wouldn’t allow any kind of interaction with 
white women remained.

�d�d�ü��How did you incorporate the idea of militarization 
into the piece?
�`�”�ü��I wanted to use this as an opportunity to prepare the peo-
ple that are going to work with me in the South. So I started 
thinking, “How do you become militarized? We’re going to 
have to train with the same discipline and rigor as the indoc-
trination process of any branch of the military.”

�ž�_���P���†�•�ë�•�•�������|�–�M�M�6�U�+���6�U���|���_�|�M���������•���Õ���•�†�•���P���•�2�_�–�+�2�•���6�•���±�ë�†��
awkward because there’s a weird kind of nationalism that is 
sometimes associated with something like this. But actually, 
every major black militant movement was initiated by sol-
���6���•�†�����_�T�6�U�+�����ë���J���*�•�_�T���Õ���+�2�•�6�U�+���ë�U�����•�2���U���2�ë�°�6�U�+���•�_�������ë�M���±�6�•�2��
discrimination, with actual injustice, when it comes to race. 
In these moments, when [these soldiers] are trained, they’re 
weaponized physically. They’re taught particular things that 
become ingrained, and they’re not easy to let go. So when 
you’re under stress, you go back to your training.

And as much as I think the piece is going to have artistic 
merits, it’s also about training a group of people for what 
to do when someone lays their hands on you. We’re kind of 
venturing into this idea of what empowerment looks like, 
and how we can take this collective trauma and use it as 
motivation and inspiration to make something new.

�d�d�ü�P�U���•�2�6�†���|�6�������ý���±�_�–�M�����·�_�–�����¶�|�M�_�•�����2�_�±���•�2�����T�6�M�6�•�ë�•�6�À�ë�•�6�_�U��
of black and brown bodies might be perceived as threatening 
to white audiences?
�`�”�üI think the threat is there regardless of the militarization. 
Just being a black man or a person of color walking down 
the street is perceived as inherently threatening. We’re just 
bringing out the light and letting individuals know that 
there is training involved in any kind of discipline, and trying 
to associate that training with the aesthetic qualities of a 
performance company like Goat Island.

When I saw “How dear to me the hour when daylight dies,” 
I loved the particular precision of it. And I wondered, “What 
would that look like with black bodies? Jesus, that would be 
kind of a threat, wouldn’t it?” It’s just like a congregation of 
�6�U���6�°�6���–�ë�M�†�����É�2���U���±�����2�ë�����ë���•���2���ë�•�†�ë�M���•�2���•�����±���•�����†�6�¶���_�•���†���°���U��
�|���_�|�M���ý���ë�U�����±�����±���•�������_�6�U�+���ë���†�–�•�������¶���•���6�†���†����� �–�•���������ë�–�†�����±�����•����
all people of color, I think people may have perceptions that 
we’re congregating for other reasons, and I kind of like that 
slippage — that as much as this is a performance piece, it’s 
also about reality, and you can’t separate the two.

�d�d�üCould you tell me more about your plans for the summer? 
Where will you be taking this performance?
�`�”�ü[We’re going to] Washington D.C., where there was an up-
rising in the area, which is now, I guess, the northwest part of 
the city, right near Capitol Hill. And then we’re going down to 
Birmingham, and after that probably New Orleans.

Then we’re going to Houston, where a company of army 
people stationed right outside of Houston were being 
actively abused by the police, until one fateful day when 
soldiers were mercilessly beat by police. The whole company 
took this four-mile march from Camp Logan into downtown 
Houston. They were going to go to the police station, and 
�•�2���·���U���°���•���T�ë�������6�•�����¨�2�ë�•���6�†���|�•�_���ë���M�·���•�2���������†�•�����¶�ë�T�|�M�����_�*���ë��
weaponized group of individuals that weren’t going to be 
hindered or held back, but unfortunately it was tragic.

The last piece I’m going to do is going to be back here in 
Chicago. It’s a piece called “Float,” and it’s going to happen on 
�`�–�M�·���é�î�������•�2�������ë�·���0�–�+���U�����É�6�M�M�6�ë�T�†���±�ë�†���J�6�M�M���������É�����•�����+�_�6�U�+���•�_��
�+���•���ë�†���T�ë�U�·�����6�Ô�� ���•���U�•���|���_�|�M�����_�–�•���6�U���•�2�����±�ë�•���•���ë�U�����±�����•�����+�_�6�U�+��
�•�_���Ö�� �_�ë�•���6�U���d�ë�J�����l�6���2�6�+�ë�U�����P�•���†���+�_�6�U�+���•�_���������ë���•���ë�M�M�·���~�–�6���•�ý���T������
�6�•�ë�•�6�°�����T�_�T���U�•�ý���ë���À���U�����¶�|���•�6���U�������_�*���+���•�•�6�U�+���_�°���•���è�ç�ç���|���_�|�M����
�_�U���Ö�� �_�•�ë�•�6�_�U�������°�6�����†���ë�U�����|�–�•�•�6�U�+���•�2���T���•�_�+���•�2���•��



Illustration by Ishita Dharap

How the poet manifests her vast ambition   
by Darshita Jain

Yasmin Belkhyr 
Verses the World
bybyby
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year. Her plan is to go to her panel, buy some 
books and then hang out with her friends in 
her hotel room. Trying to do everything and attend 
everything, she says, “is a recipe for exhaustion.” 

She is preparing for two workshops on the Friday she 
�ë�U�����P���Õ���U�ë�M�M�·���+���•���•�_���†�|���ë�J�����D���ë�•�2���•�������É�����—���T���T�����•���6�†���ë�U��
online workshop for women and femme identifying people 
�±�2�6���2�����U�+�ë�+���†���6�U���•�2�����†�|�����–�M�ë�•�6�°�������É�6�•�2���T�ë�+�6���ë�M���•���ë�M�6�†�T���ë�U����
alternate realities being a huge part of Yasmin’s own writing, 
she is excited to see how fantasy and truth intertwine in other 
�|���_�|�M�����†���M�6�°���†�����¨�2�����É�6�U�•���•��� �̈ë�U�+���•�6�U�����†�•�ë�Ô�� ���6�†�����U�•�6�•���M�·���_�U�M�6�U���ý���ë�M�M��
�±�_�•�J�6�U�+���*�•�_�T�����6�Ô�� ���•���U�•���|�ë�•�•�†���_�*���•�2�����±�_�•�M���ý���†�_�����•���ë�•�6�U�+���ë���†�·�M�M�ë��
���–�†���*�_�•�����_�•�2���•�2�����_�U�M�6�U�����ë�U�����m���±���Ï�_�•�J���±�_�•�J�†�2�_�|�†���6�†�������Õ���U�6�•���M�·��
�ë�����2�ë�M�M���U�+������� �–�•���•�2�ë�•���6�†���±�2���•�����•�2�������_�T�T�–�U�6�•�·���ë�U�������_�M�M�ë���_�•�ë��
tion processes come in. Having attended one myself, I knew 
the amount of work that might have gone into designing a 
syllabus that extracted such varied responses from one single 
prompt. And we were writing at least three poems every day. 

�ž�2�������6���U���•���±�ë�U�•���•�_���ë�������•���•�T�†���M�6�J���������6�°���•�†�6�•�·�����•�_���•�2�����É�6�U�•���•��
Tangerine mission statement because diversity and inclusion 
�ë�•�����±�2�ë�•���É�6�U�•���•��� �̈ë�U�+���•�6�U�����±�ë�†�����–�6�M�•���_�U�������P�•���±�ë�†���ë�M�±�ë�·�†���ë���|�M�ë������
for people traditionally on the outskirts, so it was never really 
a surprise for us that we are ‘diverse.’ That’s who we are,” she 
�•���M�M�†���T�������É�2�ë�•���É�6�U�•���•��� �̈ë�U�+���•�6�U�������_���†���2�ë�°�����6�U���6�•�†�����ë�•�ë�M�_�+�–�����6�†��
�•�2�����•���•�T�������6�†�•�–�|�•�������P�•�����_���†���U�_�•���•�•���ë�����M�6�+�2�•�M�·���ë�•�_�–�U�����•�•�ë�–�T�ë�ý���6�U��

visibility, or erasure. The urgency 
and immediacy of work produced 
is never sugarcoated with a need 
�•�_�����¶�|�M�ë�6�U�����¨�2�����†�ë�*���U���†�†���_�*���É�6�U�•���•��
Tangerine lies in the faith that 
the people building and entering 
this space are also people who 
understand and won’t demand 
�ë�U�����¶�|�M�ë�U�ë�•�6�_�U���*�•�_�T���•�2�����T�ë�•�+�6�U��
alized about their own pain.

“It’s not radical. I think it 
should be the standard,” Yasmin 

says. “I am thinking about what can we create that is not for 
�±�2�6�•�����|���_�|�M���ý���U�_�•�����_�U�†�6�����•�6�U�+���•�2�����±�2�6�•�����•�ë�†�•�������É�����ë�•�����U�_�•��
�����U�•���•�6�U�+���ë�����ë�U�_�U���•�2�ë�•���2�ë�†�����¶�|�M�_�6�•�������–�†�������ž�_�T�����_�•�2���•���_�•�+�ë��
nizations centered around people of color are Cave Canem, 
�•���|�•���†���U�•�6�U�+�����*�•�6���ë�U�����T���•�6���ë�U���°�_�6�����†���6�U���|�–���M�6���ë�•�6�_�U�ý���ë�U����
�b�–�U���6�T�ë�U�ý���*�_�•�����†�6�ë�U�����T���•�6���ë�U���±�•�6�•���•�†��

For someone with one of those faces which is always 
smiling, Yasmin does not hesitate to talk about all the things 
wrong with her industry. “I am sick of white men considering 
�•�2�����±�_�•�•�2���_�*���T�·���±�_�•�J�����P���ë�T���U�_�•���±�•�6�•�6�U�+���*�_�•���•�2���T�����¨�2���6�•���|���•��
�†�|�����•�6�°���ý���±�2�6���2���2�ë�†���†�_���2���ë�°�6�M�·���6�U�Ö�� �–���U���������•�2�����M�6�•���•�ë�•�·���±�_�•�M���ý���6�†��
�U�_���M�_�U�+���•���_�U�����•�2�ë�•���6�†���U���������������É�2�ë�•���6�†���U�������������ë�•�����•�2�����°�_�6�����†���_�*��
women, of disabled people, of queer people, of people of color. 
�É�2�ë�•���6�†���U�������������6�†���•�2�ë�•���±�2�6���2���2�ë�†���������U���†�6�M���U���������*�_�•���†�_���M�_�U�+������

�”�–���M�6�†�2�6�U�+���6�U���•�2�����®���ž�����2�ë�†���ë�M�±�ë�·�†���������U���ë���±�2�6�•���±�ë�†�2�������6�U��
���–�†�•�•�·�ý���î�ð�F���_�*���ë�M�M���|�–���M�6�†�2�������±�•�6�•���•�†�������6�U�+���±�2�6�•�����ë�����_�•���6�U�+���•�_��
�”�–���M�6�†�2���•���†���É�����J�M�·���ë�U�����d�������ë�U�����d�_�±���†���'�6�°���•�†�6�•�·��� �ë�†���M�6�U�����ž�–�•��
�°���·�����P�U���é�ç�è�î�ý���_�U�M�·���•�±�_���†�–�•�°���·�������|�_���•�•�·���|�–���M�6���ë�•�6�_�U�†���|�–���M�6�†�2������

�P�U���è�æ�ç�é�ü���±�2���U���Ï�ë�†�T�6�U��� ���M�J�2�·�•��was winning poetry awards and 
publication opportunities, something did not feel right. The 
�*���M�M�_�±���|�_���•�†���6�U���•�2���†�����|�–���M�6���ë�•�6�_�U�†���ë�U�����•�2�����T�ë�+�ë�À�6�U���†���•�2���T��
selves were not publishing perspectives that she related to. 
She did not see youth poets or poets of color or women poets. 
In an impulsive move, she used a Tumblr post about wanting 
�•�_���†�•�ë�•�•���ë���|�–���M�6���ë�•�6�_�U���_�*���2���•���_�±�U���•�_�����–�6�M�����2���•���•���ë�T�����É�6�•�2�6�U���ë��
�±�����J�ý���†�2�����2�ë�����ë���*�–�M�M���Ö�� �����+�������†�•�ë�Ô�� ���ë�U�����_�°���•���ë���2�–�U���•�������ë�|�|�M�6���ë��
tions from poets.

Now, six years later, Yasmin Belkhyr is the founder and 
�����6�•�_�•���6�U�����2�6���*���_�*���É�6�U�•���•��� �̈ë�U�+���•�6�U���ý���L�_�U���·�†�–���J�M�����”�•���†�†�ý���ë�U����
�'�_�°���†�_�U�+���d�ë���†���������+�•�ë�|�2�6���������†�6�+�U���†�•�–�����U�•���6�U���l�ë�†�†�ë���2�–�†���•�•�†�ý��
�†�2�����±�_�•�J�†���*�•�����M�ë�U�������*�_�•���•�2�����¨�0�'�����M�_�+�ý���|�•�_���–�����†�����6���T�_�U�•�2�M�·��
�6�†�†�–���†���_�*���É�6�U�•���•��� �̈ë�U�+���•�6�U�����_�U�M�6�U���ý���2�_�†�•�†���M�6�°�����ë�U�����_�U�M�6�U����
workshops, and facilitates internships, an annual award, and a 
fellowship program. She is the author of a book of poetry titled 
��� �_�U�����d�6�+�2�•�ý�����|�–���M�6�†�2�������6�U���é�ç�è�î�����ž�2�����2�ë�†���U�_�•���•�ë�J���U���ë���°�ë���ë�•�6�_�U��
in four years, and every six months she has to stop using her 
computer or her hands get numb. She thinks it could be carpal 
�•�–�U�U���M���†�·�U���•�_�T�������ž�2�����6�†���é�é����

“All the work I do is online. I’m always on my laptop, 
���_�6�U�+���_�U�����_�•���•�2�����_�•�2���•���J�6�U�����_�*���±�_�•�J�����—���†�|�_�U���6�U�+���•�_�����T�ë�6�M�†�ý��
�•���ë���2�6�U�+���_�–�•���•�_���|���_�|�M���ý���•�•�·�6�U�+���•�_���Õ���+�–�•�����_�–�•���ë���+�•�ë�U�•�������†�_�T����
times my eyes start watering and I have to stop. That’s when 
I get up and make some tea,” she tells me over the phone. 
She and I have had to reschedule this call thrice now even 
�•�2�_�–�+�2���±�����ë�•�����ë�M�±�ë�·�†���_�U�M�6�U�������É�����ë�•�������_�•�2���†�•�6�•�•�6�U�+���_�–�•���°���•��
�†�6�_�U�†���_�*���•���ë�����L���•�†���6�†���l�_�•�_�����ë�U�ý���±�2�6���2���†�2�����Õ���U���†�����6�Ô�� �6���–�M�•���•�_��
make without all the original ingredients, but she claims to 
have found a recipe that makes her happy. 

Born of a need to create a space that did not cater to white 
�M�6�•���•�ë�•�·���•�ë�†�•���†�ý���É�6�U�•���•��� �̈ë�U�+���•�6�U�����2�ë�†���������U���•�2�����+�_���•�_���|�–���M�6���ë�•�6�_�U��
for writers of color, queer, and gender nonconforming writers 
�*�_�•���•�2�����M�ë�†�•���†�6�¶���·���ë�•�†�����É�2�ë�•���6�†���6�U�•���•���†�•�6�U�+���6�†���•�2�ë�•���•�2�����|�–���M�6���ë�•�6�_�U��
doesn’t market itself as one. Nor does it put out ads. Founded in 
�é�ç�è�ê�ý���É�6�U�•���•��� �̈ë�U�+���•�6�U�����2�ë�†���T�_�•�����•�2�ë�U���è�ç�ý�ç�ç�ç���†�–���†���•�6�����•�†����

�P���•���T���T�����•���•�2�����Õ���•�†�•���•�6�T�����P���T���•���Ï�ë�†�T�6�U���ë�•���”�_���•���†���L�_�–�†���ý���ë�U��
�6�U�����|���U�����U�•���|�_���•�•�·���M�6���•�ë�•�·���±�6�•�2���T�_�•�����•�2�ë�U���í�ç�ý�ç�ç�ç���°�_�M�–�T���†��
�6�U���m���±���Ï�_�•�J�ý���±�2�6���2���6�†���ë�M�†�_���±�2���•�����•�2�����É�6�U�•���•��� �̈ë�U�+���•�6�U�����±�_�•�J��
�†�2�_�|�†���2�ë�|�|���U�����Ï�ë�†�T�6�U���±�ë�†���•�2�����Õ���•�†�•���|���•�†�_�U���P���T���•���ë�•���•�2�������_�_�•����
�P���±�_�–�M���U���•���2�ë�°�����J�U�_�±�U���2���•���6�U���ë�����•�_�±�������ž�2�������M���U���������6�U�ý���†�T�6�M��
�6�U�+���ë�U�����+�6�°�6�U�+�����_�Ô�� �������•�_�����°���•�·�_�U�������ž�2�����6�U�•�•�_���–���������2���•�†���M�*���ë�†��
�Ï�ë�†�T�6�U�������G�–�†�•���Ï�ë�†�T�6�U�����P�*���·�_�–�����6���U���•���J�U�_�±���É�6�U�•���•��� �̈ë�U�+���•�6�U����
and its history, she was easy to mistake as a fellow student. 

This is a person whose resume reads like that of a poet 
�•�±�6�������2���•���ë�+�������ž�2�����2�ë�†���•�±�_���G�_���†�ý���_�U�����*�–�M�M���•�6�T�����†���2�_�_�M�������+�•�����ý��
and a publication to run. She has all the enthusiasm of a 
�é�é���·���ë�•���_�M���ý�����–�•���*�����M�†���_�M�����•���•�2�ë�U���2���•���ë�+�������ž�2�����2�ë�†���·���ë�•�†���_�*�����¶��
perience in her backpack. She knows what she wants to be a 
�|�ë�•�•���_�*�ý���ë�U�����±�2�ë�•���†�2�����ë���†�_�M�–�•���M�·�����_���†���U�_�•�����É�2�6�M�����†�6�|�|�6�U�+���•���ë�ý��
we discussed travel, beaches, family, and the languages we 
�†�|���ë�J�����ž�2�����†�|���ë�J�†���•�2�•�����ü���'�ë�•�6�G�ë�ý���ë���l�_�•�_�����ë�U�����6�ë�M�����•�ý���0�U�+�M�6�†�2�ý��
�•�2�����M�ë�U�+�–�ë�+�����†�2�����•�2�6�U�J�†���6�U�ý���ë�U�����ë���M�6�•�•�M�������6�•���_�*���D�•���U���2�������†�†�_���6�ë��
�•�6�_�U���_�*���É�•�6�•���•�†���J���É�•�6�•�6�U�+���”�•�_�+�•�ë�T�†�������É�”�������ë�T�����–�|�ý���������ë�–�†����
it is that time of the year. Yasmin says she is on a panel next 

Darshita Jain (MANAJ 2020, INFP) calls herself quixotic. 
On most days she oscillates between being the human 
version of the exclamation mark and a question mark.

“I am sick of 
white men 

considering the 
worth of my 

work. I am
not writing
for them.”

���~�–�ë�M���_�•���T�_�•�����±�_�T���U���±�•�6�•���•�†�ü���E�•�ë�U�•�ë�����ì�ê���ì�F�����ë�U�����”�_���•�•�·��
���ì�ç�F���������î�ê�F���_�*���|�_���•�•�·���|�–���M�6�†�2���������·���±�_�T���U���6�U���é�ç�è�ë�ý���•�2�_�–�+�2�ý��
���ë�T�����*�•�_�T���±�2�6�•�����6�����U�•�6�*�·�6�U�+���±�_�T���U�����D�•�_�T�������–���ë�•�6�_�U�ë�M��
�~�–�ë�M�6�Õ�����ë�•�6�_�U�†���•�_���ë�|�|�M�6���ë�•�6�_�U���ë�U�����•���ë���6�U�+���*�����†�ý���|�–���M�6�†�2������
�±�_�•�J���_�°���•�±�2���M�T�6�U�+�M�·�����_�T���†���*�•�_�T���|���_�|�M�����±�2�_�����ë�U���ë�Ô�� �_�•�����•�_��
be part of the process. It creates an unevenness, leading one 
�•�_���±�_�U�����•���±�2�_�†�����†�•�_�•�6���†���2�_�M�����T�_�•�����°�ë�M�–���������P�•���†���G�–�†�•���ë���†�•�•�ë�U�+����
and unfair practice that I think really should be abolished. I 
���ë�U���•���ë�Ô�� �_�•�����ë���(�ë�ç���•���ë���6�U�+���*�����ÿ�����Ï�ë�†�T�6�U���†�ë�·�†��

�É�2���U���†�•�ë�•�•�6�U�+���É�6�U�•���•��� �̈ë�U�+���•�6�U���ý���ë�U�_�•�2���•���6�U�•���U�•�6�_�U�ë�M��
decision was to be a publication that doesn’t charge any 
reading or application fees. Their poetry workshops also have 
�†���2�_�M�ë�•�†�2�6�|���ë�U�����Õ���U�ë�U���6�ë�M���ë�6�����_�|�•�6�_�U�†�������¨�2�������ë�·���P���2���ë�•���ë���+�_�_����
reason for reading fees to exist that I agree with, or makes 
�†���U�†�����•�_���T���ý���P���M�M���2�_�|���_�U���•�2�ë�•���†�2�6�|�ý�����–�•���•�6�+�2�•���U�_�±���P���ë�T���G�–�†�•��
���ë�Ô�� �M���������·���•�2�����*�ë���•���•�2�ë�•���•�2���•�����6�†���•�2�6�†���|�•�ë���•�6�������6�U���•�2�����±�_�•�M��������
especially organizations that have money charging fees to 
emerging writers,” Yasmin tells me.

The internet has clearly helped in democratization of 
contemporary poetry. #PoetryTwitter is a place where writers 
�•�ë�M�J���_�|���U�M�·���ë���_�–�•���Õ���U�ë�U���6�ë�M�����_�U�����•�U�†�ý���6�U���M�–���6�U�+���•���ë���6�U�+���*�����†�ý��
freelance fees, and editing fees. Emerging writers are being 
championed by somewhat established writers who are in open 
���6�ë�M�_�+�–�����±�6�•�2�����ë���2���_�•�2���•�����É�•�6�•�6�U�+���2�ë�†���������_�T�����T�_�•�����•���ë�M�����6�•���6�†��
not isolated in your own room anymore. 

�É�6�U�•���•��� �̈ë�U�+���•�6�U���ý���•�_�_�ý�����¶�6�†�•�†�����U�•�6�•���M�·���_�U�M�6�U�������Ï�ë�†�T�6�U��
���ë�U�U�_�•���|�6���•�–�•�����ë���É�¨���_�Ô�� �6�������†�|�ë�����ý�����–�•���6�•���–�†�������•�_���������•�2�������•���ë�T�ý��
�±�2���U���É�6�U�•���•��� �̈ë�U�+���•�6�U�����±�ë�†���•�2�����|�2�·�†�6���ë�M���É�6�U�•���•��� �̈ë�U�+���•�6�U����
�—���°�6���±�����¨�2�����|�•�6�U�•�6�U�+�ý�������†�6�+�U�6�U�+���ë�U�����|�–���M�6���ë�•�6�_�U�����2�ë�U�U���M�†��
�ë�M�M�_�±�������*�_�•���ë�•�_�–�U�����è�ý�ç�ç�ç���|���_�|�M�����6�U���ë�U�����ë�•�_�–�U�����m���±���Ï�_�•�J��
City to access the issues. But the online version, she says, is 
an alternative model, which allows people who are reading 
and working for the magazine to live full lives and yet be able 
to access it. Everyone works online on an honorarium basis, 
including Yasmin. Grants, private funding, and money from 
workshops and book sales allow for tiny honorariums end of 
every year. “I’m not sure a physical space is right for us,” she 
�†�ë�·�†�������P���G�–�†�•���±�ë�U�•���•�_���������ë���M�����•�_���|�ë�·���|���_�|�M�����ë�U�����|�ë�·���•�2���T���*�–�M�M�·����
���U���_�Ô�� �6�������6�†�U���•���_�U���•�2�����M�6�†�•������

�P�U���ë���±�6�†�2���+�•�ë�U�•�6�U�+���*�ë���•�_�•�·���–�U�6�°���•�†���ý���†�2�����±�6�†�2���†���*�_�•���É�6�U�•���•��
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time to read more YA books, watch movies with her friends, go 
to the beach, and hang out with her family.
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says. “That’s the goal. I think it’s really hard when you don’t 
have a trust fund.”
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���_�T�����°�6���±���•�†�����•���†�|�_�U�†���†���†�_���T�–���2���•�2�ë�•���•�2�����*���������ë���J���±�ë�M�M���6�†���U�_�•��
�•�–���J�������G�–�†�•���_�–�•�†�6�������•�2�����+�ë�M�M���•�·�ý�����–�•���6�U���•�2�����+�ë�M�M���•�·���6�•�†���M�*�ý���ë�T�_�U�+��
�•�2�����ë�•�•�±�_�•�J�����¨�2���•�����6�†���ë���M���+�6���M�������Ô�_�•�•���•�_�����•�ë���J���_�|���U���•�2�����†�|�ë�������_�*��
�•�2�����T�–�†���–�T�ý���•�_���T�ë�J�������_�U�•���T�|�_�•�ë�•�·���ë�•�•���U�_�•���G�–�†�•���ë�������†�†�6���M�������–�•��
�ë���•�6�°���M�·���±���M���_�T�6�U�+�������M�•�2�_�–�+�2���6�•���†�6�•�†���ë�±�J�±�ë�•���M�·���±�6�•�2�6�U���•�2�6�†��
�†�2�_�±�ý���P���†�–�|�|�_�•�•���•�2�6�†���•���_�•�6���U�•�ë�•�6�_�U���_�*���ë���T�–�†���–�T���†���|�–�•�|�_�†������� �–�•��
�`�ë�*�ë���†���°�6�����_�ý���M�6�J�����T�–���2���_�*���•�2�����_�•�2���•���±�_�•�J���6�U�����”�•�6�†�_�U���•���_�*���d�_�°���ý����
�6�†���T�–���2���T�_�•�������¶�|�ë�U�†�6�°�����ë�U�����–�U�±�6���M���·���•�2�ë�U���ë���†�_�–�U�������6�•�����_�•���ë��
�†�M�_�+�ë�U�ý���ë�U�����•�2�ë�•���†���±�2�ë�•���T�ë�J���†���6�•���ë���T�ë�†�•���•�|�6�����������P�•�����ë�U�U�_�•��������
���¶�|�M�ë�6�U�����������d�_�°�����P�†���¨�2�����l���†�†�ë�+���������ë�•�•�6���†���U�_���T���†�†�ë�+�������–�•���6�•�†���M�*��

Installation view, “Prisoner of Love.” Work shown: Arthur Jafa, “Love Is The Message, The Message Is Death,” 2016.  Image courtesy of the MCA Chicago.

Jafa’s Guiding Light
A review of Arthur Jafa’s incisive video and the show that 
happens to be set up around it
by Leah Gallant

Leah Gallant (NAJ 2020) is the Arts editor at F News-
magazine. Like Brad Pitt, she is mostly made of water.
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Dear Ruslana,

Sometime in September, I tore your piece “Partial Aphasia” 
out of the Art EXPO-funded art publication THE SEEN and 
put it in my coat pocket. I wanted to write you this letter in 
response, but I didn’t want to lug the whole SEEN around. 
Naturally, I lost “Partial Aphasia.” As the weather grew blous-
ier, this process repeated itself several times: I tore “Partial 
Aphasia” from a copy at the top of a stack of SEEN, left it in a 
pocket, and never saw it again. 

I began to write you from the polar vortex and now 
it’s spring.

In “Partial Aphasia,” you describe the process of writing 
about art. You write in a way that is not high on the fumes 
�_�*���•�2�����†���M�*���•���Ö�� ���¶�6�°�6�•�·���_�*���•�2�6�†���ë���•�6�_�U�ý�����–�•���•�2�6�U�J�6�U�+���±�6�•�2���2���ë�•�•��
about the role of art criticism as a stepping-stone or a brack-
ish swamp between the artwork and its viewers. It serves 
some intermediary function between the looker and the 
thing looked at. But what does it do, and how?

“Art and. . . ,” you write, is the formula that art writers fol-
low. They must always put art alongside something big and 
important to prove its relevance: Social Justice, for example, 
or Politics. The text’s job is to provide art historical context, 
but it’s also to summon some broad-shouldered, square-
jawed discipline on which (the artist claims) the artwork de-
�|���U���†�ý���†�_�T�����Ö�� �6�U�•�����·���������6�†���6�|�M�6�U�����*�•�_�T���±�2�6���2���•�2�����ë�•�•�����ë�U�+�M���†��
�M�6�J�����•�2�������ë�������6�U���ë�U���ï�ç�†���•�_�T�ë�U�������U�_�°���M�����_�°���•�����!���•�•�ë�6�U���†�_���6�ë�M��
theorists are a safe bet, as is ethnography, and, better yet, 
autoethnography (only in the art world does ethnography get 
to be really, really trendy).

This easy reliance on other disciplines applies to everyone 
�Ö�� �_�ë�•�6�U�+���ë�•�_�–�U�����6�U���•�2�����ë�•�•���±�_�•�M���ü���•�_���ë�•�•�6�†�•�†���±�2���U���•�2���·�����•�����+����
together their statements, to curators in their wall texts; to 
art writers, that sodden clump formerly known as art critics, 
who now cower under the more mild-mannered moniker of 
���ë�•�•���±�•�6�•���•�†�������¨�2���•�����6�†���†�_�T�������6�Ô�� ���•���U�����������•�±�����U���ë�•�•���±�•�6�•�6�U�+��
and art criticism, which is that one has agreed to play nice. 
Art writing is criticism defanged. 

And you don’t care for the easy formula of “art and. . . .”  
because it relies on some other external thing to rationalize 
its being. You want the molten core of the artwork and do not 
know how to get it out for someone else. Isn’t that what the 
experience of writing about art is about? Like trying to get a 
walnut’s meat from its shell? But there is no haveable meat, 
or the meat is not haveable like that.

What you are describing is both good art and the problem 
of writing about good art. But this reaction has become 
increasingly rare for me. The most teeth-chattering experi-
ence I have had in a while at a museum was last summer’s 
Thomas Bayrle show at the New Museum.

So what about the critic’s responsibility to bad art, or art 
that is simultaneously very boring and very bad, like shoals 
of men from a dating app? 

Leah Gallant (NAJ 2020) is the Arts editor at F News-
magazine. Like Brad Pitt, she is mostly made of water.

Illustration by Ishita Dharap

Windchill 
Factor
Some proposals for art critic 
Ruslana Lichtzier
by Leah Gallant

This is the second in a series of letters to art 
critics. The first, which was to the late John 
� ���•�+���•�ý���±�ë�†���|�–���M�6�†�2�������6�U���m�_�°���T�����•���é�ç�è�ï���_�U
F Newsmagazine’s website. 

Over the past couple years, I have developed a serious 
sporting injury. I not only don’t want to look at the bad art, I 
also don’t want to write about it. Is this a rite of passage for 
anyone who would spend a lot of time looking at art?

���U���ë�•�•�����•�6�•�6�����6�†���†�–�|�|�_�†�������•�_���±�•�6�•�����ë���_�–�•���•�2�����ë�•�•�����!�•�6�•�6���†���ë�•����
the weatherpeople of the art world. There is always weather 
and we must always comment on it. I go to Heaven and I go 
to Extase and I go to Lithium and I have nothing to report. 
Mostly within twenty seconds of eyeshot I remember noth-
ing. What was the formula for writing again? Art + rambling 
about the anthropocene = art criticism? The average face on 
the subway is E = mc² times more interesting than legions of 
�°�6�����_���±�_�•�J�†���_�U���T�_�U�6�•�_�•�†�����6�†�|�M�ë�·���������6�ë�+�_�U�ë�M�M�·���_�U���•�2�����Ö�� �_�_�•����

What if weatherpeople and art critics switched jobs 
for a while?

�P���•�2�6�U�J���_�*���•�2�����ë�•�•�6�†�•���d���U�J�ë���!�M�ë�·�•�_�U���†�•�ë�U���6�U�+���_�–�•�†�6�������6�U��
a blizzard in Berlin, painting the snow onto a secondhand 
landscape painting. I had no sensory experience of Rhona 
�L�_�Ô�� �T�ë�U���_�•��� �ë���·��� �M�–�����_�•���d�È�d�ê���_�•�2���•���•�2�ë�U���•�•�·�6�U�+���•�_���±�ë�•�T���T�·��
toes by the space-heater. All I feel when I go to the openings 
is industrial-strength ennui, and even this has been thor-
�_�–�+�2�M�·���|�6���J���������M���ë�U�����·���†���°���•�ë�M���������ë�����†���_�*���ë�–�•�_�Õ�����•�6�_�U���±�•�6�•���•�†����
The weariness is omnipresent in Lynn Tillman’s “Madame 
Realism” stories, but I don’t want to read an experience I’m 
already trying to escape. And that isn’t really art criticism, it’s 
�•�2�������°���•�����¶�|�ë�U���6�U�+���Õ�����M�����_�*�����ë�•�•���ë���G�ë�����U�•���±�•�6�•�6�U�+������

Art should not be “treated as a proverbial doormat to such 
ruminations,” you write. 

But if the art is really dull, I think the adjacent approach 
is the only way to make something worth reading. I know 
that I have really nothing to say about Sarah Lucas other 
�•�2�ë�U���•�2�ë�•���†�2�����6�†���•�•�–�M�·���•�2�������~�–�ë�M���_�*���`���Ô�� ���b�_�_�U�†�ý���ë�U�����•�2�ë�•���•�2����
�_�U�M�·���±�ë�·���P�����_�–�M�����Õ���U�����ë�U�·�•�2�6�U�+���•�_���±�•�6�•�����ë���_�–�•���2���•���±�_�•�J���±�_�–�M����
be to get as far away from it as possible. 

I think it departs from art criticism, which is tightly moored 
to the art itself, and becomes something else. But those rumi-
�U�ë�•�6�_�U�†���������|���U���6�U�+���_�U���•�2�����†�|�����6�Õ�������•�–�T�6�U�ë�•�_�•�������ë�U���������°���•�·���Õ���U����

Critics are the weatherpeople
of the art world.

indeed. Like the scene of an art viewer weeping in Ben Lerner’s 
���d���ë�°�6�U�+���•�2�������•�_���2�ë���ž�•�ë�•�6�_�U�������d���•�U���•���†���_�•�2���•���U�_�°���M�ý�����è�ç�ü�ç�ë��������
�±�2�_�†�����•�6�•�M�����•���*���•�†���•�_���•�2�������M�6�|���_�*��� �ë���J���•�_���•�2�����D�–�•�–�•�����*�•�_�T���!�2�•�6�†�•�6�ë�U��
�l�ë�•���M�ë�·���†���é�ë���2�_�–�•���T�_�U�•�ë�+�����Õ���M�T����� �̈2�����!�M�_���J�����������ë�U�����������_�U�†�6����
ered one very autonomous catalogue essay.

Writing is an alchemical process. In this respect it is like 
�ë�U�·���_�•�2���•���ë�•�•�����Ï�_�–�����ë�U���†�•�ë�•�•���_�Ô�� ���±�6�•�2���ë���†�ë�–�†�ë�+�����ë�U�������U�����–�|��
with a book about them, or, if you are Dieter Roth, you can 
�†�•�ë�•�•���_�Ô�� ���±�6�•�2���ë�����_�_�J���ë�U�������U�����–�|���±�6�•�2���ë���†�ë�–�†�ë�+����

You end with an ultimatum. “I am done with writing; of 
authoring with false conviction. The one thing I will write 
about now, is my experience,” you say. 

What is this new art writing you propose? Have you, since 
the publication of “Partial Aphasia,” conjured anything that il-
lustrates what you mean? Or was this the sort of text, that, like 
the most convincing manifestos, burnt itself on its own pyre? 

�ž�6�•�����†�|�����6�Õ�������*�ë�†�2�6�_�U���/�����6�+�6�•�ë�M���Ö�� �ë�U���–�•�†�2�6�|���/���Ú�6�Â���J���3���ž�6�U�����•���M�·�ý��
Leah
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for an audition or something, and I’d have to tell them. They 
�±���•�����G�–�†�•���Ö�� �_�_�•������

DL:Is the structure of your life representative of other per-
formers and teachers at Second City?
DR: Yeah, we pretty much all have a day gig. The dream is 
this, to have a part-time job, and then do comedy at night, be-
cause a full-time job plus comedy will kill you. I don’t know 
�2�_�±���P���†�–�•�°�6�°�������é�ç�è�î�����'�6�����U�_�•���†�M�����|���T�–���2�ý�����–�•���P�����6�����ë���M�_�•�����l�_�†�•�ý��
if not all of us, have jobs, but it’s a lot of baristas, nannies, 
bartenders, waiters.

DL: At what point can people start paying their bills purely 
with comedy?
DR: Sadly, I don’t think they can in Chicago.

DL:���m�_�•�����°���U���•�2�����l�ë�6�U�†�•�ë�+�����|���_�|�M����
DR: With that, the pay you get is good, but it’s not forever. 
You’ve gotta remember that those performers are always 
�����6�U�+�����°�ë�M�–�ë�•�������•�_���†�������6�*���•�2���·���•�����U�������������*�_�•���•�2�����U���¶�•���l�ë�6�U��
stage show. So there’s always the feeling that it’s a tempo-
rary thing, not something you can rely on. There’s a lot of 
turnover. Each show is only a year-long commitment, and 
�•�2���U���•�2���·���†�•�ë�•�•���±�•�6�•�6�U�+���•�2�����U���¶�•���_�U������� �–�•���•�2�����l�ë�6�U�†�•�ë�+�����6�†���•�2����
paying gig, so once you get that you can start auditioning for 
commercials and setting up meetings in L.A. and New York 
for when you move.

DL:What’s your ideal next step? Saturday Night Live?
DR:���P���±�_�–�M�����M�_�°�����•�_���±�•�6�•�����*�_�•�����ž�m�d�������P�������Õ�� �U�6�•���M�·�����_�U���•���±�ë�U�•��
�•�_���������6�U���•�2�������ë�†�•�����P���T���ë���°���•�·�����_�U�•�•�_�M�M�6�U�+���|���•�†�_�U�����l�·���Õ�� �•�†�•���*���±��
improv classes I was very much controlling the scenes, trying 
to take them in the direction I thought they should go. In 
writing you just naturally do that. I’m learning to collaborate 
more and say “yes” to other people, which was not easy for 
me. I’m learning to let go of control a little bit
.
DL: Are you more critical than your peers?
DR:���Ï���†�����0�ë�†�6�M�·�����P�����_�U���•���•�2�6�U�J���P���T���•�2�����T�_�†�•�ý�����–�•���P���T�������Õ�� ��
nitely one of the most critical. It’s kind of pompous of me, 

�P�•���†���ï�û�ç�ë���|���T�����_�U���ë���ž�–�U���ë�·�ü and I’m in a sparsely populated 
bar on iO Theater’s second level. At a high-top table by the 
window I study a lengthy list of questions I prepared for 
�'�ë�T�_�U���—�_�·�†�•���•�ý�����_�T�����·���±�•�6�•���•�ý���|���•�*�_�•�T���•�ý���ë�U�����•���ë���2���•�����P���M�_�°����
comedy. I want to get it right.

�P���•�_�_�J���—�_�·�†�•���•���†���d���°���M���������_�–�•���_�*���ë���|�_�†�†�6���M�����0�����6�T�|�•�_�°�����M�ë�†�†��
at Second City. Watching him conduct the class was itself 
a crash course in comedy; everything about him, from the 
things he said to the body language he used, was funny. It 
�±�ë�†���•�2�����Õ���•�†�•���•�6�T�����P�������†�����U���ë�����_�T�����6�ë�U���–�|�����M�_�†���ý���•�2�����Õ���•�†�•���•�6�T����
I could see the gap between your average funny person and a 
person for whom comedy is their livelihood.

�—�_�·�†�•���•���†���+�_�•�����_�U�°�6���•�6�_�U�†�����P�U�����M�ë�†�†�ý���ë�U�������–�•�6�U�+���•�2����
interview, he was unafraid to criticize shows and fellow 
�|���•�*�_�•�T���•�†�������M�M���|�•�ë���•�6�•�6�_�U���•�†���2�ë�°�����Õ�� ���M�����†�|�����6�Õ�������|�•���*���•���U�����†�ý��
���–�•���—�_�·�†�•���•���†�����T���������†�|�����6�ë�M�M�·���±�6�M�M�6�U�+���•�_���†�2�ë�•�����2�6�†�����¨�_���T����
that meant an opportunity to ask the questions I’ve always 
wanted to ask practicing comedians.

�—�_�·�†�•���•���|���•�*�_�•�T�†���ë�M�M���_�°���•���•�2�����!�2�6���ë�+�_���m�_�•�•�2���ž�6���������L�������ë�U��
�������†�����U���|�M�ë�·�6�U�+���±�6�•�2���•�2�����6�w���L�ë�•�_�M�����¨���ë�T���!�_�T���•�ý���2�6�†���6�U���6����
�•���ë�T���—���+�–�M�ë�•���E�6�•�M�ý���¨�2����� �ë�•���ë�•���!�P�!���¨�2���ë�•���•�ý���ë�U�����•�2�����d�E� �¨���6�T��
�|�•�_�°���•���ë�T��� �ë���·���É�6�U�����ë�•���•�2�������U�U�_�·�ë�U���������L�����±�ë�†���ë���•�����6�|�6���U�•��
�_�*���•�2�����é�ç�è�î��� �_�����!�–�•�•�·���D���M�M�_�±�†�2�6�|���ë�•���¨�2�����ž�����_�U�����!�6�•�·�����L�����ë�M�†�_��
teaches beginner improv and writing at The Second City, as 
well as improv at the iO Theater. Writing credits include: 
���d�_�°���ý���D�ë���•�–�ë�M�M�·�ý�����ë���!�2�•�6�†�•�T�ë�†���|�ë�•�_���·���ë�•���•�2�����b���U�U�����·���!���U�•���•��
�6�U���É�ë�†�2�6�U�+�•�_�U�ý���'���!����

Dustin Lowman: �'�_���·�_�–�����_�����_�T�����·���*�–�M�M���•�6�T����
Damon Royster:No. It’s getting close. I have a part-time le-
�+�ë�M���ë�†�†�6�†�•�ë�U�•���G�_�����ë�•���ë���M�ë�±���Õ���•�T�����P�•���†���ë���_�–�•���ê�ç���2�_�–�•�†���ë���±�����J�����P�•���†��
not super fun. But I had a corporate job last year, from which 
�P���±�ë�†���Õ���•�������þ���–�U�*�ë�6�•�M�·�����P���M�6�J�����•�2�6�†���G�_���������•�•���•�����P���M�6�J���������6�U�+���6�U���ë�U��
�_�Ô�� �6�������±�2���•�����†�_�T���_�U�������ë�U���G�–�†�•���·���M�M���_�–�•�����D�–���J�ÿ�����•���ë�M���M�_�–������� ����
cause it’s not corporate, we can all speak more freely, instead 
of the fake chipperness at a corporate job. It’s harder to be 
real in a corporate environment. Also, at that corporate job, I 
didn’t tell them I did comedy. I worked there for three years, 
�ë�U�����•�2���·���†�M�_�±�M�·���Õ���+�–�•�������6�•���_�–�•�����P���±�ë�†���†�_���~�–�6���•���•�2�ë�•���|���_�|�M�����G�–�†�•��
�†�•�ë�•�•�������ë�†�J�6�U�+�ý�����ž�_���±�2�ë�•�����_���·�_�–�����_�������ž�_�T���•�6�T���†���P�������•�ë�J�����_�Ô�� ��

Illustration by Shannon Lewis

An interview with Damon Royster
by Dustin Lowman
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admittedly. But one reason I wanted to get into teaching is 
that I was tired of seeing people get up onstage, in improv 
especially, just throwing spaghetti against the wall, hoping 
it made art. I think that by putting myself in a classroom 
setting and giving guidance, even the tiniest bit might help 
turn the tide, especially with choices I used to think were 
right but I now know aren’t.

DL: What separates a good choice from a bad choice?
DR:���¨�2���•�����†���•�2�������ë�†�6�����†�•�–�Ô�� ���M�6�J�����U�_�•���†�ë�·�6�U�+���U�_�������U�_�•�������U�·�6�U�+��
your partner. I just gave notes on this. The scene was very 
weird, two people were talking in the shower in a gym, then 
two more people came in and said, “It’s time for our two 
�_�����M�_���J���T�����•�6�U�+���6�U���•�2�����†�2�_�±���•�ÿ�����ë�U�����•�2�����_�•�2���•���•�±�_���†�ë�6���ý�����É����
don’t do that here, you’re in the wrong place.” That completely 
shut down the scene. The audience got so quiet. They didn’t 
know what to believe. It’s all made-up, so when you deny 
anybody, it makes the audience question what you’re doing. 
�ž�_�ý���_���°�6�_�–�†�M�·�ý�����_�U���•�������U�·���†�•�–�Ô�� �������M�†�_�ý���6�*���·�_�–�����2�_�_�†�����•�_�����_���ë���T�_�•����
grounded, realistic scene, you’re never gonna hear an audi-
���U�������T���T�����•���†�ë�·�ý�����l�ë�U�ý���P���±�6�†�2���•�2���·���±���•�����|�6�•�ë�•���†�ý�����_�•�ý�����P���±�6�†�2��
they had been in space.” To that point, if you play a pirate, or 
�ë���†�|�ë�����T�ë�U�ý���U�_���_�U�����†�����°���•���+�_�U�U�ë���†�ë�·�ý�����l�ë�U�ý�����_���·�_�–���•���T���T�����•��
�•�2�ë�•�����_�T�|�M�6���ë�•�������|�M�_�•���•�2���·���2�ë�������P���•���T���T�����•�����°���•�·�������•�ë�6�M�ÿ����
They’re gonna remember how you played your pirate, what the 
relationship was. Or a single funny thing. They remember that 
more than crazy, extraneous details in the scene.

DL:���L�ë�†���·�_�–�•���•�ë�†�•�������2�ë�U�+�������_�°���•���•�2�����·���ë�•�†��
DR:No. That’s a cool thing I learned from a writing teacher 
�2���•�����U�ë�T�������l�6���2�ë���M���l���!�ë�•�•�2�·�����L�����†���±�•�6�•�•���U���*�_�•�����ž���†�ë�T����
�ž�•�•�����•�ý�������ž�m�d�ý�������l�6�J�����ë�U�����l�_�M�M�·�������L�����–�†�������•�_���•���M�M���2�6�†���†�•�–�����U�•�†�ý��
“You just have to wait for your talent to catch up with your 
�•�ë�†�•���ý�����������ë�–�†�����·�_�–�•���•�ë�†�•�����6�†���ë�M�±�ë�·�†���•�6�+�2�•�����¨�2�����†�•�–�Ô�� ���·�_�–���M�6�J�����6�†��
always the correct thing that you like, but you need to wait a 
minute for your abilities to get up to the high standards you 
set for yourself. That’s a hard thing to say to a class, because 
it sounds like you’re saying, “You’re not talented.” I would 
never say that to a Level A class, but I think about it when I 
see people who are frustrated. You just need to wait for your 
abilities to get to where your head’s at.

DL:���'�_���·�_�–���+���•���6�T�|�ë�•�6���U�•���•�2�6�U�J�6�U�+���ë���_�–�•�����ë�•�����•���_���G�����•�6�°���†��
DR: I do. I do a lot. Especially recently, I’m seeing a lot of 
people garner success. There’s one guy I did two sketch 
shows with at Second City, and he’s now written for “Big 
�l�_�–�•�2�ý���������T���•�6���ë�U���È�ë�U���ë�M�ý�����ë�U�����2�����•�������U�•�M�·���+�_�•���2�6�•�������ë�†���ë��
���_�•�•���†�|�_�U�����U�•���*�_�•�����¨�2�����'�ë�6�M�·���ž�2�_�±�������L�6�†���U�ë�T�����6�†���`�ë���_�–�J�6����
�Ï�_�–�U�+���É�2�6�•�������L�����†���+�•���ë�•�ý�����–�•���2�����†���ë�M�†�_���é�ê�ý���ë�U�����P���T���M�6�J���ý�����w�2���U�_�ý��
�P���T���ê�ç�ý���±�2�ë�•���ë�T���P�����_�6�U�+�������ž�_���•�2�ë�•�����ë�U���������*�•�–�†�•�•�ë�•�6�U�+�����P���±�6�†�2��
�2�6�T���M�–���J�ý���������ë�–�†�����2�����†���°���•�·���•�ë�M���U�•���������L���������†���•�°���†�����°���•�·�•�2�6�U�+��
he has. I try to remind myself of the rule of keeping your eyes 
on your own paper, remembering that other people’s success 
is not my failure. That’s something I have to remind myself at 
�M���ë�†�•���_�U�������ë���·���ë�•�������±���M�M�ý���_�U�������ë���T�_�U�•�2��

Dustin Lowman (MFAW 2020) is the SAIC editor
at F Newsmagazine. In 2020, he would like to see
a cardigan elected president.

DL:���'�_���·�_�–���*�����M���|�•���†�†�–�•�����•�_���T�ë�J�����·�_�–�•�����_�T�����·���|�_�M�6�•�6���ë�M��
DR: No. A lot people, especially a lot of young people, think 
they need to infuse their comedy with their stance on the 
world. That’s not my feeling.

DL:���'�_���·�_�–���•�2�6�U�J���·�_�–���•�����6�U���•�2�����T�6�U�_�•�6�•�·�ý���2�ë�°�6�U�+���•�2�ë�•���_�|�6�U�6�_�U��
DR: I think I am. Especially the times we’re in now. In 
the Bush era, I probably would want to do more political 
comedy. That was poking fun at something that was still 
trying to be serious. Everything we’re in right now is a total 
�G�_�J�������P�U���ë���•�������U�•�����ž�m�d�ý�����•�2�������_�M�����_�|���U���±�ë�†���b�ë�U�·�����É���†�•���6�U���•�2����
�É�2�6�•�����L�_�–�†�����±�6�•�2���'�_�U�ë�M����� �̈•�–�T�|����� �–�•���•�2�ë�•���†���±�2�ë�•���ë���•�–�ë�M�M�·��
happened. In the Bush era, that would be a fun joke, like, “Oh, 
�±�2�ë�•���•�ë�|�|���•���±�_�–�M�����†�2�_�±���–�|���6�U���”�•���†�6�����U�•��� �–�†�2���†���_�Ô�� �6���������d���•���†��
�±�ë�•���2�ÿ�����P���•�2�6�U�J���*�_�•���•�2�6�†���T�_�T���U�•���6�U���•�6�T�����U�_�±�ý���P�����_�U���•���*�����M���•�2����
need to go political. As for social commentary, I’m a gay man, 
and I do talk a lot in my writing about that, and about how 
the world feels about the gay community.

DL:���É�2�ë�•���ë���_�–�•���|�_�M�6�•�6���ë�M�����_�•�•�����•�U���†�†�����'�_���·�_�–���•�2�6�U�J�����¶�����†�†�6�°����
focus on political correctness blunts comedy?
DR: I think it does a little bit. I do think we are a little too 
���ë�•���*�–�M���±�6�•�2�����ë���2���_�•�2���•�����P�����_���T�6�†�†���•�2�ë�•�����•�ë���±�2���•�����þ���•�2���•�����±�ë�†���ë��
“Chappelle Show” sketch where there’s a white family with the 
n-word last name, and he just did it, but it’s weird because that 
�†�•�–�Ô�� ���M���ë���†���•�_��� �̈•�–�T�|���°�_�•���•�†���*�����M�6�U�+���M�6�J�����•�2���·�����ë�U���†�ë�·���±�2�ë�•���°���•��
they want, which leads to Charlottesville. It’s hard. I don’t 
like how careful we are, but I do think because we weren’t 
���ë�•���*�–�M���6�U���•�2�����T�6�����é�ç�ç�ç�†�ý���|���_�|�M�����•�2�6�U�J���•�2���·�����ë�U���†�ë�·���±�2�ë�•���°���•��
they want now. Political correctness limits what people who 
aren’t a part of that particular group can talk about, so I think 
the solution is to hire more diverse voices. I would be more 
comfortable if there were more black writers writing about 
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Stone, but they’re still two white men, tackling all these issues. 
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about bringing in the right writers.

DL: In Chicago, do you feel that comedy is a haven
 for diversity?
DR:No, it’s weird thing I’ve been dealing with. There is 
a growing pocket of POCs, and they are very vocal about 
getting their voices heard onstage. I am still performing with 
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term “Uncle Tom?” Sometimes I wonder if I’m seen that way. 
I know I’m not that, but I worry other people will see me that 
way. I grew up in an area that was predominantly white, in 
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yes. It’s fun for me, because I can go back and forth. I love 
“The Boondocks,” which was a very black show, and I get that 
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thing. Sometimes I think POCs feel like they have to like only 
one type of thing, to make sure their point is heard. I would 
love if everyone would just come together a little bit more. 
In the end, funny is funny. I think I can be funny to a variety 
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something human. Whenever I perform, I try to make sure 
I’m doing something that’s relatable to everyone.



My second semester of graduate school, I left my evening 
class and took the Red Line to Wilson. Between Lake and 

Clark/Division the journey was typical. I was in a middle 
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actively taking care of myself. My peers were quick to chip in 
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assured me. I’ve changed my style of makeup so watery eyes 
aren’t my primary concern. I think that’s why some folks 

wear lipstick. To distract you from their pallid eyes.
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depend on. Is it ridiculous that what triggered my crying 
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of space and time where I feel allowed to engage in socially 
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Cat Strain (MANAJ 2019), like meow. F+ editor 
and recovering Catholic.

Illustration by Ishita Dharap
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Chicago is lawless. It’s tiresome. It’s cold. I’m in graduate 
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to enjoy things without evaluating their cultural worth. 
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tending that this incessant grind isn’t tiresome. I wanna 
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when I get to my stop.  

I’ve changed my style of
makeup so watery eyes aren’t

my primary concern.

An ode to crying on the train
by Cat Strain



F+ May '19 21

���*�•���•���T�·���+�•�ë�U���T�_�•�2���•���|�ë�†�†�������6�U���é�ç�è�ç�ý���T�·���+�•�ë�U���*�ë�•�2���•��
�|�ë���J�������ë�±�ë�·���ë�M�M���_�*���2���•���•�2�6�U�+�†�ý�����_�–�+�2�•���U���±���*�–�•�U�6�•�–�•���ý���U���±��
���ë�•�|���•�6�U�+�ý���U���±���±�6�U���_�±�†�ý���ë���U���±�����ë�•�����¨�2�����2�_�–�†�����P���2�ë�����†�|���U�•��
�†�_���T�–���2���•�6�T�����6�U���†�–�������U�M�·���������ë�T�����–�U�•�����_�+�U�6�À�ë���M�������L�����•�_�_�J��
down the framed photos of my sisters and me that my grand-
�T�_�•�2���•���2�ë�����2�–�U�+���_�U���•�2�����±�ë�M�M���ë�U�����•���|�M�ë���������•�2���T���±�6�•�2���|�2�_�•�_�†��
�_�*���2�6�†���_�±�U�����L�����2�_�ë�•���������T�·���+�•�ë�U���T�_�•�2���•���†���|�_�†�†���†�†�6�_�U�†�ý�����_�U��
�•�•�_�M�M�6�U�+���2���•�����°���U���ë�*�•���•���†�2�����2�ë�������6���������l�·���T�_�T���±�ë�U�•�������†�_�T�����_�*��
�•�2�����|�_�•�•�•�ë�6�•�†���_�*���2���•���*�ë�T�6�M�·�ý�����–�•���2�����•���*�–�†���������l�·���+�•�ë�U���T�_�•�2���•���†��
dictionary was stowed away with the photos and the rest 
�_�*���2���•�������M�_�U�+�6�U�+�†�ý���–�U�•�_�–���2�������ë�U�������_�M�M�����•�6�U�+�����–�†�•�������U�����ë�†���6�•��
�+�_���†���±�6�•�2���ë�M�M���•�·�|���†���_�*���M�_�†�†���†�ý���M�6�*�����+�_���†���_�U�����”���_�|�M�����T�_�°�����_�U�����É����
���6���U���•���|�–�†�2���6�•�����d���•���†�M�����|�6�U�+�����_�+�†���M�6����

�m�6�U�����·���ë�•�†���M�ë�•���•�ý���6�U���é�ç�è�ð�ý���T�·���+�•�ë�U���*�ë�•�2���•���ë�†�J�������T�·���T�_�T��
�•�_���2�_�–�†�����†�6�•���±�2�6�M�����2�����±�ë�†���ë�±�ë�·�����É�����±���•�����ë�M�_�U�����6�U���•�2�����2�_�–�†����
�*�_�•���•�2�����Õ���•�†�•���•�6�T�������P���±�ë�M�J�������•�2�•�_�–�+�2���•�2�����~�–�6���•���2�_�–�†�����ë���T�6�•�6�U�+��
�•�2�����+�2�_�†�•���_�*���±�2�ë�•���6�•���_�U�������±�ë�†�����¨�2�����������•�_�_�T���T�·���†�6�†�•���•�†���ë�U�����P��
�†�2�ë�•�������±�ë�†���U�_�±���Õ���M�M�������±�6�•�2���ë���2�_���+���|�_���+�����_�*���±�6���J���•���ë�U�����•�ë�•��
�•�ë�U���_�–�•���_�_�•���*�–�•�U�6�•�–�•���ü���T�·���+�•�ë�U���*�ë�•�2���•���†���U���±�����±�6���J���•���•�_�_�T������
�w�–�•���_�M�����•�_�·���•�_�_�T���±�ë�†���U�_�±���ë���†�•�_�•�ë�+�����†�|�ë�������|�ë���J�������2�6�+�2���±�6�•�2��
���_�¶���†�ý�����6�U�†�ý���ë�U�����–�U�6�����U�•�6�Õ���ë���M�����G�–�U�J�����¨�2����� �̈ë�U���·���è�ç�ç�ç���2�_�T����
���_�T�|�–�•���•���±�2���•�����P���–�†�������•�_���|�M�ë�·���'�ë�°����� �ë�†�J�6�U���†���è�ð�ï�ë���+�ë�T����
��� �_�–�U���6�U�+��� �ë���6���†�ý�����±�2�6���2���6�U�°�_�M�°���������ë�•���2�6�U�+�����ë���6���†���•�2�•�_�±�U��
�*�•�_�T���•�2�����±�6�U���_�±�†���_�*���ë�����–�•�U�6�U�+�����–�6�M���6�U�+�ý���U�_���M�_�U�+���•�����_�_�•�������–�|����

���U�����•�2���U���•�2���•�����6�•���±�ë�†�ý���T�·���+�•�ë�U���T�_�•�2���•���†�����6���•�6�_�U�ë�•�·�ý���M�·�6�U�+��
�Ö���ë�•���_�U���ë�����_�_�J�†�2���M�*���6�U���•�2�����2�ë�M�M�±�ë�·�����w�|���U�6�U�+���6�•���–�|�ý���6�•���±�ë�†�����¶�ë���•�M�·��
�•�2�����†�ë�T������� �̈2�����*�•�ë�·�����������+���†�ý���•�2�����+�6�M�•�ý���•�2�������•�ë���J�������†�|�6�U�������P�����_�U�†�6����
���•�������•�ë�J�6�U�+���6�•���2�_�T�����±�6�•�2���T�������É�_�–�M�����T�·���+�•�ë�U���*�ë�•�2���•���U�_�•�6�������6�•��
�±�ë�†���T�6�†�†�6�U�+�����'�6�����P�����ë�•�������P�����_�–�M�����ë�M�T�_�†�•���2���ë�•���T�·���+�•�ë�U���T�_�•�2���•���†��
�°�_�6�������†�ë�·�ü���P�•���†�������•�•���•���•�_���ë�†�J���*�_�•���*�_�•�+�6�°���U���†�†���•�2�ë�U���|���•�T�6�†�†�6�_�U��

My grandmother loved words.���ž�2�����J���|�•���ë���+�6�ë�U�•���2�ë�U�����_�–�U����
���6���•�6�_�U�ë�•�·���†�_���±�_�•�U���•�2�����•�6�•�M�����2�ë�������6�†�ë�|�|���ë�•���������¨�2�����_�U���������_�M����
�•���¶�•���������ë�T�����+�2�_�†�•�M�·�ý���•�2�����†�|�6�U�������•�ë���J�������ë�U�����*�•�ë�·���������l�·���†�6�†�•���•�†��
�ë�U�����P���•�2�_�–�+�2�•���6�•���±�ë�†���ë���†�|���M�M�����_�_�J���������ë�–�†�����_�*���6�•�†���•�_�|�������+�����+�6�M�•�ü���•�2����
���•�–�†�2�������+�_�M�����M���ë�Õ���U�+���_�U���•�2�����_�–�•���•�������+���†���_�*���•�2�����|�ë�+���†���•�2�ë�•���±�ë�•��������
�_�Ô�� ���|���•�†�|�6�•�6�U�+���Õ���U�+���•�•�6�|�†�ý�����–�†�•���T�6�•���†�ý���ë�U�����T�_�†�•���6�T�|�_�•�•�ë�U�•�M�·�ý�����°�6�M����

�ž�2�����•���ë�����•�2�6�†�����6���•�6�_�U�ë�•�·�����ë�6�M�·�����ž�2���������ë�†�†�6�+�U���2���•�†���M�*���•���U��
�±�_�•���†���ë�����ë�·���•�_���M���ë�•�U���ë�U�����6�U�•���+�•�ë�•�����6�U�•�_���2���•���°�_���ë���–�M�ë�•�·�����¨�2���•����
�±�ë�†���ë�M�†�_���ë�������•�•�ë�6�U���6�U�����M�6���M�����T�ë�+�6�����6�U���•�2�����±�ë�·���†�2�����†�|�_�J�����6�U��
�6���6�_�T�†�������|�•�_�°���•���†���T�·���T�_�•�2���•���•�_�M�����T���ý���•�2�ë�•���2���•���T�_�•�2���•���•�_�M����
�2���•�ý���†�_�T���2�_�±���ë�M�±�ë�·�†���6�U�°�_�M�°�6�U�+�������6�U�+�����•�_�J���������P�����_�U���•���2�ë�°����
�ë���|�_�•���•�_���|�6�†�†���6�U�����ý���ë�U���ë���T�_�U�6�•�6�_�U�������”���_�|�M�����6�U���+�M�ë�†�†���2�_�–�†���†��
�†�2�_�–�M���U���•���•�2�•�_�±���†�•�_�U���†�����ý���_�•���*�•�–�†�•�•�ë�•�6�_�U�������ž�_�T�����|���_�|�M�����†�•���|��
�6�U���†�2�6�•���ë�U�������_�T�����_�–�•���†�T���M�M��
�6�U�+���M�6�J�����ë���•�_�†�����������¨�2�����†�ë�·�6�U�+�†����
���¶�|�•���†�†�6�°�6�•�·���ë�U�����2���ë�•�•�*�–�M�U���†�†��
���•�_�J�����•�2�����†�•�_�6���6�†�T���±�6�•�2�6�U���ë��
�M�6�U���ë�+�����_�*���±�_�T���U���2�ë�•�����U���������·��
�M�6�*�����6�U���•�2�����•�–�•�ë�M���T�6���±���†�•��

�P���6�_�T�†���ë�U�����_�•�2���•���|�•�_�°���•���6�ë�M���†�ë�·�6�U�+�†���†�6�T�|�M�·���•�_�M�M�������_�Ô�� ��
�T�·���+�•�ë�U���T�_�•�2���•���†���•�_�U�+�–�������P���•���T���T�����•���*�_�U���M�·���2�_�±���†�2����
�M�ë�–�+�2�������±�2���U���•�����ë�M�M�6�U�+���ë�����_�±�_�•�J���•���±�2�_�ý���6�U���U�_�•�6���6�U�+���2���•��
�–�†�ë�+�����_�*���•�2���†�����*�–�U�U�·���M�6�•�•�M�����|�2�•�ë�†���†�ý���†�•�ë�•�•�������•���|���ë�•�6�U�+���•�2���T��
�6�U�����_�U�°���•�†�ë�•�6�_�U���������–�•���J���|�•���†�ë�·�6�U�+���•�2���T���6�U���_�•�•�����•�M�·�ü�����������6�•����
�6�U���•�2�������–�†�2���6�†���±�_�•�•�2���•�±�_���6�U���•�2���������ë�J�ý�����ë�U�����|���•�2�ë�|�†���•�2�����T�_�†�•��
�–�U�*�_�•�•�–�U�ë�•���ü�����m���°���•�����–�·���ë���|�6�+���6�U���ë���|�_�|������

�¨�2���†�����†�ë�·�6�U�+�†���2�ë�°�����•�•�6���J�M���������_�±�U���•�2�����*�ë�T�6�M�·���•�•���������0�°���U��
�U�_�±�ý���T�·���T�_�T���|�•���†���•�6�����†���•�2�6�†�����2�ë�•�T�6�U�+���~�–�6�|���*�_�•���2�_�•�•�6���M����
���_�†�†���†�ü�����ž�2�6�•���•�_�M�M�†�����_�±�U�2�6�M�M�������¨�2�6�†���†�ë�·�6�U�+���2�ë�†���T�6�M�6�•�ë�•�·���•�_�_�•�†�ý��
�Õ���•�†�•�����6�•�������6�U���E���U�����ž���2�–�M�À�����†���è�ð�î�ç���U�_�°���M�ý�����¨�2�����¨�2�6�•�����D�ë�������_�*��
�É�ë�•���ü�����P�*���2�����±�ë�U�•�������•�_���+�_���*�•�_�T���•�_�|�������������������2���M�_�U���������������•�•�–�†�•�ý���•�•�ë�°���M�ý��
���_�±�U���•�_�������ë�M�6�U�+���±�6�•�2���•�2�������U���T�·�������ž�2�6�•���•�_�M�M�†�����_�±�U�2�6�M�M����

�l�·���†�6�†�•���•�†���ë�U�����P���J�U���±���•�2�6�†���†���U�•�6�T���U�•���±���M�M�����l�·���+�•�ë�U����
�*�ë�•�2���•���2�ë�����ë���M�_�U�+���M�6�†�•���_�*���•�–�M���†�ý���ë�U�����±�2���U���ë���•�–�M�����±�ë�†�����•�_�J���U�ý��
�T�_�•�����•�–�M���†���±�_�–�M�����ë�|�|���ë�•�ý���•�2�����J�6�U�����·�_�–�����_�U���•���J�U�_�±�����¶�6�†�•���–�U�•�6�M��
�·�_�–���–�U�±�6�•�•�6�U�+�M�·�����•���ë�J���•�2���T�����L�����2�ë�����ë�����2�ë�6�•���6�U���±�2�6���2���U�_���_���·��
���M�†�������_�–�M�����†�6�•�����L�����2�ë�����ë�����–�|���*�•�_�T���±�2�6���2���U�_���_���·�����M�†�������_�–�M����
���•�6�U�J�����L�����2�ë�����ë���*�_�•���6�������U�����ë�U���·���G�ë�•���•�2�ë�•���T�·���†�6�†�•���•�†���ë�U�����P��
�±�_�–�M�����†�U���ë�J���6�U�•�_�ý���M�6�*�•�6�U�+���•�2�����+�M�ë�†�†���M�6�����ë�†���†�M�_�±�M�·���ë�U�����~�–�6���•�M�·���ë�†��
�|�_�†�†�6���M���ý���†�T�–�+�+�M�6�U�+�����ë�U���·���6�U�•�_���|�_���J���•�†�����ž�_�T���•�6�T���†���•�2�����M�6����
�±�_�–�M�����M�ë�U�������ë���J�����_�±�U���G�–�†�•���ë���M�6�•�•�M�����•�_�_���2�ë�•�����ë�U�����±���������†���ë�•�•���•��
�����†�2�6�•���•�_�M�M�†���6�U������������

“A bird in the 
bush is worth 
two in the beak.”

A journey through my
grandmother’s dictionary
by Jill DeGroot

Jill DeGroot (MANAJ 2020) is a Chicago-based editor, 
writer, and performer. She is the co-artistic director and 
editor of Cacophony Magazine.

Illustration by Ishita Dharap

ProverbsOut 
of the 

Mouth of the

Midwest



Almost every friend I know has, at one point in their adult life, encountered a “fuckboi.” Fuck-
bois are seemingly everywhere: on Tinder, at the bar, they’re even your friend’s friend from col-
lege. Always on the search for new romantic exploits, they leave a trail of confused ex-partners 
and messages left on read in their wake. And, apparently, you are guaranteed to meet one. A 
�~�–�6���J���E�_�_�+�M�����†���ë�•���2���_�Ô�� ���•�†���–�|���ë�U���_�U�†�M�ë�–�+�2�•���_�*���M�6�†�•�6���M���†���_�U���•�2�����†�–���G�����•�ü���L�_�±���¨�_���ž�|�_�•�������D�–���J���_�·�ý��
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met this person, has been hurt by them, and will likely be hurt again. 

The notion of a “fuckboi” — sometimes spelled “fuckboy” or “fuckboye” — isn’t anything 
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As long as people have been attracted to each other, this kind of person has existed. They are 
incapable of communication, apathetic to your feelings and needs, and evade responsibility 
for their actions to an Olympic degree. They may promise all the trappings of a relationship 
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acts romantic connection until it no longer suits them. And when the relationship (or what-
ever they choose to call it) inevitably comes crashing down, none of it is their responsibility. 
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a “manipulating dick,” a “weak, contemptible man,” and so on. Fuckbois aren’t always men, 
though most online content written about them focuses on male, heterosexual “fuckboys.”
But this kind of behavior isn’t restricted to heterosexual men, or to heterosexual relationships. 
I really can’t stress it enough: fuckbois are everywhere.

This kind of person is, of course, terrible. They’re manipulative and dishonest, with little 
respect for the needs of their sexual or romantic partners. But the conversation around this 
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that hasn’t encountered a fuckboy in the last couple of years,” a Pedestrian article muses. In 
conversations with my friends, time wasted on “another fuckboi” is met with anger, sadness, 
and frustration. But it’s also met with a generous helping of bitter resignation, that this is 
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disruptive experience of having your heart broken by a fuckboi, but very little content directed 
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continues and the listicles keep getting written, bemoaning the misery of being disappointed 
by another manipulative, dishonest prick.
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An in-depth look at the fuckbois 
we know and hate
by Georgia Hampton

What I propose 
is reframing 
the way we talk 
about fuckbois 
and the treat-
ment of this 
behavior.
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What’s the problem?

This endless cycle not only does a disservice to the people on 
the receiving end of this behavior, but to the fuckbois them-
selves. It tells the recipients, “This is the norm, get used to 
�6�•�ý�����ë�U�����•���M�M�†���*�–���J���_�6�†�ý�����Ï�_�–���2�ë�°�����U�_�±�2���•�����•�_���+�•�_�±�ý���•�2�6�†���6�†���ë�M�M��
you’ve got.” The victims of this behavior end up doing all the 
emotional work post-breakup, and leaves the fuckboi mildly 
inconvenienced, perhaps, but ultimately unchanged. And I 
think we can do better than that. 
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fuckbois and the treatment of this behavior. It’s unproduc-
tive and exhausting to look at the dating scene as a noxious 
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ful to see fuckbois as a monolith that, like time, serves as an 
assumed constant in the living world.

The behavior associated with a fuckboi is manipulative, 
disrespectful, and dishonest. But it’s also deceptively easy to 
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Relationships the fuckboi way
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place, and that dictates their behavior toward the other(s) 
involved. Their intention could be any number of things — 
companionship, sexual satisfaction — but always with a 
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works. For a fuckboi, a partner is only as relevant to them 
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expectations to keep the fuckboi around. 

The fuckboi’s partner is the one meant to perform the 
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to keep the fuckboi’s attention. For example, by both making 

plans and accepting the fuckboi’s unreliability in sticking 
to those plans. A fuckboi’s partner is meant to be available, 
vulnerable, communicative on behalf of both members of 
the relationship because, in this context, the fuckboi is not 
responsible for these things. 

A relationship with a fuckboi isn’t really a relationship, 
though they may call it that. It is a transaction in which the 
fuckboi is inherently receiving something and their part-
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surprised the fuckboi may feel when their partner gets mad 
because of their lack of communication, lack of empathy, or 
lack of responsibility. To the fuckboi, the relationship never 
required any of those behaviors from them. 

This is why the fuckboi disappears with no explanation. 
This is why the fuckboi doesn’t communicate to you what 
they see as the guidelines of your romantic endeavor. This 
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I’m emotionally capable of being in a relationship,” and why 
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after ending things with you. 

That idea isn’t wrong. The fuckboi isn’t emotionally ready to 
be in a relationship. Clearly. But they haven’t made the connec-
tion between that feeling and how it could change the way they 
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How do we all � t in to this? 

It’s tempting to read all of this and think “I could never do 
that to someone.” But it’s easier than it seems. Consider your 
relationships and why you are in them. Is it for comfort? To 
what degree? Consider the way you communicate with your 
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over? In what way? 

Georgia Hampton (MANAJ 2020) is the News editor at F 
Newsmagazine. She is most certainly wearing a turtleneck.
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between two people. That way, you’re less likely to be hurt. 
In theory. But it also discourages emotional growth, where 
you never confront the fear of vulnerability and attempt to 
dismantle and learn from it. And that’s a massive disservice to 
both your future partners and yourself.

The problem with labeling someone as a “fuckboi” is that 
it is dangerously easy to convince yourself that you could 
never be that thing. But you can. That’s how fuckbois become 
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keep lists of the women they’ve slept with and consider their 
fuckboi-ness a badge of honor. But like with many things, the 
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have a list of women you’ve slept with to be guilty of exhibiting 
fuckboi behavior. 

It doesn’t stop here

This is the beginning of the conversation. There’s more to 
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teaching yourself empathy. Fuckboi behavior is learned and it 
can be unlearned, but only through recognition of this pattern 
and a willingness to dismantle it. I plan to continue this 
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about your role in romantic relationships, even in friendships. 
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My mother never died. 
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Sean Little�eld Chumley (MFAW 2020) was born in South 
Carolina, where he never really �t in. He’d love to stay and 
chat, but he has cookies in the oven. 
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Tricia Park (MFAW 2019) is a Juilliard-trained violinist and 
has performed in concert on �ve continents. Her writing 
has appeared in Cleaver and Alyss Magazines.
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From all of the staff and faculty in 
�W�K�H���2�I�À�F�H���R�I���6�W�X�G�H�Q�W���$�I�I�D�L�U�V��

Congratulations 
Graduates!

Commencement: �0�D�\�����������:�L�Q�W�U�X�V�W���$�U�H�Q�D�������������(�����&�H�U�P�D�N���5�G

Join us at these upcoming Student  
Programming Board Destress Week events:

�$�S�U�L�O�������W�K������Trail Mix Bar, �����������S�P���X�Q�W�L�O���V�X�S�S�O�L�H�V���O�D�V�W�����&�R�O�X�P�E�X�V���/�R�E�E�\
�$�S�U�L�O�������W�K������Relaxation Day, �������S�P�������Q�G���)�O�R�R�U���6�K�D�U�S

�0�D�\����������Breakfast for Dinner, �����������S�P���X�Q�W�L�O���V�X�S�S�O�L�H�V���O�D�V�W�����1�H�L�P�D�Q���&�H�Q�W�H�U�������Q�G���Á�R�R�U
�0�D�\����������Tea-Lief�������S�P���X�Q�W�L�O���V�X�S�S�O�L�H�V���O�D�V�W�����0�D�F�/�H�D�Q���/�R�E�E�\ 

�0�D�\����������Yoga Club �����������������S�P�����6�K�D�U�S���������� 

�4�X�H�V�W�L�R�Q�V���D�E�R�X�W���D�Q�\�W�K�L�Q�J���6�$�,�&�"���*�H�W���D�Q�V�Z�H�U�V���I�U�R�P���V�W�X�G�H�Q�W�K�H�O�S�#�V�D�L�F���H�G�X��
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SAIC.EDU/SHOWS
Persons with disabilities requesting accommodations should visit s aic.edu/access.

Fashion 2019
May 3
Exhibition:
Friday, May 3 
9:00 a.m.–4:30 p.m.

Film, Video, New Media,  
Animation, and  
Sound Festival
May 8–11
Check website for
screening times

Art Education  
Graduate Symposium
May 8 
9:00 a.m.–4:00 p.m.

Apprentice Teacher  
Showcase
May 9 
6:00–8:00 p.m.

Show Don't Tell: The 2019  
Visual Communication  
Design Show
May 10 
5:00–8:00 p.m.

BFA Writing  
Program Reading
May 11 
5:00–8:00 p.m.

May Design Show
May 11–28 
Reception:
Saturday, May 11
6:00–8:00 p.m.

New Arts Journalism  
Symposium
May 11 

Visual and Critical  
Studies Undergraduate  
Thesis Symposium
May 11 
10:00 a.m.–4:00 p.m.

Post-Baccalaureate  
Annual
May 11–13 
Reception:
Saturday, May 11
4:00–7:00 p.m.

MFA Writing  
Program Reading
May 14 
4:30–7:30 p.m.
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